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In This Issue 


THE TEN BEST FILMS 


OF THE YEAR 
Full illustrated Report 


STUDIO ROUTINE FOR 
SOUND FILMS 


PLAN FOR A REVOLUTION 
WHICH 8mm. LENS TO CHOOSE ? 
THE OUTLOOK FOR 9.5mm. 
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When are you 5 4nere 
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BY APPOINTMENT 


WALLACE HEATON Ltd. 


127. NEW BOND ST. LONDON WI. and BRANCHES ‘svar 


SUPPLIERS OF 


THE LEADING CINE SPECIALISTS “3 


EQUIPMENT 





ASK YOUR DEALER 


FOR A DEMONSTRATION 


THE VOICE OF 
ALL PROJECTORS 


CIRSEVOX enables all owners of 8mm. silent projectors to add sound to their 


entertainment at a reasonable cost. 


Using films with magnetic sound track, the 


simplified mechanism ensures high quality reproduction and eliminates the irregu- 


larity in the film drive 
maker. 


The equipment consists of : 

A SOUND HEAD for the guide and running 
of the film at constant speed. 

A SPECIALLY DESIGNED AMPLIFIER, 
which when linked up to the magnetic heads 
allows recording by microphone, pre-erase 
of previous recordings, playback and direct 


It offers wonderful new possibilities for the amateur film 


amplification of any sound source. 

A HIGH IMPEDANCE PIEZOELECTRON- 
Ic MICROPHONE 

A HIGHLY EFFICIENT LOUDSPEAKER 
embodied in the case which houses the 
above equipment. 


Microtecnica FILM EQUIPMENT (ENGLAND) 


9 SOUTHAMPTON PLACE, LONDON, W.C.1, 


Telephone : 


PRICE COMPLETE 


CHAncery 2707 
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The HUNTSMAN Table Screen 
offers all the advantages of a self-rolling 
screen with compactness and light 
weight. Erection is effected in a few 
seconds by swinging the steel support 
to the vertical position, pulling the 
screen from the tube and placing the 
hook on the end of the support. Two 
feet swivel round, giving the screen a 
firm support on a table. 

Projection Beaded White 
Prices Size. Surface. Surface. 
£ s. d. 

617 6 
826 
10 14 6 
1610 0 


30 x 22” 
36 x 27” 
2 48x36" 
3 59445)” 


K8& 
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WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





IT COSTS VERY LITTLE to provide 
a safe storage for your precious films. 
Wallace Heaton’s Film Storage Cases 
provide the ideal solution to the 
question of how to keep your films 
safely. They are hand made in wood, 
handsomely finished in a durable 
mottled silver grey paint with smart 
handles and fasteners. Each film is 
separated from the next by a strong 
partition. These cases are available in 
two sizes : 

No.'1 to hold 10, 8mm., 9.5mm. or 
16mm. 400ft. films in cans. Price €3.15.0 
No. 2 to hold 10, 8mm., 9.5mm. or 
16mm. 200ft. films in cans. Price £3.3.0 


The latest 16mm. sound release from 
our Film Library 


DICK TURPIN 


starring 
VICTOR MCLAGLAN 


recaptures faithfully the excitement 
and thrills of the days when highwaymen 
roamed the highways of Britain. Write 
today for details or send 2/6 for our 
latest Sound Film Catalogue. 
Here's great news for 8mm. Film 
Library Members—for the first time 
full length Wale Disney Cartoons in 
colour are available for hire. The first 
six titles are detailed in our latest 
catalogue 1/3 post free. There's certain 
to be a big demand for these films so 
make your bookings early. 

New editions of all our library cata- 
logues have recently been published in 
addition to those mentioned above our 
greatly enlarged 9.5mm. silent and 
sound catalogue may be had for 1/3 and 
the new edition of our 16mm. silent 
catalogue for 1/9 post free. 


PAILLARD BOLEX CAMERA 
ACCESSORIES. 
We stock a complete range of Paillard 
accessories. The following are for the 
H16 models : 
Eye level focuser . £13 4 1 
Totally closing iris for Kern 

25 /26mm. lenses.. . £10 8 6 
5 filter mounts for "gelatine 

£3 10 2 


filters 
(post 9d.) 
Leather case for camera, 
accessories, and Pan Cinor 
lens ees ose ° 
Camera base 


Prismatic gate focuser 
Surefire grip with release . 
Pistol grip... 
Rack-over parallax compen- 
sator ; 
Right angle viewfinder 
(post 9d.) 
Camera tripod with pan- 
£29 17 8 


tilt head .. 
50cm. cable release for tri- 

pod ous . 2 46 
(post 9d.) 
42 4 6 


oy oer 
18 


pao 9d. } 
Electric motor with batteries £45 15 
Accessories for Bolex B8 and cs 
models : 
Totally closing for 
12.5mm. lenses ss ee 66 
Poraliax corrector prisms, 
‘ ws See 


set of 2 
(post 9d.) 


45cm cable release 


100cm. cable release 
iris 


Cable release : 
20cm. dae ‘0 ae 11 
cone) 5 


45cm. 
100cm. 


(post 9d.) 
a 3-3 


(post 9d.) 


LONDON, 
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WHEN YOU CAN’T USE A 
TRIPOD you will find the Wallace 
Heaton Zodel (Regd.) Camera Steady 
of the utmost value in assisting you to 
hold your camera. Weighing only 2 Ib. 
7 oz. the Zodel Steady will provide a 
firm base for even heavy cameras such 
as the Kodak Special and leaves the 
hands free to manipulate the controls. 
Priced at £9 10 0 the Zode! Steady 
separates into two parts to facilitate 
carrying. 


THE ADVENTURE film catalogue 
contains details of many of the A.C.W. 
‘Ten Best’ prizewinning films that you 
can purchase for your private library. 
Included are The Battle of Wangapore, 
The Millstream, History of Walton, Low 
Tide, The Miracle, Coming Shortly, and 
many others. Available in both 8mm. 
and 16mm. sizes—most titles are in 
stock at our Cine Department at New 
Bond Street. The ‘Adventure’ catalogue 
is free on request. 


WE WANT TO BUY cine cameras, 
projectors, lenses, etc., in all sizes and 
will pay a very fair price for equipment 
in good condition. If you have any 
items you do not require, write to us 
giving full details and we will send you 
a provisional valuation by return post. 


A NEW 9.5mm. COLOUR FILM 
is announced by Messrs. Pathescope. 
It is known as Pathescope Colour Film, 
and has an emulsion speed of 23° 
Scheiner. Available in H type chargers 
only it is priced at 19/6 including 
processing, post 6d. 

Processing in Britain will take about 
7 days. 


The Leading Cine Specialists 
W.1 + 166 Victoria Street, SAW.1 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 47 Berkeley Street, 





WALLACE && 
127 New Bond Street 
Choose your NEW 


from the FINEST 


Paillard Bolex C8, with 
with 
with 


f focusing lens __... .-> ion 
Paillard Bolex B8, with f 

y 

f 


focusing lens... ... £76 
focusing lens... .-- £108 


with 

with 
Paillard Bolex H8, with 

with f 


focusing lens... ee 
focusing lens... ssceuae 
focusing lens... ... £164 
5 focusing lens... eee 


2.5 
‘1.9 
1.5 
2.5 focusing lens... ice ee 
1.9 
/1.5 
‘1.9 
1. 


a 
~ wooano ovon~ 


Eumig Electric, with f/2.8 fixed focus lens _... sos eee 


Eumig C3, with built-in meter and f/1.9 lens ... 


Nizo Heliomatic, with din. f/1.5 and 14in. f/2.8 lenses £180 


Zeiss Movikon 8, with f/1.9 focusing lens 


G.B.-Bell & Howell Sportster 605, with f/2.5 lens 
with f/1.7 lens 


G.B.-Bell & Howell Sportster Duo, with f 


G.B.-Bell & Howell Sportster Tri-lens, wit 
wit 


with f/ 


G.B.-Bell & Howell 624, with f/2.3 lens 


Bell & Howell 172 magazine loading, and f/1. 7 lens ... 


S  €n 19 


lens £62 O 
lens £78 14 


; £2 


> — 


. 9 5 


. £45 17 
. £62 11 


- £56 5 


. £28 13 
£105 0 


7 
0 
5 
0 
0 
5 
5 
9 
2 
2 
3 
0 
5 
0 
1 
6 
7 
2 
6 
0 











PY) HEATON® 


London WI. Myr 757 


CINE CAMERA 
SELECTION IN BRITAIN 


L Specto 88, with f/2.5 lens bo _ = ... £41 14 
Specto 88, with f/1.9 lens es ot ae oe 2 
Cima D8, with f/2.5 lens pe : a io a ae 
Bauer 88B, with f/1.9 lens and built-in meter cs Bre, © 
Agfa 88, £/2.5 lens, spool loading ee ~ ees 
Kodak Brownie Il, with f/2.7 lens Ai se Pe 


16mm. 
Bell & Howell ZODR, with f/1.9 lens... vs ... £231 


Bell & Howell 200 Electric are! £/1.9 lens with auto- 
matic exposure control . -sofaee 


Bell & Howell 200T, 3-lens turret, and -" 1.9 ies ... £154 
Bell & Howell 200S, with f/1.9 Sunomatic lens ... £140 
G.B.-Bell & Howell 603 Autoload, with f/1.9 lens ... £93 

with f/1.4 lens ...£110 


G.B.-Bell & Howell 603T, with f/1.9 lens pee eee 
with f/1.4 lens = ... £128 


Paillard Bolex H16 Standard, with f/1.9 lens ... ...£180 
with f/1.5 lens ... ...£201 
with f/1.4 lens ... eae 


Paillard Bolex H16 Reflex, with f/1.5 lens... ... £243 
with f/1.4 lens Ke ...£262 14 


Kodak Royal, with f/1.9 lens... es a itee 2 


0 
0 
0 
6 
1 
1 
6 
0 
0 
2 
0 
0 
0 
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Rely on 
SPHCTO 


BETTER 
PICTURES 


WITH THE 


SPECTO ‘88’ 


Double-spring motor giving double the filming time 
with one winding. Four speeds and single shots. 
Simple to load and a joy to use. With f/2.5 fixed 


focus lens... £41 zs 14 . 0 
With Dalimeyer f/1.9 lens £52 . 2 . 6 


AND 


BRIGHTER 
PICTURES 


SPECTO 
‘500° 


You will be amazed at the intense illumination 
while the anti-surge switch ensures a longer life 
for the 500 watt projector lamp. There is a model 
for every film gauge and dual projection. Prices 


from tee bes £36. 0.0 


FROM YOUR USUAL DEALERS 


SPECTO LTD. 


Vale Rd... Windsor, Berks. 





THE AMAZING 
AUTOMATIC 
FILM SCRAPER 


For PERFECT SPLICES 


Attachable to any Premier De Luxe Model Film Joiner. 
It ensures perfect splicing on both 16mm. and 8mm. 
Film Stock. 

£15 15 0 (including joiner) 


£717 6 (fitting scraper to Premier Joiner) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1 

















WONDERFUL SKLECTION of 
FILMS and COLOUR SLIDES 
for the WHOLE FAMILY 


comedies starring 


LAUREL & HARDY 


36 titles 2 and 3 reels, 
including The Chimp, The 
Live Ghost, etc., etc. 
2reelers ... £7 0 0 
Sreelers ... £1010 0 


CHILDREN LOVE MUFFIN 


The great TV feature. 24 different 
situations. Charming stories and 
songs with Annette Mills—each story 
(14 reels) runs 13 mins. approx. 
16mm. B. & W. sound only. Price 
£12 per title. All above films for hire 
from your library or outright 


purchase. 
FILMS (Silent) 

Black and White Colour 
16mm, 100ft. £2-5-0 retail. | 16mm. 100ft. £7-0-0 retail. 
8mm. 50ft. £1-1-0 retail.| 8mm. 5O0ft. £3-6-0 retail. 
Souvenir, Travel, Glamour, | Souvenir, Changing of the 
Interest, Animal, Sports, | Guard, Trooping the Col- 
Westerns, Comedies. our, Travel, etc. 


COLOUR SLIDES in EASTMAN COLOUR 
35mm. Mounted 2x2 transparencies. Titles include : 
LONDON, SCOTLAND, SWITZERLAND, ITALY, 
AUSTRIA, etc. Also in Kodachrome Set of 

8 for 21/- retail. See them on our 8 for 12/- 
Revolving Displays. RETAIL 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE STREET, LONDON, W.1 
WELbeck 2994. Trade Enquiries Invited 














166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-1121 OTTO 
@ AFEW OF OURS/H @ Ta cee THE NEW §, AMAZING NEW) 


BARGAINS 
16mm. G.B.-BELL & HOW-I Toi ex BELL & HOWELL 


ELL autoturret 603T (mag. [ H16 REFLEX j CAMERA 200EE 





loading). f/1.9 Taylor Hob- 
son lens, also 2.8in. i G.B.B.& H 


Tele lens and positive view- 
DUO SPORTSTER J * 


finder. | 
(list £169+-) a G.B-B.& H. 
o 3-LENS TURRET 


but unused 
16mm. KODAK ROYAL, SPORTSTER } 


£/1.9 lens, mag. loading 
£78 10 on BELL & HOWELL } | 


200EE 
95mm. PATHE NATION- J 
AL Il f/1.9 interchangeable ZEISS 
lens, 4 speeds, case £45 0 0 } MOVIKON 














BALL A MOWERS 








H 








9.5mm. SPECTO Standard | EUMIG bai I 
A 4 ith an electric eye that auto- 
Projector (list £39.10.0), PHONOMAT ] matically sets the aperture to t 


slightly shop = * of AT varying light. 


———= | 166 VICTORIA ST. I you just press THE BUTTON !! 


‘ ’ S.W.1. 
A SOUN D i oO IT l The camera for the man (or woman) I 
Investment , PPOSITE | who wants the best but does not 
wish to bother with technicalities. 
VICTORIA Price with f/1.9 focusing lens, and de 
J UNDERGROUND [J juxe carrying case... £231 ] 
, STATION i (supplies limited). r 


FREE LISTS 
“ss ILMS for SALE, ox Se Exe 


i re MAIL ORDERS @; 
AND EXPORT 
THE NEW 
G.B.-BELL & HOWELL 622 
IRE 


| WE CAN SUPPLY 
SAPPH | | -—a 
SOUND PROJECTOR | NEARLY EVERYTHING 
Sapphire inserts fitted seston runsers IN THE WAY OF NEW CAMERAS AND EQUIPMENT 


shuttle and gate side tension runners 


to prevent wear. Result of thisisover™ ADVERTISED IN THIS JOURNAL—IF YOU ARE UN- 
400%, longer life. : ABLE TO CALL, PLEASE ADDRESS YOUR ENQUIRY TO 


New camshaft and counter gear 


Sie cut tone, aeand at (DEPT. M/O), WALLACE HEATON LTD., 

silent speed. Stille and boven pro- 166 VICTORIA STREET, LONDON, Ss. W.1 

i o- cobinee epeaier one WHERE IT WILL RECEIVE PROMPT AND INDIVIDUAL ATTENTION 7 
=_— wT aw oT Oe CeeerCeeeeCee ee 
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35 BROMPTON ROAD, 
LONDON, S.W.3 


SECOND-HAND APPARATUS 

16mm. G.B.-Bell & Howell! 603 Autoload, 
magazine loading, variable speeds, lin. f/1.9 
lens, case a ana 
16mm. Paillard H16, {/1.4 Switar standard 
lens, 16mm. f/2.8 Yvar, 75mm. f/2.8 Yvar, 
pistol grip, filters, combination case ad 
16mm. G.B. 613H silent projector, 750 watt, 
800ft. spoel capacity, complete with case ... 
Grundig TK9, single speed recorder (3jin. 
tape per sec.), 850ft. maximum tape length, 
45 mins. each track, microphone ban 


NEW CINE CAMERAS 

8mm. Gevaert 8 Carena, 12.5mm. {/1.9 
Berthiot Cinor B fixed focus lens, 
speeds .. 

8mm. Paillard BB, 
13mm. f/1.9 Yvar 

8mm. Paillard C8, single lens model, 12.5mm. 
f /2.5 fixed focus lens, complete with leather 
zip pouch case. 

8mm. G.B.-Bell & Howell! 624, 
coated fixed focus lens 6 

8mm. G.B.-Bell & Howell 605 Sportster, 
built-in exposure guide, 12.5mm. f/2.5 
T.T.H. fixed focus lens, variable speeds 

8mm. Kodak Brownie, {/2.7 coated fixed 
focus lens Et 

16mm. Cine Kodak Royal, magazine ‘loading, 
variable speeds, 25mm. f/1.9 Ektar lens 

16mm. Paillard H16, 3 lens turret model, 
variable speeds, Reflex focusing, 100 or 50ft. 
spool loading, 26mm. f/1.9 Pizar 

16mm. G.B.-Bell & Howell 603 Autoload, 
magazine segtaton variable alana lin. £/1. 9 
lens : ms 


variable 


twin lens turret model, 


10mm. /2.3 


KNIGHTSBRIDGE 


an © 


. £28 13 


. £45 17 


. 1 
. £180 14 


. £93 16 


NDS @ 


eine service 


KENsington 2052 





Tel. : 





SEE YOUR PROJECTOR IN ACTION 
Before you choose, come for a demonstration, compare 
cine projectors and see their performance just as you 
will in your own home. WE DEMONSTRATE AT 
YOUR REQUEST. Just tell us the convenient time 
and the models you would like to see, and we will be 
ready for you in our CINE DEMONSTRATION 
THEATRE aT BROMPTON ROAD. 


£69 10 








NEW CINE PROJECTORS 
8mm. Eumig P8, 100 watt, built-in trans- 
former, 25mm. f/1.6 coated interchangeable 
lens hoa on aan sow =a ose 
8mm. G.B.-Bell & Howell 606H, 500 watt, 
400ft. spool capacity, automatic rewind 
8mm. G.B.-Bell & Howell 625, companion 
pepee to the 624 cine camera, 500 watt, 


f/1.6 coated lens . 
500 watt, 400fe. spool 


£49 10 
7 


8mm. Paillard M8R, 
capacity, 20mm. or 25mm. lens - 

om. Kodascope Eight-500, 500 watt, lin. 
{/1.6 Ektanon, complete with wood case 


NEW ACCESSORIES 
Siemens 8 /16mm. Combination Splicer ... 
Phonomat P8 Sound Synchronising Unit, 
specially designed for use with Eumig P8 pro- 
jector .. 
Haynorette Mark i, available either for 8, 
9.5 or 16mm. film 
The Muray De Luxe ‘Animated Viewer, 
complete with lamp £2 
Ising Rewind Arms, all metal construction, 
width between arms is variable a an 
Haynor Rewind Arms and Baseboard 


411 


£23 12 
4 


419 
£2 17 





43 BOND STREET, EALING, 
LONDON, W.5 


.B.-BELL & HOWELL 


Model G13H 


16mm. silent 


Tel. : EALing 4401 


EALING 
The New G.B.-Bell & Howell Sportster Duo 


A twin lens swing turret 
version of the well known 
G.B. Sportster single lens 


ro- . 
P Various new fea- 








jector for A.C. or 
D.C. without ex- 
ternal resistance or 
transformer. 2in. 
{/1.65 T.T.H. lens. 
Other lenses from 
lin. to 4in. are 
available. All lenses 
are hard-coated 
and with vernier 
focusing. 750 watt 


camera. 
tures have been introduced 
that will make the Sportster 
Duo the automatic choice 
for 8mm. cine enthusiasts. 
Features include: Lens and 
viewfinder automatically 
aligned on rapid swing 
turret plate. Universal type 
D screw thread lens mount, 
with a wide range of Taylor- 


Hobson interchangeable 

lenses available. 5 speeds 

each individually calibrated, 

8, 12, 16, 24 and 32 frames 

per sec. 3-way starting 

button—normal run—con- 

tinuous lock run—and single pictures. Rapid loading—no twists 
or kinks. Constant speed motor protected by robust die-cast 
body ensures 100% accuracy. These new features have been 
incorporated in the single-lens Sportster. The Sportster Duo 
model 605B with optically matched positive viewfinders, 12.5mm. 
{/2.5 universal focus Trital lens 


£56 5 it 
With 12.5mm. f/1.7 Taytal lens in focusing mount 


lamp with Magni- 
lite condenser. 
Helical gears and 
friction speed con- 
trol for even run- 
ning. Built-in titl- 
ing mechanism, 2- 
way focusing mount, automatic rewind, still picture 
clutch and ‘safe lock’ sprockets ensuring correct 
film threading and avoiding film damage. 800ft. 
spool capacity. Reverse projection, built-in pilot 
light and separate lamp and motor switches. With 
2in. £/1.65 T.T.H. projection lens 


£78 10 O £7219 6 



































The PAILLARD H8 CAMERA 


An extremely versatile 8mm. 
camera incorporating all the 
features and experience 
gained from the well known 
H16 camera. Main 

points of interest 

include: double- 

run 8mm. film, 

spools 25, 50 and 

100ft. (giving ex- 

posed lengths of 

50, 100 and 200ft. of 

film respectively). 
Complete with Octameter 
viewfinder, turret handle for 
easy operation of swinging 
round the 3-lens turret from 
lens to lens. Single shot 
release, back wind handle, 
automatic threading, frame 
counter and many other 
features. With 12.5mm. f/1.5 Switar, 


£195 19 9 


Other lenses for H8 camera: 

Wide angle: Pizar 5.5mm. er rie oe £47 1 8 
Wide angle: Switar 5.5mm. f/1.8 4s8 7 7 
Telephoto : Yvar 25mm. f/2.5 aa oan 8 
Telephoto : Yvar 36mm. f/2.8 £3415 0 
Or Deposit of £97 19 11 with 12 monthly payments 
of £815 7 or 18 at £519 9 or 24 at £4 13 11. 





16mm. Paillard H16 Reflex 
New direct through-the-lens Reflex Viewfinding 
Overcomes Parallax 

The Paillard H16 is now available with a reflex 
viewfinder that sees precisely what the taking lens 
sees. Parallax is completely overcome so that even 
very close-up shots can be framed with absolute 
accuracy. This new camera is called the H16 Reflex 
and a special set of Kern-Paillard ultra-fast Switar 
lenses has been designed solely for use with this 
particular model. The H16 Reflex is an addition to 
the Paillard range, previous models are still retained 
but cannot be converted to this reflex we 
Complete with 25mm. f/1.5 Pizar . . £242 0 
16mm. f/1.8 wide angle Switar lens for 


DOLLONDS © 





Paillard H16 Reflex ... i e oS 
Combination case ae ee oe 


ADMIRA Eight-II 








Smm. 


A new twin lens turret 
cine camera, 25ft. double- 
run 8mm. film. Optical 
viewfinder, 5 speeds and 
single picture device. Com- 
plete with 12.5mm. £/2.8 
coated Mirar, 35mm. f/3.5 
coated Telemirar lenses 
and case 


£58 16 0 
Or Deposit of £29 8 0 
with 12 monthly payments 
4212 8. 


LONDON, W.1 


28 OLD BOND STREET .... 


cine service 





The Phonomat PS 


The Eumig Phonomat has been specially designed 
for use with the Eumig P8 Projector. You can now 
synchronise speech, music accompaniment or ail 
appropriate sound effects to your home pictures, 
with the use of any standard Magnetic Tape Recorder, 
operating at a speed of 3jin. per second. No flexible 
cables or separate electrical connections are re- 
quired. One of the most important features of the 
Phonomat is the built-in precision counter that 
enables the user to gauge the exact length and 
sequence of the various scenes. Another feature is the 
motorised rewind device, replacing the present hand- 
operated rewind. Complete with full instructions 
for fitting and operating... < ... £18 15 
Or Deposit of £2 16 3 with 8 monthly payments of 
q@ 1 tt~. 


Smm. PAILLARD MSR 


Incorporating all the latest improvements in design, 
the MBR is the ideal projector for home use, as well as 
a practical and effective instrument for the lecture hall, 
since it provides large sized pictures of exceptional 
brilliance. Features include : 20mm. projection lens 
(25, 33mm. focal length lenses are also available) ; 
Can be used on A.C. /D.C. 110-250v. ; 500 watt lamp ; 
Built-in resistance ; 400ft. spool capacity ; Manual 
or motor rewind ; Weight with case approximately 
19 ib. A perfect example of Swiss precision craftsman- 
ship, the Paillard M8R projector gets the very best out 
of 8mm. film. With 500 watt lamp, 7 or lin. coated 
lens, 400ft. reel in can, cleaning brush, oiler, moulded 


flex. ow rt) 0 0 


| bye we of £34 0 O with 18 monthly payments 


>, case 4515 0 


Hyde Park 5048 /9 
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THE SPECIALIST 


FOR 5. b.-BEL E trowel 
ADD SOUND TO YOUR MOVIES — 


THE NEW 


GELOSO 


TAPE 
RECORDER 


ONLY 


3 Sens 


COMPLETE 


USED EQUIPMENT 


16mm. USED CAMERAS 
Bell & Howell 7ODL, fitted, 1in., £/1.4 0.7in., £/2.5 pe. m 


f/4 Bell & Howell lenses, complete in case ... as 

Paillard Bolex Series Five H16, fitted 16mm., f/2.8 
Yvar, 1in., £/1.5 Switar, 75mm. f/2.8 Yvar, complete 
in case, this outfit has hardly been used and is in mint 
condition .. 

Paillard Bolex Serie Ili H16, 25mm. £/1.5 Primopian din. 
f{/4Dallmeyer .. Pe 3 | 

Paillard Bolex Series Ill H16, £/2.9 Dalimeyer is 

8mm. USED CAMERAS 

Paillard Bolex H8 Series !!!, 4 lenses, case ~ 

Paillard Bolex C8, fitted {/2.8 Pan Cinor zoom lens, 
focal length 12.5 to 36mm. In new condition cooee 

Cine Kodak 8, f/1.9 lens ~~ ee ae 

9.5mm. USED CAMERAS 

Dekko, f/2.5 Cinor, 3 speeds 

Coronet, f/3.5 lens 

Pathe Motocamera, f/3.9 lens 

Pathe Pat camera, in case 

USED PROJECTORS 

16mm. Agfa, Movector 

Pathescope 200B, 16mm., 9.5mm , 250 watt lamp 

Specto 16mm., 30v. 100 watt lamp, perfect 

Specto 9.5mm., 30v. 100 watt lamp ae 

16mm. Ensign silent 180, 250 watt lamp 

Pathe Gem 9.5mm. sound projector complete ‘with 2 
full length 6-reel sound films, perfect e ... £67 10 

CINE CAMERA LENSES 


1hin, £/3.5 Teletar, D mount tab ai . a 
lin. £/1.9 Dallmeyer, for L8 : ai ... £14 10 
1hin. f/1.9 Dalimeyer D mount coe ons ... £18 10 


Scoooo faaco oo o eco oe 





SPECIAL OFFER 


Twin 25 watt amplifier 2 stands. 


of wide screen lenses 


working order, and 
price o ‘ 


Pair of Debrie 16mm. @ptifocus projectors complete with 
2 transformers. 
6 speakers including 2 multi speakers, Lorenz cross over 
network. Geared rewind. Turntable. Microphone. 2 pairs 
14 factor and 2 factor. Screen. 
Spare valves and lamps. This complete unit is in perfect 
offered at the most reasonable 
. .. £300 0 





2 speeds, giving 1 hour 
and 4 hour playing time. 
Weight only 74 Ib. 
Size 10in. long, 54in. 
wide, 6in. high. Com- 
plete with microphene, 
tape, tele/radio pick-up 
attachment ... 38 gns. 
Additional tapes 15 /- 
Carrying case 36 /- 


As this machine is made 
abroad supplies are limi- 
ted so don’t delay—call 
right away. 


Also available on terms, 


For all Eumig P8 owners here is a simple way to 
synchronise any tape recorder to the P8 projector. 
The Eumig Phonomat also incorporates power 
rewind and is priced at only ... «aw © 
AVAILABLE NOW 


THE NORIS SYNCHROMAT 
The Synchromat gives perfect lip-sync. of sound 
and film using almost any tape recorder and 
projector only ... - aS «. op 09 6 


SMT CLO OOO 
ALL EQUIPMENT 
AVAILABLE QW FROM™ 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 

Tel. GER 9953 


LONDON, W.1. 
Tel. GER 9953 
117 REGENT STREET 


117 OXFORD STREET 
LONDON, W.1. 
LONDON, W.1. Tel. REG 3318 
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‘ CITY SALE & EXCHANGE Ltd: 


f WALLACE HEATON LTD 
© ss sin sik ameeGilih ins mm om amour snus cn UII cis me ab civ cm aces ce 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


8mm. REFLEX CAMERA N 


* £/1.9 INTERCHANGEABLE LENS. 

% BACKWIND FRAME COUNT. 

%& AUDIBLE SIGNAL FOR FOOTAGE. E 
%& TIME EXP. SETTING. 

xe TRUE REFLEX THROUGH TAKING LENS W 
%& LEATHER CASE. £99 10 0 


NN smm. D MOUNT VICEROY 605C 


@ & FRAMES TO 48 F.P.S. 

@ WILL FIT ANY D MOUNT LENS. 

@ THROUGH LENS FOCUSING. 

@ f/2.5 T.T.H. LENS TAKING THE 2}X TELE 
ADAPTOR £10 15 2. £62 0 7 


8mm. TWIN TURRET CAMERA 
ADMIRA Model 8—II 


Mi SPROCKET DRIVE. 

@ PRICE INCLUDES TWO LENSES. 
MM FIVE SPEEDS 10 TO 64 F.P.S. 

Wi CABLE RELEASE SINGLE FRAME. 


@ f/2.8 MIRAR 12mm., f/3.5 TELE 35mm. 
£58 16 0 


MANY INTERESTING ITEMS OF CINE EQUIPMENT 
IN OUR CINE SHOWROOM AT FLEET STREET. 


BOTH 8mm. AND 16mm. ARE REPRESENTED IN 
EQUIPMENT THAT HAS NEVER BEFORE BEEN ON 
SALE. 


ALSO ALL THE LATEST TAPE RECORDERS IN STOCK, 
PLEASE WRITE FOR DETAILS. 


13 














IABLE 8mm. 

—— ideal for the 

man just moving into 

movies. Takes “am 

dard double-8 spoo 

loading films. Very 

easy to load, simple 

to operate. | 2. 

3, large vi 

emt. enning motor 

and 3-way start but- 
ton. 

Price £28 13 6. 

Sent for Week's Trial for 

55/- returnable deposit, 

then 8 payments of 6s/t. 

H.P. terms up to 1 
months available. 


ONLY 
55/- 


DOWN 








P. Bolex C8 F 
OCKET:-size 
Cems for the = 
noisseur, capable ey 

highest class wo 
Has 7 filming speeds, 
single frame release, 


m-type “se 
With £/2.5 focusing 


The 8mm. Cine Specialists 


DIXONS send all cine equipment to postal customers only 
on genuine 7 DAYS’ TRIAL. If you are not 100 per cent satisfied, 
return goods undamaged and we guarantee to refund deposit. 
We ask for smallest practical deposit and service charge of 
No better terms anywhere. 


5°, is added to balance only. 





Deposit 
Secures Delivery 


Cash 


Price Deposit 


8 
Months 





8mm. CAMERAS & LENSES 
Kodak Brownie, f/2.7 ae ws 
G.B.-Bell & Howell 624 ... 
Telephoto attachment ... ida 
G.B.-Bell & Howell 605A Sport- 
ster, f/1.7 ea ves és 
G.B.-Bell & Howell 605A Sport- 
ster, £/2.5 hic my 


£ 
21 


62 


s. d. 8. 
17 10 45 


28 13 6 55 
1015 2 20 


0 § 125 


90 


ldin. f/1.9 Serital ... pan 
B. & H. Sportster Duo, f/2.5 
6.5mm. f/1.75 Taytal, with view- 
finder... as ia aise 
Specto 88, f/2.5 ... ike ‘th 
Zeiss Movikon, f/1.9, new variable 
speed model oe om 
Paillard Bolex Model C8, 
Yvar 
Paillard 


55 


115/- 


Price . 
- deposit, 
for snly p’ments 138/2. DOWN 





55 
80 








es 120 
£/2.5 
115 
LAR cine 

ey driven by ® 
Small electric motor Yvar 

wered by flash lamp Paillard 
Bartery—no wi oe” ea 90 180 
neceser%s coated lens. F] 36mm. 1/28 Yvar... 34 70 


; Eumig Electric, f/2.8 _ ne 65 
Paice, “2, "ast: 65)- 


Cash Eumig Model C3, f/1.9, coupled 
Week's Lag monthly pOWN exposure meter ... see oe 75 2 
payments 79/-- 


Bolex Model B8, £/2.5 
72 145 


Bolex Model BS, £/1.9 


150 




















ameeeia 
Grundig TKS 


TAPE RECORDER 
EFFICIENT tape recorder which at same time 
is compact, beautifully-styled and extremely 
simple to operate. Many thousands in use. 
Single tape loading 
is 850 feet | and 
lasts for 1% hours. 

High-flux permanent 

magnet speaker. 

Low-running 
because 





GW 
485 Station Road, EP 


Open All Saturday 
5 St. Johns R 
Open All Saturday 
3 Station eg 
h Stree L 
= 72 Park Street, BRIST Osco 
Open All Sorurday HEND 
32 High Street, SOUT Southend 
en All Saturday 


cTN. 
~~" CLAPHAM 277 ool 
AM, E6 
EAST a GRA 9511 


2-2511 

returnable deposit, 
balance ayable in 8 
monthly talments of 
131/8. 


FREE 7 DAY TRIAL 


65611 








Op 

















: Lg igs ° version of the a 
: ‘ B. & H. Sportster is a twin-lens swing- 

‘ \ = turret camera. The lens and viewfinder te rie 8mm 
are automatically aligned and a large range Seriect for E 
of Taylor Hobson interchangeable lenses showi Picture 
are available. Fitted with 12.5mm. f/2.5 f/1 6 lens Has 
universal focus Trital lens as_ standard. spool ens, 400f 
Five speeds—8, 16, 24 and 32 frames and ca 
per sec. Three-way starting button. use 


Bell Howell SPORTSTER DUO Bell & Howel 


pacity 
s 500 
watt lamp in- 


New design permits rapid loading : 

with no kink or twist of the film. ONLY — in | the 

Constant speed, trouble-free motor. popul Very 
Cash Price £56 5 11. WEEK’S TRIAL for 115/- pular choice. 
only 115/- returnable deposit, balance in 8 
monthly payments of 132/8. Terms up to 15 DOWN ONLY Cash Price £35, WEEK’S 
months available. % 70/ TERAL for 70/- return- 

pes om 


eposit, then Ss 
month] 

_ Deposit Cash ~ 4 DOWN oo “oon 82/8. 
Secures Delivery Price Deposit | Months §: available months 


8mm. PROJECTORS Fa er” i a sd. 
(Prices include lamp) 

G.B.-Bell & Howell 625 ... ; 35 82 
G.B.-Bell & Howell 606 ... - 59 139 
Paillard Bolex M8R fon on 68 160 
Kodascope Fight-500 ial ane 45 
Eumig Model P8 .. ne sel 32 
Eumig Model P26... ice os ae 
Eumig Phonomat ... sed on 18 44 
Specto 8mm. Popular ___... aha 85 : hone 
EDITORS thin re. if you 
Moviscop 8mm. viewer ... es your own Hedin ned bas — to 
Muray 8mm. viewer we 37 start cpa cnelee. ay deposit, — 
SCREENS ying goods at once. 
Raybright 30 x 22in., beaded 0 7 
Raybright 40 x 30in., white “mi 6 8 
Raybright 40 x 30in., beaded ae: 10 10 

0 

2 














our Camera Ce * 

Spot" Hee “ mtres “On the 
»P, pecial f. 

call, sign and take por apran sath 


D . 
AND nenvetd EONIGHT 
vice yet—and it’. 


Call, Sign & Take Away § 


75 
140 


_— 
omooocco 


ooocococco 
cooooococo 
rou ON ® 


N 


o°o 
Wo 


— 
vw 











Huntsman 40 x 30in., white 15 16 Eumig P8 
Huntsman 40 x 30in., beaded... 15 19 smart, easil 
TAPE RECORDERS panepore 
Grundig Model TKS... i... 13 110 131 a Sm. 

Grundig Model TK8 han - 18 162 193 
Elizabethan de luxe “is - 5 135 161 
Wyndsor Regent ... duis ies 14 115 133 
“Sound” tape recorder... eee 15 115 136 


ooooo 
uMnowa 


oooco 
aouwo@w 











If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 

















GUIDE TO 8mm. 
MOVIE MAKING S@eeeaas 
By Stanley Dixon es 

SENT with all cine -_- 

ment bought from DIXONS 

to ensure you get best 

results at once from your 

new camera or projector. 

Invaluable to beginners. 


F R E E Miden oxiNGHAM ROAD 


TO ALL Tol; EDGware sare 
CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instruction manual. Now in second 
edition—which speaks for itself. And 
remember, it’s FREE to customers only. 


It’s Another DIXON Service! 


MONEY-BACK GUARANTEE 














BURLINGTON 


FOR QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


Many people have remarked that our advertisement is almost as big as our shop. But we hasten to add, not as big as our 
willingness to help you nor as big as our desire to give good service. 

Your Cine equipment can be purchased from either one of some 200 shops throughout the country. The apparatus they offer 
is the same, the price is the same BUT the service is DIFFERENT. Good service and advice costs nothing. 

No matter what your requirements are we are confident that our service wil! satisfy you. Simply CALL, PHONE or write. 


PAILLARD BOLEX C8 with: 


/2.5 12.5mm. fixed focus 

5 12.5mm. focusing 

8 12.5mm. built-in filters 
.9 13mm. focusing 

5 12.5mm., focusing 


f 
{/ 
f/ 
f 
f/ 


2 
2. 
1 
FF 


PAILLAR OLEX B8 with: 


12.5mm. focusing 
12.5mm. built-in filters 
13mm. focusing 
12.5mm. focusing 


SEND FOR NEW AND UP-TO-DATE PRICE 
LIST OF ALL THE 8mm. PAILLARD EQUIPT. 
We are complete stockists of all Paillard 
apparatus. Buying, selling, servicing, part 
exchanging, if it’s Paillard, consult us first. 


8mm. G.B..-BELL & HOWELL 6058 THE 
The 605B incorporates all the features of the 
605A but in addition is fitted with a twin turret NEW EUMIG PHONOMAT P8 
head. Two lenses can be permanently mounted 
on this camera and either one is swivelled into 
action in a split second. The positive view- 
finder moves into action with the lens. 
Price of 605B fitted with 0.5in. £/2.5 Trical 
£56 5 11 
The 605B can be supplied on Credit Sale 
against a minimum deposit of £5 10 0 
and 8 monthly payments of ... £613 3 


8mm. G.B.-BELL & HOWELL 605A 

Now fitted with 0.5in. {/2.5 Trital T.T.H. lens in 
standard type D mount. Variable speeds of 8, 12, 
16, 24, 32 f.p.s. each individually calibrated. 
Continuous run and single frame exposure. 


Accurate built-in exposure guide. Optical view- 
finder incorporating masks for ‘tin. and 1}in. 
telephoto lenses. Simple to thread and easy to 
operate. Price including zip purse case £45 17 5 
This camera can be supplied on our Credit Sale 
Terms against a minimum vert of £410 0 
and 8 monthly payments of ... =e 7 


Accessory lenses for 605A and 605B from stock : 
6.5mm. f/1.75 T.T.H. Pelotal ... . 


The Phonomat brings sound within the reach of all 
users of the Eumig P8 8mm. projector. This attach- 
ment which is made exclusively for the P8 projec- 
tor. It enables the complete and accurate synchron- 
isation between the P8 and any tape recorder with 
a tape speed of 94cm. (3Zin.) per second. This is 
effected by ar e on the Ph which is 
controlled by the tape speed and in turn controls 
the speed of the projector motor. The attachment 
blends well with the Eumig P8 projector and can be 





12.5mm. £/1.7 T.T.H. Taytal . tee ee fitted in a few moments. It also provides one 
ee the — oes or ye wa -- 83 feature, at present missing from the P8 projector, 
25mm. £/1.9 nel ne Pre. ee a power rewind which is brought into operation in 


36mm. f/1.9 T.T.H. Serital £26 h 
A special viewfinder plate is made for the 6.5mm. lens when fitting it to 5 aa ee om — a 1s. ° 


the 605A camera. Price £2 1° 8. When ordering accessory lenses for 
the 605B positive viewfinders are required. These are priced at €2 8 CALL FOR DEMONSTRATION 


@® WE WILL GLADLY TAKE YOUR USED 
16 








— AND SERVICE 
LONDON W.1 


We urgently require second-hand 8mm. Paillard, Bell & Howell and Nizo cameras and projectors- 
Send details of the equipment that you wish to dispose of to our valuation department. A firm 
offer will be made by return. 


Telephone : HYDe Park 0040 


8mm. NIZO HELIOMATIC CAMERA 
Fitted with 12.5mm. f/1.9 and 37.5mm. f/2.8 coated Rodenstock lenses 
mounted on sliding turret head. Built-in photo electric exposure meter 
which is coupled to both lenses. Variable speeds of 8, 16, 32, 64 f.p.s. 
Single shots, continuous run, provision for cable release, direct and right- 
angle optical viewfinders. Finder incorporates parallax corrector. Back 
wind for fades and dissolves. 

Price £14912 4 
The Nizo camera can be supplied on Credit Sale against a minimum deposit 
of £22 10 0 and 8 monthly payments of £16 16 2 or on Hire Purchase 


against 50% deposit balance over anything up to 18 months. 


ACCESSORIES FOR NIZO 


Wide angle Rodenstock-Ronagon lens 


Case... a ns 
Pistol grip 

Nizo titler a 
Wrist strap... a 
Screw-in Haze filter 
Screw-in Yellow filter 


... €30 10 
ee 
£7 0 
£8 19 





% Before you sign that Hire Purchase Agreement, let us Quote you our Terms 


* 





EUMIG P26 8mm. PROJECTOR 

The most versatile of 8mm. projectors. 
Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind, reverse, still pic- 
ture, pilot lamp, built-in resistance for 
AC/DC mains. Weight 154 Ib. Price 
less lamp... ie . GP te @ 
Lamp 37 /-. 


8mm. ZEISS MOVILUX PRO- 
JECTOR. All we can say about this at 
the moment is that it will be available 
shortly. Rest assured we shall be the 
first to receive supplies ... £61 4 0 


8mm. G.B.-BELL & HOWELL 606H 
Fitted with 500w. lamp, 20mm. f/1.6 
lens, 400ft. spool arms, still picture 
device, completely gear driven, motor 
rewind. Suitable for AC/DC mains. 
Weight 17 Ib. 

. 7 00 


Price bat edd 
Spare lamp ... 37 /-. 


To BURLINGTON CAMERAS LTD. 


| wish to purchase the following 


Please send me a descriptive brochure and quote me your credit sale/hire purchase terms. 





EQUIPMENT 


IN PART EXCHANGE @ 


17 





HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT t6émm. PROJECTORS 


. 750w. Ampro, stills, reverse . 25 
. Movector Agfa .-. £20 
. Ensign, 500w., stills, reverse +» £20 
. Kodascope, mode! EE . --- £18 
. Specto, 100w. = . £18 
. Pathe Gem ... ae 

. Kodascope C, 100w. . a 





16mm. USED SOUND PROJECTORS, 750w 


16mm. sound silent Victor Greyline . £95 
16mm. Bell Howell Utility S/S --- £92 
16mm. Debrie D16S/S_. one 
16mm. Premier 20 Ampro... --. £100 
16mm. Bell Howell Marshal! --. £45 
16mm. Bell Howell 601, mint «£125 





9.5mm. SILENT PROJECTORS 
. Dekko ne oes 
. Pathe Ace, mint 

. Pathe Lux ... 





9.5mm. SOUND PROJECTORS 
Pathe Vox ... 
9.5mm. Super Vox ... 
9.5mm. Pathe Son ... 
Specto, 100w. fitted 900ft. arms and Scanrite 
sound head, amp. and speaker ... ie * 


9.5mm. 





MISCELLANEOUS 


Pathe 8mm. film menders, new 

2tin. L516 lenses 

9.5mm. Pathescope Aurator, mint 

8mm. Scophony-Baird tape recorder, 
Master om 


5/9 each. 
4400 
£45 


00 
ee 435 0 0 
New Kodak 50ft. magazines sib we 7/6 
16mm. motorised Arri professional printer 4115 0 0 
Small AC /DC mains motors suitable for Projector 
Drive, new in maker's box 
1,600ft. 16mm. rewinder, new, with baseboard 


“Sound. 


52/6 
55 /- 


fémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan... 
12 rolls 25ft. fast Pan reversible ... 
12 rolls 25ft. Ortho 

25ft. rolls 16mm. Neg. Pan 


10 /- 
7/6 
7/6 
2/6 





SPECIAL OFFER 


16mm. steel spools and cans. New. 
wrapping. At less than half list — 
800ft. spool with container . 5/- post 1/3 
400ft. ditto . 3/- post 1/- 
New 1,600ft. 16mm. Debrie shesstniemn spools 

only sed «.. 8/- post 1/- 
S/H 1,600ft. specie with containers 10 /- each post 2/- 
800ft. ditto aes 3 for 12/- post 3/- 
400ft. ditto 3for 6/- post 2/- 
400ft. Fibre Transit Cases, new, ees, - 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1/- 
1,600ft. 2-way Fibre Transit Cases, new avi 8/- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £410 0 (carriage 5/-) 
Not suitable for L.P. records. 


in maker’s 





SCREENS 


Ofc. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused. Size when folded 5ft. x 5in. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. 5Sft. x Sft. £4. 4ft. x 4fe. £3. 
3ft. 6in. x 3ft. 35 /-. 3din. x 27in. 30/-. 

All prices do not include carriage. 





SPECIAL OFFER 
New crystal glass beaded self erecting screens. 
80x60 List price £33 0 O Our price 
63x47 List price £22 15 0 Our price 


A few only. 
. 23 0 0 
. 415 0 0 


Ever Ready metal cases, wall screens, new condition, 


8fc. x 9ft., white only, £15. 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

230v. 100w., 10/- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6: 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/- ; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6 ; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15 /- ; 
500w. 110v. for L516, 30/- ; 110v. 200w. P.F., 12/6. 

Photo Electric Cells for 8.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. 1516 P.E. cell, €2 each. 
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EX. GOVT. CINE CAMERAS témm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units. accommodating 
G.G.S. magazine £3 each. 

A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
G45 titling units, £3 10 0 





B.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. Blimp case. 300w. lighting equal 
to any 500w. machine. Speaker and cable. 200-250v. 
A.C. Built-in amplifier. 3&1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. %Pro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P, Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15 /-. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ 12in. speaker. 

@ A.C. 200/250v. 
@ 1,600ft. arms. 

@ Blimp case. 

@ Provision for mic. 


0 Hire purchase terms 
arranged. 


Price £75.90. 


a in stock—state requirements. Spare lamps, 750w., 
27 /6. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, belt, pilot lamp £3 
Spares available for G.B. L516, B.T.H. S.R.B., GBN 35mm. 
State requirements. 





L516 PROJECTORS 


Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 

= H.P. terms. Part exchanges on your projector sound or 
silent. 

500w. lighting, AC /DC 200/250, sound /silent speeds, 1,600ft. 
arms, tin. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K16 projectors, 200w., 
200 /250v. A.C./D.C., 10 inch speaker ... .. £45 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





SPECIAL ANNOUNCEMENT 


We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 ©; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6; Lamp holders, 
10/6; v arg or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), £7 : 
40ft. speaker lead and plug, 15/-; Resistance plugs, 4/6; 
Sprocket drive gears, 7/6; Idler rollers, 7/6; Sprocket 
guards, 8/6. State requirements on any other spares wanted. 





Bargain of the Month 


EX GOVT. WOODEN TRIPODS 


New and unused. 


Model Il. Adjustable from 3ft. 2in. to 5ft. 2in. Weight 74 Ib. 
50 /- each, post 3/-. 
Adaptor head with English thread for all cameras 8/-. 


Heavy duty precision ball and socket panning head with 
ing handle for use with above tripod when fitted with 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 





adaptor head, 20/- eaclf. 

Model Ill. Wooden instrument tripod, brass rotating and 
tile head. Non-extending. Max height 3ft. Zin. Weight 
4 1b. With leather covers for head and feet with carrying 
New and unused 10/-, post 2/-. 


strap. Has many uses. 














WALTON FILMS 


Britain’s Best Home Movies 
282 KENSINGTON HIGH ST., LONDON, W.14 


WEStern 6445 /6 May 1957 


Dear Projector-Owner, 


There must be many occasions when YOU—the 
owner of a 16mm., 9.5mm. or 8mm. projector, 
invite your family and friends to see some of 
your own personal movies. Naturally, such precious 
records as holidays, weddings, special family occasions 
and films of the children take pride of place in your 
show and ensure its success. But your show can be an 
even greater success with some surprise items in store ! 

And this is where we come in! In our 1957 
Home Movie Catalogue there are : 


Over 30 COMEDIES 

A dozen or so THRILLS and ADVENTURE 
films. 

Over 20 GLAMOUR films in colour or B/W. 
A dozen CARTOON and ZOO films, also 
available in colour. 

Some 50 HOLIDAY SOUVENIR Movies, the 
majority of which can be bought in colour. 
Plus a host of other subjects on Sports, Hob- 
bies, Pageantry, etc. 

In Black and White a 16mm. 100ft. film costs 
35/- and an 8mm. 50ft. as little as 21/-. Why not 
have a few of these as a permanent stand-by ? 
Ask your dealer TODAY for full details, or 
write to us, enclosing S.A.E., for a free copy of 
the WALTON 1957 Home Movie Catalogue. 


Yours faithfully, 
WALTON SOUND AND FILM 
SERVICES 














Selected Equipment 


Second-hand equipment 5 days approval against 


cas' 
Mag. Cine Kodak 16mm., f/1.9, case, good 
condition... £38 10 
G.1.C. 16mm. 50ft. spool, 25mm. f /1. ‘9 coated 
Som Cinor, in focusing mount, good cond. £38 10 
Pathe 9.5mm., {/3.5, good condition £8 15 
Dekko 9. 5mm. metal body, lin. f/1.9 Dall- 
meyer focusing mount, good condition ... £13 10 
Paillard Bolex B8, 12.5mm. f/2.5 Yvar focus- 
ing . reee f /2.8 Yvar focusing, fitted case, 


Sin. ah 9 Dallmeyer e« coated tele., focusing C Cc 


DELIVERY FROM STOCK 
Eumig Phonomat synchroniser for Eumig P8& 
Bolex Synchromat for M8R, including modi- 
fication to projector ‘ - 


G.B.-B. & H. 606 Screenmaster 8mm., 400w., 
ee. ... 
Kodascope 50R, /8mm., "200w. good condition 
Pathe Gem 9.5mm., 12v. 100w. » good cond. 
Carpenter 16mm. sound, 750 /1,000w., com- 
plete with speaker and transformer, in very 
good condition 
Simon Symphonic tape recorder, two ‘speeds, 
single track, ee with mike, — 
condition .. £25 0 


HAYHURST?S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS. 
Phone : NELSON 1652 
BEST IN THE NORTH WEST 

















The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 

a ia 
tion and their whiteness is lasting. @ FROM ALL 


Sole Wholesale Distributors 


VICKLY erected 


Q 
STURDY MADE 


REASONABLY 
PRICED 
Po enema 





Appx. Over- Picture 
all Size. Size. 
24” x 18” 24” x 18” 
32” x 24” 30” x cob} 


to iy 
40” x 30” x 28 
40” x 40” 
50” x 40” 
50” x 50” 
60” x 45” 
60” x 60” SS?" 25?” 


$ 


AQavu.,.awnn= » 
a® 

AAAARAAAARH 

AAARAAAAKRS > 





GOOD CINE & PHOTO DEALERS 


NEVILLE BROWN & COMPANY LTD., LONDON W.1. 
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, hk ab, ee eee ee 


‘CITY SALE 8. EXCHANGE Ltd ; 


*IATED COMPANY 


OF WALLACE MEATON LTD. 


FOR ALL CINE EQUIPMENT 


MIN 1156 & 6253 


| LEADENHALL ST., E.C.3 





OUR EASY PAYMENTS PLA 





fixed focus 


Bolex C8, f/2.5 

2.5 focusing 
1.9 

1 


{/ 
Bolex C8, f/ 
Bolex C8, f/1.9 focusing 
Bolex C8, f/1.5 focusing 
Bolex B8, f /2.5 fixed focus 
Bolex B8, f/1.9 focusing 
Bolex B8, f /1.5 focusing 
Bell & Howell 624, {/2.3 bee 
Zeiss Movikon, fit -9 focusing 
Bell & Howell 605A, { /2.5 fixed focus 
Bell & Howell 605A, f/1.7 ane 
Bell & Howell 605 Duo, f /2.5 
Bell & Howell 605 Duo, f/1.7 
Eumig, f/2.5 we 
Eumig C8, f/1.9 Primoplan 





All equipment £15 and over can be purchased on our Credit 
Sale Accounts. Shown below are a few examples. Send for 
order form to E.P. Dept., 1 Leadenhall St, London, E.C.3. 


8 monthly 
pezyments of : 
€£ s. d. 

5 710 
64 

8 5 

11 12 

7 14 
9 14 
13 1 
3 


Cash Price. Deposit. 
“4 & £ s. 


= 
Aa=-CWwWDBowonuvVonoe 


“unartrouaanuonucs=& 
_ 


NNO=CUAAMUONMONS 


=~ 








Paillard Bolex 8mm. Cameras 
Bolex C8, f/2.5 fixed 


focus cl am 

“— C8, f/2.5 focus- 
Bolex ce, ri. 9 focus- 

® £76 0 

Bolex C8, in. 5 


ie ee 
+ ee 


Bolex B8,f/2.5 fixed focus £72 5 7 
Bolex B8, {/1.9 focusing £90 7 0 
Bolex B8, £/1.5 focusing£122 6 5 


36mm. f/2.8 Yvar —_ . £3415 0 
Case, Luxca £5 0 8 


G.B-B. & H. 8mm. Cameras 
G.B.-Bell & Howell 605A, /2.5 
fixed focus Taytal, D mount 
17 5 
With f/1.7 focusing lens 
£62 


Case ... 


G.B.-Bell & Howell 605 Duo 
Sportster, {/2.5 ... £56 5 11 
G.B.-Bell & Howell 605 Duo 
Sportster, f/1.7 ... £72 19 
Case ... oes jul 


Finder  : ae 


5 
8 
6.5mm. f/1.75 Pelotal £25 0 : 


1hin. f/1.9 Serital £26 8 








Zeiss Movikon 8mm. 


Movikon {/1.9 focusing lens 
£56 


Case ... 2s 





WE WILL BUY FOR CASH 
ALL MAKES 8 and 16mm. 


EQUIPMENT plan ... 





—_ Eumig Electric, f/2.8 . 
£4 
uae, Eumig C3, f/1. 9 Xeno- 
£7 


24k Eumakro tele attach. 


G.B. Bell & 
Howell 624 
camera, /2.3 
lens. 


Now £28 13 6 


24X tele attach- * 
ment £10 15 6 


Case £2 8 8 





«2-72 

08 
ee 12 
-- £1613 7 


TOP PRICES 
IN EXCHANGE 








AVOID DISAPPOINTMENT. Don’t wait until the last week before your holidays. 
Get that camera now! 
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EUMIG C3 


in 
i ..ciest 8mm. camera 
j the easiest a : 
bled to use Wrong expr n- 
i g are bo 

aulty focusing < 4 ‘ 
es aie “By centralizing the needle 
Pr th built-in photo-electric en nggeo 
4 visible in the vee eo os 
Sonus oi shragm is immediately me of 
sie : wy xposure. Motor = a 
ln any 27 frames per pl , ie 
rovi for matic compens spaaontg 
“ded for. Automa e a Spe , , 
ie films of different spec T a 1 a and brillian 
lack nd white or colour, _* 2 lian 
ratings black = of filters. The lens ih ene 
and for the use 1.9 13mm, Eumigon . S * ti 
is a fixed focus mmat No focusing \ ahs vai c for mm. 
— aeCable release for single ' mm 
— The Eumig C3 takes 
teed 25ft. 8mm. ———. 

es 40 seconds shooting © 

s S. 


ae Price: £75 ae 
Ever-Ready Case: £5 ll 2 


Stt 


“alm transport give 

jon to films. a. 

for re-spooling = om ing 
projector without turn 


lamp. ce: £59 10 0 
@Careful editing gives your films better — 


ae : : £5 0 0 
continuity and brings them above the level Carrying Case 
of a series of mere “movie-snaps”. The 


EUMIG FILM SPLICER makes editing much easier. A simple movement accurately 
cuts the film and ihe splicer is designed to ensure that the joins are perfect. A scraper 
is incorporated. This precision splicer can be used for both 8mm. and 16mm. film, 
and costs £2 5s. Od. For a thoroughly reliable join use JOHNSON FILM CEMENT 
for splicing both non-flam. and ordinary cine film. Sold in handy 25cc. bottles, 
fitted with polythene cap and applicator. 25cc. bottles 2/3 each. 























SOLE DISTRIBUTORS IN U.K. 2 


JOHNSONS OF HENDON LTD. JOHNSONS 


OF HENDON LTD 








PUEINIRAORS 


69 STREATHAM HILL LONDON S-W-2 


SECONDHAND OPPORTUNITIES 

16mm. SOUND PROJECTORS 
De Brie (1948) D16, with stand, perfect order £95 0 
De Brie grey 1952, —s condition, wich 

stand . ; ... £130 0 
G.B. 626, latest model, as new . ..£140 0 
9.5mm. SOUND PROJECTORS 
Pathe Son Mk. I, in selection of 3 all modified 

for better sound with stabliser fitted, from £48 10 
16mm. SILENT PROJECTORS 
Kodascope B, 200w., automatic lacing 
Kodascope 16-20 American, push button 
Specto, 100w., black model, very good order... 
9.5mm. SILENT PROJECTORS 
Shop soiled Specto, 100w., latest type 
Ace motorised, latest bronze * 
Ace, hand-turned, bronze 
8mm. SILENT PROJECTORS 
Noris Junior model, with case . 
CAMERAS 
16mm. G.1.C., 50ft. sp!.,£/1.9 lens exc. condn. £36 
16mm. Bolex H16, 2 lenses, case she . £130 
16mm. Kodak Mag., f/1.9, very good condition £38 
8mm. Brownie Model I, brand new... £20 
8mm. Bolsey 8, f/2.8, list £30 9 O ... £27 
8mm. Bauer 88, f /2.7 lens, in good mech. order £27 
9.5mm. Pathe H, f/3.5, with case 10 
9.5mm. Pathe H, f/3.5 £9 10 
8mm. shop soiled Bolsey 8, miniature 8mm. 

camera, f/2.8 «- e's 
8mm. shop soiled B. ‘& H. ‘Sportster, list 

£4517 5 ; Sea 
MISCELLANEOUS 
16mm. Pan Cinor Zoom for H16 camera 
Stereo attachment for H16, complete 


-. £17 10 
£20 0 


o ooo ooo o 


_= Tal CoN 

GC == |= _N___E 
ms Wi 

Phone TULse nut 5602-3 


PAILLARD BOLEX Hi6p> 
Filterslot model, speeds 8-64 
f.p.s., tri-lens turret, backwind, 
many features. Prices : 
Wich f/1.9 
lens 
£180 14 0 
With £/1.5 
lens 
£201 11 0 
With £/1.4 
lens 
£221 0 2 


“<PAILLARD B8 

8mm. spool loading, 7 speeds, 
single shots, twin turret. Prices 
Wich f/2.5 lens cee SO 
With f/1.9 lens . £90 7 @ 


PENROSE CINESCAN Mk. Il 
Our new and improved 8mm. 
viewer has a rotating optically 
worked prism. Readily accessible 
for cleaning. Gives exceptionally 
bright image of both b. and w. or 
Lighting is direct 
from A.C. mains. Focus control 
is provided. Price ... £10 10 0 
2 rewind arms and baseboard for 
above, designed to avoid twisting 


colour film. 


4210 0 


Dalimeyer 15mm. f/2.9 foc. w.a. camera lens, film. Price ... 
case, 3 filters hea 
£/2.8 5cm. Trioplan camera lens, ‘C mount ... £8 


Bell & Howell diagonal splicer .. £4 10 





EXAMPLE 2 
Duo Sportster ... £56 5 11 
Tripod ... aoe oe 


- £59 13 0 
£9 13 0 
0 


EXAMPLE 1 
£32 


Eumig P8& “ 
Weston Cine Il... £10 18 





If you are considering purchase of cine equipment on an 
instalment basis and you require lowest possible rates— 
we recommend you to study our unique system, viz: 


Terms at a Glance ! 
ANY ITEM ANY PRICE 


The table below gives the amount you pay per month for 8 
instalments on the balance of cash price after deposit has 
been paid. The deposit can be any amount but must leave 
the balance figure in £s value only. Study examples shown 
and calculate terms for your purchase in a similar manner. 


Cash Price 
Suggest dep. 


Cash Price 
Suggest dep. 


Balarce ... a 
From table line 50 under 0 
find 131/3 or 8 payments of 
£6 11 3 per month. 


Balance ... £36 
From table line 30 under 6 
find 94/6 or 8 payments of 
£4 14 6 per month. 











To PENROSE CINE LTD. 
69 STREATHAM HILL, LONDON 


| wish to purchase the following : 


Total Cash Price 


| have calculated terms as foliows : 


Deposit £ and 8 instalments € 
per month. 


SEND FOR CINE CATALOGUE 





of Business: Qa.m-6p.m. Wed 1 o'clock 
OPEN ALL DAY SATURDAY 


Hours 





— 


BIGGEST NEWS IN PROJECTOR HISTORY 


“NEW 
EDUCATIONAL” 


PROJECTOR... 


THE FINEST PROJECTOR OF ITS RANGE IN 
THE WORLD — AT THE LOWEST PRICE... 


ov £166.10.0 


There’s everything you could possibly want 
in this magnificent new Ampro 16mm. Sound 
Projector. Brilliant illumination, quiet run- 
ning, rock-steady projection; superb sound 
reproduction; easy access for cleaning 
and trouble-free maintenance; com- 
plete, compact portability in one 
robust, good-looking carrying case. 
Constructed throughout of the finest 
materials and presision built for a 
lifetime of professional perform- 

ances, the Ampro “‘ New Educational” 


CTT 


DOES IT AGAIN 


Portable. 

Only 33 Ibs. complete with speaker and case. 
Triple Claw Shuttle. 

Feeds even damaged film perfectly. 
Slide out Film Gate. 

For easy inspection and cleaning. 
Easy Film Lacing. 

Simple, straightforward line of film path. 
Variable Film Speeds. 

4 to 23 variable. Controlled at 24 F.P.S. 

Fast Automatic re-wind. 

No transfer of reels or belts. 
Tilt control. 

For quick centring of picture on screen. 
Automatic Film Loop Synchroniser. 

Loss of film loop corrected while screening. 
Class ‘A’ Amplifier. 

Up to six/eight watts output—wide acoustical 

control 
Interchangeable lenses. 

According to requirements. 
Sound Drum. 
: Ball bearing rotating type — no sliding action. 
Alternative Power Supply. 

AC or DC 200/250 volts or 110/115 volt lamp 

through a resistance unit. 


And don’t forget... THE AMPRO MARK III 








SIMPLEX AMPRO LIMITED «< 167-169 WARDOUR STREET * LONDON °« W.1 





A. M. DAVIS 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD 
LONDON, N.I5 THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 


G.B.-BELL & HOWELL 
8mm. CAMERAS 


624, f/2.3 lens, fixed speed . cae ... £28 13 deposit 
605A Sportster, f/2.5 lens, variable ‘speed pis -. £45 deposit 
605B, twin lens turret, /2. 5, variable speed <i -.. £56 deposit 
605C. (Viceroy tri-lens turret) f/2.5, variable speed oe ee deposit 
All Camera Speeds Individually Calibrated. 

Additional Lenses for 605, 605B and 605TA 

{/1.7 12.5mm. T.T.H. lens and viewfinder ais —_ 1 deposit 
f/1.9 1in. T.T.H. lens and viewfinder = ne ice GT deposit 
£/1.9 1fin. T.T.H. lens and viewfinder. os --- £28 deposit 
{/1.9 6.5mm. wide angle lens and viewfinder ao jn deposit 


16mm. CAMERAS 

603 (Magazine loading), f/1.9 lens, variable speed os ae 6 deposit 

603T twin lens turret, f/1.9 lens, variable speed . £11 deposit 

Additional lenses 

£/3.5 2in. Telekinic T.T.H. lens aon — aoe a deposit 
Viewfinder pve sf ot ue 

f/4 4in. Telekinic T.T.H. lens. ae _ ess ... 41 deposit 
Viewfinder ... F =e < eae an 





PROJECTORS 
625 8mm., 500 watt, synchronous motor . ‘ aa aks fn we er deposit £7 0 0 
606H 8mm., 500 watt, variable speed, inant ‘frame sé abe oat eae — deposit 49 0 0 
613H 16mm., 750 watt, variable speed i po oes was oe we deposit £16 0 0 





PAILLARD BOLEX 


C8 with f/2.5 lens, variable speed ... -. £54 11 deposit 
C8 with f/1.9 lens, variable speed ... on Gre 9 deposit 
B8 twin lens turret, with {/2.5 lens . oa § deposit 
58 twin lens turret, with f/1.9 lens . A a deposit 


HB tri-lens turret, 100ft. asian loading with 
£/1.9 lens... -- £164 0 deposit 


Additional Lenses 
f/2.8 36mm. Yvar see wis ote eve deposit 





PAILLARD BOLEX H16 REFLEX 16mm. 
with direct viewing and focusing through the lens. 3 lens turret. 
See what you are taking as you take. 


with f/1.5 Pizar ... £243 5 O 


Terms by arrangement 


Inspect this wonderful camera and other Bolex equipment at our 
new showrooms : 


$57 HIGH ROAD, FINCHLEY, N.12 
(500 yards Tally Ho corner) Phone : Hillside 3319 





ALSO FROM STOCK: MILLER, SPECTO, KODAK CAMERAS AND PROJECTORS 
FULL RANGE OF TAPE RECORDERS 
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Preather your net with ADVENTURE? || CARLTON CINE SERVICE 


It’s the wittiest 
-zaniest ie 3 : 
ever made. It’s [augue et 2 a | 

BIOGRAPHIC’s : se } 8mm. and 16mm. 
preposterous Hf | SOUND & SILENT FILM LIBRARY 
Ungle Wungle’s. = ITH ’ 

To whit—Koda- NACI or —_— 
chromus_ _— Pan- lit aan SNIP 
chromaticus the ap Ai} , ’ 
first. 16mm. Ly Wee | KODAK’ BB Junior 16mm. camera, 
Sd./St. 250ft. f |  /1.9 lens, and case, perfect condi- 
8mm. St. 125ft. s tion 

Colour /B. & W. se a ale ae 


LATE FOR WORK. When humans are ee = 
frame by frame the results are hilarious. A jet propelled 
3-star comedy by J. P. LAUDER and F. YATES. 16mm. 8mm. and 16mm. 


200ft. Smm. 100ft. B. & W Silent Library Catalogues available 


COMING SHORTLY. Picturegoer said *‘... it’s one | 
long laugh!" It is!!! 16mm. $d. /St. 150ft. 8mm. St. 1/- each 
75ft. B. & W. = 


WRITE TODAY for ADVENTURE'’s illustrated catalogue 





Sales and Service Agents for : 


PRICES AMPRO - ODEBRIE - G.B.-BELL & 


16 . 100ft. Col. ; 00 B/W @& 00 
lemm, 100K, Collse, 4610 0 BIW 4115 0 HOWELL - SPECTO - KODAK 


ee ie. SS tener PAILLARD BOLEX - ALDIS - EUMIG 


Longer films pro rata, e.g 


oom lll A COMPLETE SERVICE 
Each ADVENTURE FILM is ONE OF THE BEST. Buy them 


—_ from your LOCAL DEALER | | 
SADVENTURE s2.castue nite ave. 340 CARLTON HILL 
ce nee an NOTTINGHAM 


= FILM PRODUCTIONS FOLKESTONE, KENT. 
= Tel. : Folkestone 2485 Tel.: NOTTM. 24-7364 


























“I KNOW YOU DIDN’T DROP 
SPECTO _ £17.10.0| | ME ON PURPOSE 


16mm., 400ft. arms, 100w ., built-in transformer, 
oe | but it’s going to cost 


G.B.-B.H. AUTOLOAD £97.10.0 | | quite ¢ lot to put me 


MODEL 603, Ivotal f/1.4, L/case, list £114 7 6, in shape again. I may 
as new even be beyond repair, 


so you can thank your 
G. B. -B. H. COMPACT £175. 0. 0 lucky stars you had me 
MODEL 621, 16mm. sound, 750w., with extra speaker insured against acci- 
12in., and microphone, perfect. dental damage under 
a Norwich Union 

G.B. Projector Stand £6.7.6 | | Gamera Policy.” 
Packs flat. Such a policy covers 


MEOPTA EDITOR £25.0.0 all risks including 


thef: iden 
2,000ft. capacity, footage ge A really professional rep tegg pyaar be 


may be insured too. eh 
KODAK MAGAZINE £85.0.0 Premium from 5/- a Year 
16mm., £/1.9 25mm., f/3.5 2in. telephoto, 2 A to D Send the coupon for full details NOW to 


filters, yellow filter, Blendux meter, 1 magazine Koda- 
chrome, L/case, in very good condition. 


A few 16mm. silent and sound films, new and 
slightly used, from 21/- per reel. 





INSURANCE: afei@ie “SOCIETIES 


P. HEATHCOTE LTD. | 16-20 Surrey Street, NORWICH, Norfolk 


THE CAMERA SHOP Camera Insurance Policies may send me full details of your 
era Insurance icies. 
300/302 RADFORD ROAD pe goa 
NOTTINGHAM | Address Say 


List of Bargains, post free Tel. : 75851 








' Camera........... e <siisibaiictcipeaiisn WO Tc 
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= FLESCO LTD: 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


TAKE ACTION! 


WITH THESE FINE MOVIE CAMERAS 








Nees 


8mm. G.B. 624 8mm. G.B. SPORTSTER DUO 
/2.3 fixed focus lens. Single picture f/2.5 fixed focus lens, five film 8mm. G.B. SPORTSTER 
device and continuous filming lock.  SPeeds, single pictures and —£/2.5 fixed focus lens, five film speeds, 
Extra large viewfinder. Standard Continuous lock. Accurate single pictures and continuous filming 
25ft. double-run spool loading. turret and lens > lock. Easy drop-in spool loading. 
£28 13 6 


8mm. EUMIG C8 
f/2.8 colour corrected fixed focus 9.5mm. NATIONAL Il THE NEW 
lens. Powered by torch battery for {/1.9 lens, four filming speeds, KODAK BROWNIE Il 
instant press-button filming. Single single pictures, parallax compen- f/2.7 Ektanon lens with finger-tip 
picture device. Standard 25ft. sator, adjustable viewfinder. rotation control. Easy spool loading 
double-run ae “or Takes H film charger. and press-button operation. 
117 10 





USED EQUIPMENT BARGAINS 


9.5mm. Pathe B, with f/3.5 lens awe as oS 9.5mm. Specto, 100w. (grey) 

9.5mm, Pathe H, with f/2.5 lens... .. £18 0 9.5mm. Pathe Gem, 100w. .... 
9.5mm. Pathe H, f/2.5 (current model) ... £20 0 9.5 /16mm. 200B Plus, 200w. ... 
9.5mm. Pathe H, {/2.5 (variable speeds) ... £22 10 9.5 /16mm. Specto, 100w. (black) 
9.5mm. Pathe H,f/1.9 lens... ons ww ee © 9.5 /16mm. Specto, 500w. (grey) ait 
9.5mm. Pathe H,f/1.9 (variable speeds) ... £27 10 9.5mm. Pathe Son Talkie, complete 
16mm. Kodak B, f/3.5 lens, 50 and 100ft. ... £20 0 9.5mm. Pathe Pax Talkie, 400w. 
16mm. Kodak B, f/1.9 lens, 50 and 100ft. ... £35 0 9.5mm. Pathe Ace, with motor 


























SAVILLE of YORK 


For 
Quality 


For Perfect Projection. . . 
BOLEX M8R 
8mm. Projector 














NOW with NEW LENS! the ideal 
instrument for home use—providing 
large sized pictures of exceptional 
brilliance. 400ft. spool arms. 500w. 
lamp ; split second threading, motor 
rewind. Now fitted with f/1.3 ctd. 
lens giving even better illum 


than before. 
0 0 


or£10 4 OandS8payments£7 15 4 


Be up-to-date with the latest 
equipment! ... Add SOUND 
to your 8mm. Films with the 
BOLEX SYNCHROMAT 
This is an electro-mechanical device 
inserted between the Model M8R 
Projector and any ordinary Tape 
Recorder. It regulates the speed of 
the projector throughout the film, in 
such a way that the picture is per- 
manently synchronised with the 
sound track. Controlled by a single 
knob—which can switch the tape 
recorder on or off as desired. Price 
(including adaption of your M8R) 
£30 0 


B. & H. 200EE 
ELECTRIC EYE CAMERA 
The Model 200EE automatically 
analyses the light conditions and 
subject, ensuring correct exposures 
everytime. All you do is load with 
film, wind the motor, and press the 
button! Fitted with 20mm. f/1.9 
lens; 5 filming speeds and single 
frame. Complete with leather carrying 


case 
Full details on request £231 0 0 


THE CINE SPECIALISTS 


OF THE NORTH 
BOLEX H1é REFLEX 


The world’s best in 16mm. equipment 














The Bolex continuous reflex viewfinder 
shows the exact image registered by 
the viewing lens, whether the camera 
is at rest or in operation—ensuring 
sharp pictures entirely free from 
parallax errors. You see the results at 
a glance exactly as they appear on the 
screen. 

Features include: 100ft. spool load- 
ing, automatic threading, variable 
speeds 8-64 f.p.s., single shot release, 
filter slot, frame counter and three- 
lens turret. Price with 

25mm. f/1.5 Switar lens £243 5 0 
25mm. f/1.4 Switar lens £262 14 0 
NOTE: We will gladly make you a 
GOOD ALLOWANCE on your 
existing H16 against one of these 
magnificent instruments. 


BOLEX H16 FILTERSLOT 
The new H16 Filterslo: -represents 
the finest value in 16mm. cine cameras, 
and is widely used by industry and 
medical profession everywhere. With 
improved tri-lens turret design, filter- 
slot model enabling one set of filters 
to be used for ali lenses. Price with 
f/1.9 Pizar lens . £180 14 0 
f/1.5 Switar lens .. £201 11 O 
f/1.4 Switar lens . £221 0 2 


| USED EQUIPMENT 


All in excellent 
guaranteed—and available on 
easy CREDIT SALE PLAN. 
G.B.-B. & H. 16mm. — with 
transformer ... £191 0 0 
G.B.-B. & H. 16mm. ‘622, sine 

£225 0 0 


stration model 
m 16mm. 621, 
£155 








condition—fully 
our 


G.B.-B. & H. with 
transformer 0 0 

Keystone 8mm. model J8, 200 watt 
lamp, resistance and case £15 10 0 

Cine Kodak Royal 16mm.., f/1.9 ctd. 
Ektar, E.R.C., asnew £85 

Cine Kodak 8 Model 20, f/1.9 focus- 
ing lens, E.R.C. , £2410 0 

Bolex H8, with f/1. 5 Switar lens, 
complete with eye-level focus finder 
and Malor case. New—Unused. 
(Cost £223.1.10) Bargain £180 


7 GOODRAMGATE, YORK 





and 
Service 


8mm. Picture Perfection 


BOLEX 
Model B8 
Twin-lens tur- 
ret head, inter- 
changeable lens 
mount, seven 
filming speeds, 
zoom type view- 
finder. With 
12.5mm._ f/2.5 
Yvar focusing 

lens. 
kin od 
or £10 17 0 and 8 payments 1653/1 


BOLEX Model C8 
Spool loading, taking standard double- 
run 8mm. fims Variable speeds, 
single shots, cable release. Variable 
viewfinder. With 12.5mm. f/2.5 














Yvar lens, and zip case. 
£58 7 


or 175/- and 8 payments 133/5 


NEW 8mm. B. & H. Cameras 
SPORTSTER TRI-LENS 605C 
This replaces the current model of the 
Viceroy 8mm., with similar specifica- 
tions, excepting that it is speeded 
from 8-32 f.p.s., with turret plate 
taking standard D type mount lenses. 
With f/2.5 Universal lens 


or £9 10 O and 8 payments 141/2 


8mm. 605B 
Sportster 
Duo 


Fitted with 2- 
lens turret head. 
Automatic find- 
er. Standard 
type D screw-in 
mount. £/2.5 
Trital lens. 
5 11 
or 169/- and 8 payments of £6 8 7 


SPORTSTER Model 605A 
With standard type D mount f/2.5 


focus lens 
£45 17 5 
or £6 17 6 and 8 payments 104/10 
— a oe ee oe 
POST THIS COUPON—NOW 
To John Saville & Sons, 
| 7 Goodramgate, York. 


Please send details of 


on H.P. terms, 12, 18 or 24 mnths. 
OR CREDIT SALE PLAN. 
(Please tick where applicable). 


a A.C.W. May/1957 
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‘CITY SALE & EXCHANGE Ltd: 


f WALLACE HEATON LTD 
© say tai usd aly mek ie tis os en as ci a ce ee cs 


AMATEUR CINE SPECIALISTS — CITY 1124-5-6 


63-66 CHEAPSIDE, E.C.2 


ee eee ee 


"] 
; specatorrern ; ADMIRA 8H 
SURPLUS STOCK 9.5mm. FILMS , iS BACK WITH A NEW LOOK 


Vidin Tredbles ... eas 3 .. 69 This very neat and compact camera is an improved model of 
Run-Away Roller iC the well-known ADMIRA camera of pre-war days. Fitted 
with twin lens turret for rapid location of lenses. jin. f/2.8 
Cookoo ... re — ik — eh 2 gle 
Round-about : i: eS . £/3.5 telephoto lens. 5 
Animal Beauty Parlour 
Fast and Furious 


filming speeds. Inter- 
mediate speeds. Parallax 


compensated viewfinder. 


200ft. 
Single frames and con- 


Mickey Steps Out oh aa 

Little Nobody eee ese see oe / tinuous running. 

Steeple Chase ... Pat ies ina ee 

Fox Hunt ote oy “és “or £58.16.0 
POSTAGE EXTRA 


SECONDHAND EQUIPMENT 


CINE CAMERAS PROJECTORS 

8mm. Eumig Electric, f/2.5 Sas ka oo 2 8mm. Kodascope 8-50, 300 watt 

8mm. Cine Kodak 8-20, f/2.7 ... 8mm. Kodascope 8-46, 200 watt 

8mm. Cine Kodak 8-60, f/1.9, interchangeable 8mm. Specto 500 . 

8mm. G.B.-B. & H. Sportster, {/2. im. = 9.5 /16mm. Bolex G, 500 watt, stills and reverse 

8mm. Revere, magaz'ne loading, f/2.8.. a 9.5mm. Pathe Son, “sound and silent ... 

8mm. Christen, f{/1.9 coated lens in focusing 9.5mm. Pathe 2008, 200 watt, A.C. /D.C. mains 
mount, 4 speeds, as new ; 16mm. Specto Standard, 100 watt £ 

8mm. Eumig C3, built-in photo cell, £/1. 9 16mm. B. & H. Filmo 57, 250 watt 

9.5mm. Pathe H Motocamera, f /3.5 16mm. Kodascope D, 300 watt 

9.5mm. Pathe H Motocamera, f/2.5 ‘ 16mm. G.B.-B. & H. Model 613, stills and 

9.5mm. Pathe H Motocamera, f/2.5, variable reverse, 750 watt, with transformer ... 
speeds - 16mm. Yade animated viewer and B. & H. re- 

9.5mm. Pathe De Luxe Motocamera, 1/3.5.. winder 

16mm. Cine Kodak B, f /3.5, 100ft. spool loading 8/16mm. Muray "projection viewer and re- 

16mm. Cine Kodak B, £/1.9, 100ft. loading * winder 

16mm. B. & H. Magazine 141, f/2.7 Cooke... 16mm. G. B. -B. & H. Model 601, 750 /1,000 

16mm. G.B.-B. & H. 603T, f/1.4 and 2.8in, f/2.3 watts, with speaker and transformer si ‘aa 0 
Cooke coated lenses, in combination case, as 16mm. G.B.-B. & H. Model 621, 750/1,000 
new “ba ~ eis — — ... £140 watts, with speaker and transformer =n . £159 

16mm. G.B.-B. & H. model 603, {/1.9 a 16mm. Gebescope L516, sound and silent, 500 

watt, complete with speaker and resistance ... 


ecocooeo esceo ecoece 
co soc 8S ©& &© eSeeeeSeSCSCSO 


CAMERA LENSES PROJECTION > eed, 
lin. f/1.9 Dallmeyer coated a cae oo: ie 24in. Dall, for L516 * 
lin. f/1.5 Dallmeyer ad mi a ose Oe 3in. Dall, for L516 
lin. f/1.9 Wollensak £8 thin. Dall, for L516 we 
3in. f/4 Dallmeyer for Cine Kodak (Magazine) £9 ifn: Pulkino coated, for De Brie. 
. f/2.8 Meyer Triopian oe £16 1}in. Taylor Hobson, for B.T.H. 
. f/4 Kodak telephoto os nas ice Se isin. Dalimeyer, for 606 G.B.-B. & H. 
. £/4.5 Kodak telephoto obe set ae i fin: Dalimeyer coated, for 606 
. f/4.5 Dallmeyer ao nn sie ooo ae 1tin.. for Kodascope, C and D 


9.5mm. USERS 
New 9.5mm, PATHE COLOUR FILM. Price 19/9 including processing. 


cooooocoo 
eocoooooco 


WRITE TO 64 CHEAPSIDE FOR LATEST LISTS 
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This is the Company 


ry which has the longest and 
biggest experience in the 
é é Country of Cinematog- 


raphy. 
“MOTTERSHAW” IS A PIONEER NAME IN THE CINE WORLD. 


THIS IS THE MOTTO WE FOLLOW. 
FORE! SOME MANY THOUSANDS OF 


CUSTOMERS KNOW IT! 





HAS EVERYTHING TO RECOMMEND IT FOR AMATEUR 


8mm. USE AND NOW IT REALLY IS IT WITH THE SATISFAC- 


TORY SYNCH. BY MEANS OF THIS 


EUMIG PHONOMAT P8 


The magnetic sound recording attachment for use with the 
EUMIG P8 projector. This does now mean that you can sit 
back with some friends and hear your own commentary perfectly 
synchronised with your personal films—and music too as a 
background if you so wish. Can be used in conjunction with any 
good Tape Recorder, Speed 33in. per second. 





The price of the Eumig P8 projector is £32 and the Phonomat P8& 
£18 15 0. 


This Latest Bell & Howell rigs a few guaranteed second-hand items 
16mm. Specto 500 earey- built- 
SPORTSTER DUO 8mm. in resistance ... i ae ee 
; . 8mm. G.B. Sportster camera, f /2.5 
Cine Camera is the dream coated lens, condition as new ... £39 10 
o” every keen 8mm. user. 16mm. Magazine Cine Kodak 
, ; ble 7m. £/1.9 
@ Twin lens turret with oat varia 
A : g lens ~ £50 
optically matched view- 8mm. G.B. 624 cine camera, (12.3 3 
finders. lens ba £24 
8mm. Dekko Model 128 « camera, 
@ 5 speeds (8, 12, 16, 24, f/2.5 coated lens me £25 
32). 9.5mm, Pathe H Motocamera. 
@ 3 way starting button, rwee speeds, f/1.9 — os 
normal, continuous and 16mm, Kodak medel® das, camera 
single pictures. with interchangeable f/1.9 lens 
: : and 78mm. {/4.5 long focus lens £43 
evar with 125mm. £/2.5 16mm. Kodak model B cine camera 
Trital lens - £56 5 11 with #/3.S lens... ...  ... €23 


i  — 
mm 4 Sheffield Photo Co Lid 


over 9 4 


to, 
months if 6 mCRFOLK a2ow (PARGATE), suerrig 





preferred. Telephone tate a 
30 
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Ches. 
Mid-Ches. Film Library 


Glos. 
Salanson Ltd. 
Smith & Co. (Stroud) Ltd.. 


Hants. 
Manners, A. P., Ltd. 
Presgrip Sign Co. 


Kent 
Adventure Film Productions 
Amateur Cine Service 


Lanes. 

Brun Educational Films Ltd. 
Cinephoto Equipment Ltd. 
Holdings — Films 

Jones, J. Allen . 

Kay & Foley 

Kirkham Film Services Ltd. 
Northern ‘<7 ag L td.. 
Proffitt, R. W., 

Ranelagh Cine one 


Middx. 
Dixons 


Norfolk 
Norwich Union 


Notts. 
Carlton Cine Service 
P. Heathcote Ltd. .. 


Oxford. 
Fotokine (Oxford) Ltd. 


Surrey 

Croydon Cine Exchange 
Durbin & McBryde Ltd. 
Gowllands Ltd 

Meteor Films 

Pyke, T. 


Sussex 
Cine Accessories Co. ia 82, 


Warwickshire 

Birmingham Commercial Films Ltd. 
Cine Equipments Ltd. 

Midland ites Library 

Moseley Cine Centre 


Yorks. 

Excel Sound Services Ltd... 
Saville, John, & Sons 
Sheffield Photo Co. Ltd. 


SCOTLAND 
Microfilms Ltd. os 
Murray C. (Glasgow) ‘Ltd... 
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Studio Routine for Sound 
Films. By David wing and 
Desmond Roe 


Running Commentary: Odd 
Things About Flicker. By 
Sound Track ... ay 


Plan for a Revolution in Ama- 
teur Movies. By Denys Davis 


Music for the sid Film. 
By Derek Hill.. 


Ideas Exchanged Here 


INTRODUCING THE AMA- 
TEUR CINE WORLD TEN 
BEST FILMS OF 1956 eee 


These Star 


Awards 
Leaders oe 


Gained 


Making a Spotlight 


You and the Law : Cut-Ins can 
Land You in Court. By 
Richard Dellow aa eas 


8mm. Viewpoint : Which Lens 
to Choose ? By Double Run 


At Your Cinema: Believe It 
or Not. By Derek Hill ot 


Standard Leaders and Trailers. 
By Richard Higgins ... os 


The Outlook for 9.5mm. By 
Centre Sprocket a oe 


Odd Shots. By George H. 
Sewell, F.R.P.S., F.B.K.S. ee 


Show Page oun oon one 


Newsreel: Presenting News 
of Club Activities ... ies 


The Amateur Cine World 
Badge links amateurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available — stud and 
brooch. It costs 3s. 6d. post free 
from A.C.W. There is aiso a blazer 
badge at 5s. 





The Ten Best Films com- 
petition, which is twenty-one 
years old this year, has truly 
come of age, for entries for the 
1956 contest reach the highest 
peak yet attained in both 
quality and quantity This 


year, in addition to the ten 


“Oscar” winners, no fewer 
than 186 films have earned 
commendation — the full list 
appears on pages 54 and 55— 
and sixteen of them have gained 
a new, special distinction. 
They are the Gold Star 
winners, and it is a measure 
of the exceptionally high 
standard of this year’s films 
that we should have found it 
necessary to institute this new 
award. Four Star commenda- 
tion still indicates very notable 
achievement, the films gaining 
it being the near misses— 
almost of “Oscar” standard. 


“Oscar” Standard 


The Gold Star films are of 
“Oscar” standard, but there 
are only ten “Oscars”, so 
sixteen of the twenty-six films 
jostling for the supreme award 
obviously had to go without. 

We should have been happy 
to have seen every one of the 
twenty-six an “Oscar” winner, 
and. in these’ exceptional 
circumstances selection of the 
Ten has had to be more of a 
personal matter than is 
normally the case, and we 


1956 TEN BEST 
Break All Records 


have had to be severe on 
blemishes which we would 
ordinarily regard as of no great 
moment. Even so, we do con- 
fidently present the “Oscar” 
winners as the Ten Best of 
1956. Details of them are 
given on pages 50-54, but to 
give you an idea of how 
difficult was the choice, here 
are our reasons for the rejec- 
tion of the others: 

Bride and Groom, by Grass- 
hopper Group. It cost us a 
pang to pass this over, for the 
film, made by the group who 
are presenting the 1956 Ten 
Best at the National Film 
Theatre, is an astonishing tour 
de force. But as an essay in 
pixilation we found it less gay 
than the same producers’ much 
less ambitious Two’s Company. 
Remarkable example of 
expertise though it is, it did 
not consistently amuse. Yet 
it remains an _ outstanding 
achievement. 

A Change in the Weather, 
by Alan Pattillo. Rejected 
solely because of poor photo- 
graphic quality. Delightful bit 
of whimsy in which a multi- 
coloured sunshade brings 
springtime to the hearts of 
Cambridge undergraduates. 
An original, gay little fantasy 
with some very good dancing, 
but marred by bad _ edge 
fogging and poor quality in 
some key monochrome shots. 

Parish of Tyne, by Oswell 
Robson. Work of the Flying 
Angel Mission to Seamen. 
Consistently good, with every 
part down to the smallest well 
played, but marred by poor 


€ het 
Driftwood and Seashell. 
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photographic quality, in 
marked contrast to the quality 
of the Australian sequences. 

Western Gateway, and fFust 
the fob, by Bristol Cine 
Society. “It was bad enough”, 
the Society writes, “having to 
be content with three 4 Star 
awards last year, but having 
two 4 Star and two Gold Star 
awards this year is so 
absolutely infuriating that we 
shall soon be turning our 
attention to something simple 
—winning Hollywood Oscars, 
for instance. It’s maddening 
that fust the fob and Western 
Gateway should be so success- 
ful elsewhere, but not gain us 
the one award we wanted! 
Anyway, no one can accuse 
you of undue favouritism 
towards us!” 

We sympathise. Western 
Gateway, a fine pictorial 
history of Bristol, missed an 
“Oscar” largely because so full 
and impressive a record needed 
a little light relief and, ideally, 
some animation work to point 
the large number of virtually 
static diagrams which recon- 
struct the city’s history. Fust 
the Fob, a very lively romp 
about Wolf Cubs and crooks, 
is expertly done in all depart- 
ments, but excellent though 
the timing is, the action is 
possibly a little too galvanic 
and the story a little too 
improbable even for child 
audiences. 

Canyons in Contrast, by 
Allan R. Powell, of Willoughby, 
Ohio. Admirably photo- 
graphed, comprehensive survey 
of famous American canyons, 


Flick Knife. 





with informative commentary, 
but could with advantage be 
trimmed. 

When the Saints, by W. D. 
Wardle. Superbly shot and 
edited presentation of a Rock 
’n’ Roll session, but derivative. 

Linden Lea, Oodles_ of 
Doodles and The Theorem of 
Pythagoras, all by S. Wynn 
Jones. The first, a cartoon 
incisively illustrating the 
ballad, is indeed graphic but 
of variable pictorial quality. 
The second, a series of patterns 
and shapes, is continuously 
pleasant and sometimes excit- 
ing, even if the basic pattern 
does lack variety. The third, 
the theorem proved with 
vibrant lines (highly individual 
animation technique again) 
and bursts of sound emphasis- 
ing the salient points, could 
have been more decorative if 
intended purely as entertain- 
ment, and slower if intended 
as instruction. But the pro- 
ducer wins an “Oscar” for 
Short Spell. 

Pantomania, by Liverpool 
University Film Unit, is a 
better film than the same 
Unit’s Story of Panto Week, 


Trial and Error, 


+ MN 
Open Your Eyes. 


Left : Sakura (top) ; 


which was a Ten Best winner 
of four years ago. A quick 
succession of always animated 
shots, with a witty, quick-fire 
commentary, it moves too 
speedily to allow one time to 
be unduly critical, but in 
originality of conception has to 
yield place to the “Oscar” 
winners. 

The Pleasure’s Yours, by 
Kodak Works Photographic 
Society. Assured treatment in 
this highly accomplished record 
of the amenities offered by the 
Kodak Recreation Society; 
technically very sound, but the 
pattern is over-familiar. 

Love and Marriage, by J. 
Eriksen, of Denmark. Also 
marked down because of 
unoriginal theme (husband’s 
efforts to cope with domestic 
chores during wife’s absence) 
and repetitiveness of early 
sequences, but ebullient, gay 
and at times highly diverting. 

Hat Box, by Victor Passfield. 
Suspense is so powerfully 
built up in this spine-chiller 
that one is almost persuaded 
to believe in it. 

The Locket, by John C. 
Minson. Tenderly nostalgic 
story of a girl who dreams 
herself into a romantic adven- 
ture of the past which comes 


f true in the present; only at 


times is one reminded of a 
fancy dress charade. 

Sussex Sheep, by W. R. 
Prince-Smith. Very efficiently 
made documentary of - first- 
class photographic quality; 
commentary mainly good, but 
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Above : Raak. 


with tendency at end to tell us 
what we can plainly see for 
ourselves. 

It willbe noted that two of 
these films came from over- 
seas—from the United States 
and Denmark. Other countries 
represented in the entry 
included Australia, New Zea- 
land, South Africa, Eire, Malta 
and Finland. Holiday and 
travel films account for a large 
proportion of the entries, 
with documentaries runner-up. 
Most of the records of holidays 
abroad were well photographed 
but were an uneasy com- 
promise between people (the 
holidaymakers) and places, the 
attempt to feature both result- 
ing in adequate treatment of 
neither. Most popular parts 
for cine holidays abroad: 
Switzerland, French Riviera, 
Italy, Madeira, France, Capri, 
Scandinavia, Belgium and 
Spain (in that order). Most 
popular British resorts: the 
Broads and the Lake District. 

Documentaries 

Subject matter of documen- 
taries ranged far and wide, 
from stained glass in French 
churches to bakery, from the 
farmer’s year to model-making. 
In the story film class there 
were fewer attempts at apeing 
Hollywood and more essays in 
experimental vein than last 
year. We have not attempted 
a classification of them because 
sO many — we note with 
pleasure — refuse to be 
docketed. 

In what compartment, for 





example, would you put Eric 
Mival’s 4 Star 8mm. film, 
The Retrievers? Four lads punt 
a football about. They refuse 
to go away when told, the ball 
is confiscated, they retrieve it. 
It is not a story film in the 
accepted sense of the term. It 
is not experimental—nothing 
abstract or avant garde about 
it. It is not a family film. But 
the scene is beautifully evoked, 
the timing quite excellent, the 
pace fast, the camerawork and 
cutting fluent, as much care 
being taken over the throw- 
away shots as over the key 
ones. A pleasure to watch, it 
is conceived in cinematic 
terms throughout—and it was 
made by a boy of 16: his first 
film. But for a weak ending 
and treatment here and there 
being too breathless, it would 
have rated higher. 

To some people a feeling for 
film, comes naturally, and they 
acquire almost automatically a 
cine vision which the less 
fortunate have to grope for. 
Eric Mival is one such. The 
Retrievers, a film which many 
people who were making films 
long before he was born would 
glad to produce, is 


have been 


b 


Down to Earth. 


his very first picture. If the 
promise so abundantly shown 
is fulfilled, he will go far in the 
cine world. 

The Gold Star film, Love 
and Marriage, is also by a boy 
in his teens, Jorgen Eriksen. 
It allies an astonishingly 
mature touch, a _ freshness 
(despite the unoriginal theme) 
and sheer high spirits with 
keen observation and a flair 
for comedy. 

The youth of the producers 
inspires the reference to their 
films here. With so many no 
less meritorious entries it 
would be invidious to single 
out other pictures for com- 
ment, but we must neverthe- 
less mention David D. Benn’s 
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Follow Your Nose because it 
is that rarity, a really original 
holiday film. Left at home 
when his owners go on holiday, 
the boxer dog eludes the 
housekeeper and follows their 
trail to the coast. 

In actual fact, of course, he 
went with them, and was 
filmed at various points on the 
journey from the moving car 
after which he sped, tongue 
lolling. (“Need I say”, writes 
Mr. Benn, “that the dog, to 
whom we are most attached, 
suffered no hardship and, in 
fact, enjoyed the proceedings 
immensely”). 


Goes on Too Long 

Of course, were the film to 
have consisted only of shots of 
a dog loping along country 
lanes and nosing here and 
there, it would rapidly have 
become tiresome, but there is 
much more to it than that. We 
hope to deal with it more fully 
later on. But for the fact that 
the producer did not know 
when to stop, you would pro- 
bably have been able to see it 
for yourself. 

Follow Your Nose is an 
8mm. film, but though this 
gauge is represented in the 
Ten, it does not repeat last 
year’s success. As with 9.5mm. 
and l6mm., the entry is 
numerically stronger than last 
year, but is slightly down in 
proportion to 16mm. Similarly, 
although there were more 
9.5mm. films this year, the 
ratio goes down from 13% to 
8%. Sound—tape, s.o.f. and 
stripe—is considerably up in 
both numbers and quality. 

It is no coincidence that we 
began in A.C.W. last month 
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a series of comprehensive 
articles, “Plain Speaking on 
Sound”, in which an attempt 
is being made to put sense 
into sync., for the Ten Best 
entry has brought home to us 
the urgent necessity of settling 
on the best and most com- 
patible methods of making 
narrow gauge sound films and 
rejecting all non-standard 
systems. Unless something is 
done, the day could come when 
the Ten Best films need ten 
different projector outfits, e.g. : 

1. 16mm. double perforation 
film with synchronised 7} i.p.s. 
tape recording. 

2. 16mm. sound stripe, using 
sound attachment above pro- 
jector. 

3. 9.5mm. classic format, 
with sound stripe. 

4. 9.5mm. Duplex format, 
with 3}; i.p.s. synchronised 
tape. 

5. 9.5mm. Monoplex wide 
screen film, with gramophone 
record accompaniment. 

6. 8mm. film with unsyn- 
chronised tape made on a 
recorder which ran fast. 

7. 8mm. film with edge 
stripe, recorded on_ stripe 
attachment above projector. 

8. 8mm. film with edge 
stripe, recorded on attachment 
below projector. 


rit 


' Watch the Birdie. 





9. 16mm. picture’ with 
separate 8mm. perforated 
striped film carrying sound 
track, for special Siemens pro- 
jector. 

10. 16mm. sound stripe, with 

soundhead in standard posi- 
tion. 
The premiére of such films 
would most suitably take place 
on Ist April. We have a wide 
range of equipment but this 
year found it essential to 
supplement it from outside 
sources, and in this connection 
wish to acknowledge the 
generous co0-operation we 
received from _ the _ trade, 
particularly from Rank Pre- 
cision Industries, Cinex Ltd., 
and N.V. Setrac (Peterson). 

The one 8mm. film (stripe) 
among the Ten Best cannot go 
out on general release because 
in the absence of a standard 
as to the amount of separation 


between picture and sound, 
the author, Mr. Hugh Raggett, 
has had to set his own for the 
particular equipment he uses. 
It is very clear that sense must 
speedily be made of sync. We 
have been working on the 
problem for some time, and 
if it cannot be completely 
solved, at least we have hopes 
of arriving at a workable com- 
promise. 

Another variation, wide 
screen, has not yet made any 
significant impact. Wide screen 
accounted for one per cent of 
the entries, but the technique 
has still to be mastered by the 
amateur, and unhappily none 
of the films submitted earned 
a commendation. Shots of a 
giraffe in a wide screen zoo 
film, for example, are an 
amusing oddity, to say the 
least of it. 

Other aspects of the films 
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Star-Spangled Manner 


SINCE he married in 1952, Ronald 
English, A.R.P.S., who directed 
Pinner Cine Society’s Trial and Error, 
has entered for the Ten Best every 
year. And, as every keen cine type 
will agree, it was very proper that his 
first submission should have been a 
film of the honeymoon. He gained a 
2-star award for that, and then 
followed 3 and 4-star commendations 
soberly separated by two 2-star 
awards. 

It was in 1952, also, that he joined 
Pinner C.S., of which he is now vice- 
chairman and club producer ; and he 
is a past chairman of Ickenham Film 
Society. His first love, however, was 
still photography, which he has 
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ACE Movies, founded in 1929, began 
life as the Streatham Amateur Cine 
Club, but very soon changed their 
name because—so they say—(1) Ace 
indicated ‘Ace of Clubs’, and (2) it 
came high alphabetically. Club 
reports in the journals of those days 
were always published in alphabetical 
order, so Ace Movies got in just 
ahead of Apex Motion Pictures, with 
whom there was some pretty deadly 
rivalry. The second reason is probably 
true enough, but the first must be 
taken only as a neat piece of whimsy, 
for although Ace soon came to live up 


practised for nearly 30 years with 
conspicuous success. He started in 
movies in 1946 with 8mm. and went 
over to 16mm. five years later. He is 
38, has two sons and is an insurance 
inspector. The English home is one 
of the few to house a wide-screen 
cinema in which are presented wide- 
screen family films. 

John Aldred, who edited Trial and 
Error, is a founder member of the 
society. He also edited the High 
Wycombe F.S. Ten Best film, Paper 
Boat, and produced his own Ten 
Best winner in Antiquities of Wycombe. 
A sound engineer, age 36, he is 
married and has three children. 
George Brown, one of the photogra- 


entered in this vintage year 
will be dealt with in forth- 
coming issues. Meanwhile, 
our congratulations to those 
film makers who earned com- 
mendation and our condolences 
to the far larger number who 
did not. We hope that the 
latter will take heart from the 
knowledge that many of the 
producers of the Star films 
gained no award in earlier 
competitions. They learned 
from their mistakes. The way 
to the top is not an easy one, 
but everyone who really tries 
can make it. 


Ronald English 


phers, has made several holiday films 
since he took up 16mm. colour five 
years ago. 

Club producer for the year, Anthony 
Willoughby, B.Sc., assisted with the 
script and selected the team for the 
production. An electrical engineer, 
age 35, he is an 8mm. enthusiast 
keenly interested in sound sync. 





Ace High 


They worked on Sakura. One of the actors 


reat 


to their title, few clubs can have been 
so modest over their achievements. 

In a world of showmanship in 
which the building up of personalities 
is perhaps almost inevitable, the 
members of Ace Movies are unique in 
remaining anonymous. No Ace 
Movies film ever carries a credit title. 
Whatever part they play in a produc- 
tion, whether direction or walking-on, 
they are content to submerge their 
identities and their skills. 

For them the film is everything, and 
although they number some of the 
best film makers in Great Britain, the 
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took the picture. 


director of one successful production 
will happily take a minor part in the 
next and all will lend a hand with 
routine chores. Highly individual 
though each is, they regard themselves 
as a team. In any community, how- 
ever dedicated, this would be remark- 
able enough. In a group concerned 
wholly with artistic ocil-contmmainms 
it is a near miracle. 

Their original studio was in the 
basement under a chemist’s shop. In 
1935 the club moved to Croydon, 
taking over quite palatial premises 
formerly used by the Croydon A.C.S. 
But they were there only for a year, 
a disagreement with the landlord over 
what constituted order and tidiness 
leading to the suggestion that other 
premises might suit them better. 
Those other premises they found in a 
basement under a draper’s shop in 
Wimbledon, where they stayed until 
1940, when it was requisitioned as an 





air raid shelter. Then began a nomadic 
existence during which recourse was 
had to members’ back rooms and 
borrowed studio space. In 1953 they 
acquired their present studio at 
Barnes and thus, after some tribula- 
tion, became one of the very few 
amateur film units in England with a 
fully equipped studio of their own. 
Sakura is their twenty-third pro- 


duction and fifth A.C.W. Ten Best 
winner. In addition to the ‘Oscars’, 
they have won seventeen challenge 
cups, gold medals, bronze medals, 
special commendations, etc., in 
national and international contests. 
Membership has never exceeded 
thirty and is at present twelve, three 
of whom are founder members and 
two of over twenty years’ standing. 





He Tried 8mm. 


LAST year Hugh Raggett entered two 
8mm. films for the Ten Best and 
acquired One Star for each. This year 
he acquires an ‘Oscar’ for Flick Knife. 
He bought his first cine camera—a 
second-hand 9.5mm. Coronet—eight 
years ago when he was 11, and by 
dint of hard saving eventually got a 
projector to go with it. With these he 
produced and screened family and 
holiday films, cunningly arousing 
sufficient paternal interest in them to 
enable him to become the owner of an 
8mm. Bolex. 

He joined the Wanstead and Wood- 


Sync. Dialogue 


ford Amateur Cine Club at the age of 
14, gained much valuable experience 
from his membership and, in partic- 
ular, met John Griffiths who, with P. 
J. Myers, was responsible for the 
sound side of Flick Knife. Terence 
Smith, who wrote the screenplay, 
laments that the hazards of amateur 
film production should have neces- 
sitated the cutting or altering of what 
he regards as the best sequences. But 
none of those who worked on the film 
is entirely satisfied with it—which is 
as it should be. The satisfied producer 
does not consistently turn out suc- 


Hugh Raggett. 


cesses. Flick Knife is Hugh Raggett’s 
first serious attempt at an 8mm. film 
with synchronised dialogue. He hopes 
to make films his career and is now 
working as an assistant editor with a 
documentary film company. 





Jack Smith. 


THE Film Unit of King’s College 
School was formed in 1950 as part of 
the School’s film society, and has 
produced ten films to date. Pupils of 
the schoo] make up the membership 
and carry out all the camerawork and 
most of the acting and editing, as well 
as collaborating at all stages on the 
script. The films are made as an 
out-of-school activity, chiefly on 
Sunday afternoons and in odd lunch- 


A Tale Out 
of School 


time and tea-time sessions during the 
summer terms. 

New films receive their premiere in 
the spring term, when distinguished 
guests from the ‘film world a pear as 
speakers and critics. When the silent 
version of Down to Earth was first 
shown, the programme was opened 
by Mr. J. Arthur Rank and the guest 
critic was Charles Frend of Ealing 
Studios. The Unit is almost entirely 
self-supporting through the proceeds 
of its premieres and other shows of its 
films during the school year. 

Work has just begun on a film with 
a serious (school) theme: The Web. 
Like all their films, it will be on 16mm. 
and will be shot at 24 f.p.s. so that an 
optical music track can be added. 
(Down to Earth was shot at 16 f.p.s. 
and the sound version stretch-printed). 

Jack Smith, director of the Unit, 
wrote and directed the ‘Oscar’ winner, 
and has worked on all of their films and 
on one or two others. He is 33 and is 
senior chemist at the School, where 
he has taught since 1947, after a year in 
industrial research following four 
years at Magdalen College, Oxford. 





In Partnership at the Top 


THE PROGRESS towards ‘Oscar’ honours 
of the two members of Planet Film 
Society mainly responsible for Open 
Your Eyes—Donald Ray and Brian 
Tucker—offers encouragement to 
every amateur. For the first result of 
their partnership (formed when they 
joined the society about three years 
ago) brought them a 2-star commend- 
ation (1954 Ten Best), the second a 
3-star (1955 Ten Best), and now this 
year they reach the top. They collab- 
orate in every aspect of production, 
now one, now the other being the 
dominant partner. In the case of Open 
Your Eyes, Tucker was responsible 


for script, camera and editing, Ray 
directed and both worked on the 
commentary. 

Tucker, who is 30, is a protege of 
one of Planet’s most eminent founder 
members, Hugh Baddeley, for whose 
firm, Gateway Film Productions Ltd., 
he works. He had made one film as a 
lone worker before joining Planet, but 
Ray, 32 years old and an accountant 
in a petroleum company, had had no 
previous experience of film making at 
all ; many years of amateur dramatics 
had, however, given him a bent for 
handling players. All their filming 
has been done on 16mm., and both 
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At present (like everyone else in the 
school Film Society) he is thinking 
about The Web. 

Main interest when not teaching 
chemistry is teaching film—he was 
secretary and then chairman of the 
Society of Film Teachers and is at 
present a member of the Advisory 
Sub-Committee (Children and the 
Cinema) to the British Board of Film 
Censors. When not talking about 
films, he is either seeing them or 
listening to music. 

John Carol Case, director of music 
at King’s College School and well- 
known singer (B.B.C., Festival Hall, 
etc.), wrote the score for this and 
three other K.C.S. films. Jack Smith 
suspects that his chief preoccupation 
when not teaching music or singing is 
arguing with him about the music for 
the next picture. 

Patrick Ashton, the editor, was 17 
when he worked on the film and is 
now in the Forces. He gained two 
3-star awards for his own 8mm. films 
in the 1955 Ten Best. David Gregory, 
chief cameraman, was also 17 at the 
time; he has since shot two other 
films for the Unit and is waiting to go 
up to Oxford to read chemistry. 
Nicholas Hampson (“The Small 
Boy”’) was 9 when he starred in the 
film—a member of Form One of the 
Junior School. He played a small part 
in a later production and has a large 
part again in The Web. 


Donald Ray. Brian Tucker. 
will tell you categorically that in their 
view it is impossible to attempt 
serious work on anything but 16mm., 
particularly if sound is to be used. 





Bob Godfrey (left) and Keith Learner. 


Passion for 
Cartoons 


BOB GODFREY dislikes talking about 
how, with Keith Learner, he made 
Watch the Birdie almost as much as he 
dislikes modern cameras with so many 
gadgets that they scare the daylights 
out of him. The evidence of Birdie 
notwithstanding, there is little that he 
does like in the modern film world: 
he prefers almost any film made before 
1900. A film director, age 35, he made 
Birdie to offset the tedium of some 
diagrammatical work on which he 
was at the time engaged. Another of 
his 16mm. films is The Big Parade. 
Like Keith Learner, he is a member 
of the Grasshopper Group. Learner, 
however, does not share his taste for 
the antique but positively revels in 
wide screen (provided the shots are 


correctly composed for it). He, too, is 
a film director, and at the age of 20 
has five years’ cine work behind him 
—Godfrey has seven. His other films 
are 1001 Nights, a share in The Big 
Parade (both 16mm.), and a 9.5mm. 
picture, Three’s a Crowd. Whatever 
the divergencies of their likes and dis- 
likes, both directors share a passion 
for cartoon work. 


Baby On the 
Lawn Began it 


you might suppose that Stuart Wynn 
Jones’s first attempts at film making 
would have been a trifle esoteric. 
After all, his motto is : Anything that 
McLaren can do, I can do worse. But 
no, he began like almost everyone else 
with a baby-on-the-lawn picture. That 
was in 1949, when he was 30. It was 


S. Wynn Jones (left), 


S. Wynn Jones (right). 


made on 9.5mm., and was followed by 
a satire on life at the office. 

He changed to 16mm. in 1951, and 
deciding—doubtless for good and 
sufficient but somewhat obscure 
reasons—that no film is any good until 
it has been through the camera at 
least twice, bought a second-hand 
Bolex because it had a back wind, and 
constructed a large titler-cum-anima- 
tion table on which most of his films 
have since been made. He is interested 
in music as well as in painting (he 
studied at the Derby School of Art 
and is now a visualiser in an advertis- 
ing agency) and believes that film 
presents an ideal medium for com- 
bining these two arts. 

He is now working on the first 
stages of an abstract cartoon which, 
like Short Spell, will have a synthetic 
music sound track. A member of the 
Grasshopper Group, he edits the 
““Grasshopper Newsletter’’. 





A TELEPHONE plays all too big a role in 
the life of a doctor, so that when Dr. 
Richard Jobson tells us that receiving 
over the phone our telegram (advising 
him of the success of Driftwood and 
Seashell) was a “‘quite unforgettable” 
experience, you can gauge how deep 
is his love for films. A country doctor, 
age 47, he has, however, all too little 
time for film making, and latterly ill 
health, which threatens his sight, has 
still further limited his cine activities. 

Those activities began in 1923 when 
he was given a 35mm. toy projector. 
“In those days we had no electricity 
and my illuminant was a spirit-vapour 
lamp in an old Gaumont lamphouse 
given me by the local cinema operator. 
This same kindly man sold me a lot of 
35mm. films at Is. per 1,000ft., and I 
purchased others at 5s. and even (great 
luxury !) 7s. 6d. Most of these splen- 
did old films are now lying fallow in 
the vaults of the British Film 
Institute.” 

In 1927 he began taking his own 
films on a second-hand 9.5mm. Baby 
Cine and later with the Motocamera, 
developing the titles in a quarter-plate 
dish. Soon he set to work in earnest 
with a most ambitious, quasi-philo- 
sophical film, Let Them Have Domin- 
ton, which was three years in the 


making. “It was not a good film’’, says 
Dr. Jobson, “‘but it made me think and 
clarify my ideas and has influenced 
my outlook permanently”’. Re- 
incarnated on l6mm. in 1953 as 
Meditation in the Hills, he gained a 
3-Star award for it in the Ten Best 
competition of that year. Another 
early entry, also awarded 3 Stars, was 
a “‘semi-surrealist horror’’, Nightmare 
of the Fourth Sign. 


**Rather Highbrow” 

“TI am afraid’’, he confesses. “‘that 
my tastes are rather highbrow. I like, 
nay Jove, good artistic, nature and 
documentary films and have a pro- 
found belief in the film as a medium 
for artistic expression. But I have 
very definitely grown out of the stage 
of wanting to ‘play cinemas’, with 
fading lights, prosceniums and the 
rest of it. I went through this 
thoroughly enough, goodness knows 
—in the days of ‘no electricity’, too— 
and had my dimming lights, worked 
from accumulators” 

But now he wants to get away from 
the “spectacular vulgarity” of the 
professional cinema and “give the 
film a chance to forget its first en- 
vironment of the showman’s tent” 
And he still has a nostalgic love for 
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Very 
Much 
a One 
Man 
Effort 


9.5mm., delighting in his collection 
of films in this gauge, though he has 
now got as far as 16mm. sound with 
an old, reconditioned Debrie projector 
driving a Leak amplifier. 
Driftwood and Seashell is very much 
a one man effort, but Dr. Jobson pays 
tribute to the ‘ ‘valuable and frequently 
very ‘wifely’ criticism” offered by his 
wife. ‘The fact that she tends to get 
a little bored with what she considers 
my cinematographic obsession makes 
her splendid contribution all the more 
praiseworthy, and she knows how 
grateful I am”. And that, surely, 
(Continued on page_70) 





This comprehensive guide to 
sound for amateur films started 
last month with a survey of pro- 
fessional procedure. Here is 
part two, which tells you how 
to make the most of the facilities 
offered by commercial recording 
studios. 


By 
DAVID JONES 

and 
DESMOND ROE 


STUDIO ROUTINE FOR SOUND FILMS 


F ims intended for wide distribution must 
obviously conform to the projection facilities 
most generally available, i.e., those for 
relatively large audiences. It must also be 


possible to make many copies of a film easily. 
16mm. is the only gauge that satisfies these 


requirements in all respects. No 9.5mm. 
equipment exists for recording or printing 
sound except via 35mm., while 9.5mm. stripe 
projectors are not common. On 8mm. the 
picture brightness is not sufficient for showing 
to large audiences, nor is the stripe quality 
good enough for serious work. 

16mm. optical sound recorded to SMPTE 
standards has been used by the professional 
for many years, usually for films of a docu- 
mentary type, shot silent at 24 f.p.s. and 
commentary, music and effects added after- 
wards from a sound script fully prepared before 
shooting. Full lip-sync. is rarely used. Many 
of the recording studios established to meet 
this demand cater for the advanced amateur 
or club, and optical recording at 16 f.p.s. has 
been developed for sound films planned and 
made as silent pictures. The alternative of 
“stretch printing” to 24 f.p.s. is expensive, and 
demands that the film to be printed be in 
immaculate, scratch-free condition. Sound at 
16 f.p.s. is only used where absolutely 
necessary, since quality is barely adequate, and 
many sound projectors do not perform well at 
this speed. Indeed, many operators run all 
sound films at 24 f.p.s. regardless! 

In spite of the better quality obtainable on 
magnetic stripe, the optical track is likely to 
remain in common use because of the lower 
cost of prints and the large number of optical 
projectors available. In addition, the optical 
print is the only one suitable for the film 


library, since damage can be quickly checked 
by a simple point-to-point inspection, whereas 
a magnetic track can only be properly assessed 
by a playback of the whole film. 

However, magnetic recording, both on tape 
and stripe, has a special place in the prepara- 
tion of a final sound track, since many more 
re-recordings can be made without loss of 
quality or time in processing. Where magnetic 
tape or stripe equipment is available, much 
preliminary work can be done outside the 
studio, often only a final transfer to optical 
being required. 

This article describes the facilities offered by 
a typical commercial recording studio and the 
procedure for using them to the best advantage. 


THE FINAL PRINT 


THE FINAL “married” sound print is usually 
made by contact printing from separate picture 
and sound track masters, and can end up with 
the emulsion in the standard or non-standard 
position. In the latter case, some loss of 
treble may occur during projection, since the 
projector sound optics will not be properly 
focused on the track. This loss may not be 
serious, but it is obviously better always to 
try to arrange to get the standard emulsion 
position. 

In recording, however, the emulsion position 
becomes extremely important, since it is quite 
possible to find, in a particular picture printing 
procedure, that the emulsion has come out on 
the opposite side from that of the sound track, 
making the production of a “married” contact 
print impossible. The recording machines at 
some studios (but not all) can be run in reverse 
to get either emulsion position, so it is most 





important to check this right at the start. 

Since, in contact printing, the emulsions of 
master and print must be in close contact, the 
emulsion position reverses with every printing. 
The simplest method of making a copy is to 
contact print it directly from the original film 
used in the camera. But this results in reversed 
emulsion both on reversal and neg.-pos.; the 
sound film emulsion must therefore be made 
“standard” to suit. 

In colour work, as it is at present, this 
method must be used to avoid more than one 
colour printing, but with black and white two 
printing operations are permissible, these 
giving a final “standard” emulsion position as 
well as some other advantages. A dupe 


Typical recording machine room and (opposite page) recording studio. 
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negative is made from thé reversal original, 


and positive prints from the negative. The 
sound master is made a negative with “non- 
standard” emulsion position. 

Most optical recording machines can be 
adjusted to give either a positive or negative 
track, and can also be made to run in reverse 
to change the emulsion position. Printing from 
a negative is much cheaper than duping from 
reversal. From all of which you will appreciate 
the need for settling the printing procedure 
before recording sound. There is little to 
choose, nowadays, between variable area and 
variable density tracks; some studios use the 
one, some the other. 

A final sound print can also be on stripe. 
Striped prints are likely to find increasing 
favour for amateur work since usually only a 
few prints are required. These prints are first 
printed with the picture on single perforation 
stock, processed and then striped. Finally, the 
sound is re-recorded on to the stripe from a 
magnetic master running in technical sync. 

Modern striping gives an equally good bond 


to base or emulsion, so from this viewpoint 
emulsion position is unimportant. While edge 
stripe may be justified for rough use on a 
double-perforation film original, it is certainly 
not good enough for a magnetic master. 
Fortunately for the amateur, some stripe pro- 
jectors can be threaded with a second full 
stripe film for making the master. 


MAKING A SIMPLE SOUND FILM 


BY USING the facilities of the commercial 
recording studios, one can make certain types 
of sound films without having to possess any 
sound equipment whatever. Such films would 
have a commentary, and if required, back- 
ground music and occasional sound effects of 
a kind that do not require 
precise sync. This is 
sufficient for the making 
of most factual documen- 
taries, or newsreels. 

When such a film has 
been shot and rough cut, 
the commentary is tried 
out by speaking it while 
the picture is projected, 
and adjustments are then 
made to both picture and 
commentary to secure the 
best results. Since this 
involves projecting the 
film many times, and the 
studio will probably pro- 
ject it many times more, 
a cutting copy is obviously 
desirable. Most studios, 
indeed, accept no respon- 
sibility for damage if 
they are asked to project 
original material. 

It is wise to check that 
the projector used for 
rehearsal runs accurately 
at 24 f.p.s. The simplest test, in the absence 
of special apparatus, is to make up a loop of 
film 24 frames long, with a notch in the edge 
that can be felt with the fingers. This loop 
is run on a sprocket, for two minutes, and the 
revolutions of the loop counted. The projector 
governor should be readjusted if the count is 
less than 119 or more than 121. Of course, 
no variable speed silent projector will remain 
constant, and so should not be used for this 
purpose. 


THE RECORDING STUDIO 


A RECORDING studio consists of at least two 
rooms, sound insulated from each other. One 
contains the projector and recording equip- 
ment, the other—the studio proper—the screen 
and commentator’s microphone. In the 
example illustrated, a third room is used for 
the projector to keep the noise away from the 
recordist’s monitor loudspeaker. Most studios 
also have means of playing disks and tapes and 
mixing the outputs from these with the 
commentary. The turntable operator takes his 
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cues from the screen, which he must be able 
to see. In the illustration, the turntables have 
(for convenience) been placed in the studio. 

As the picture is generally used as a guide 
during recording, technical sync. between pro- 
jector and recorder is maintained by an 
electrical (or occasionally mechanical) coupling. 
Commentaries are sometimes recorded to a 
time sheet, the picture not being projected, 
but this is much less successful. 

Some studios will record direct on to the 
optical track, but the modern tendency is to 
record first on to magnetic film. If playback 
shows the recording to be satisfactory, it can 
then be transferred to optical. This procedure 
can show considerable economies with a com- 
plex track, as errors of cueing, etc., waste time 
but not film stock. In fact, as no stock is 
being used, every rehearsal becomes a 
potentially good take. 

The commentary can be spoken by the film 
maker himself, if he is within easy reach of a 
studio, or he can employ a professional com- 
mentator. 


CUE MARKS 


IT IS common practice to mark the cues 
directly on the picture itself. As these marks 
can take the form of punched holes, scratches 
on the emulsion or grease pencil marks, it is 
obviously most important that a cutting-copy 
be used and not the picture original. If the 
original must be projected, the studio should be 
informed, so that if cue marks have to be made, 
it will be in grease pencil on the non-emulsion 
side. Some studios have large footage counters 
for cueing. 

The commentator is not expected to pick 
up his own cues from the screen. He,keeps 
his eyes on the script and an assistant taps 
him on the shoulder as required. 

Where music and effects are mixed in with 
commentary, considerably more rehearsal and 
a more elaborate cue mark system are 
necessary. There are no standard cue marks, 
so any arrangement of crosses, circles, squares, 
etc., may be used. A method used for fades 
is shown in the diagram. It is easily put on 
at the editing bench, and is particularly suited 
to grease pencils. You can save time and 
money by putting on your own cue marks, 
provided that they are fully explained in the 
script. If grease pencils are used, make the 
marks heavy and bold, for they easily rub off. 

To reduce rehearsal time and the number of 
mistaken cues, many studios make a practice 
of recording the commentarv first on magnetic 
film or, sometimes, tape. This is then replayed 
in technical sync. with the projector and mixed 
in with the other sounds. Most studios prefer 
to do their own “mixing”. 

Ordinary commercial gramophone records 
of music cannot be used for re-recording 
owing to copyright provisions, but special 
records can be purchased for re-recording on 
to film for a small dubbing fee, and most 
studios keep a library of them, as well as of 
effects. 


EFFECTS 


IT IS unreasonable to expect to get spot sound 
effects in close synchronism by these methods, 
hence only the adding of effects not related 
to specific movement in the picture should be 
considered, e.g., traffic noise, crowd murmur- 
ings, waves, etc.—in other words, general 
background noises. 

Sometimes the real sound does not sound 
right, and faking has to be resorted to, but 
silence is better than a poor fake. Sound 
effects are rarely of much importance in this 
type of film and are often best left out. 

When a tape recorder is available, actual 
sound effects may be recorded “wild” while 
the picture is being shot, or a similar sound 
recorded at another time. Before doing so, 
check with the studio which tape speeds and 
track positions they can accommodate. If they 
cannot play a tape for anv reason, they are 
often prepared to re-record from the client’s 
own tape recorder. 

(Continued on page 72) 





RUNNING COMMENTARY 


Odd Things About Flicker 


A ithough it has been well known for at least 
twenty years that to show films at 16 frames 
per second a projector shutter giving three 
obscurations per frame is essential to prevent 
flicker, it remains a fact that many a home 
show has to be given at two obscurations per 
frame. In the first place, there are the many 
and otherwise excellent 2-blade machines still 
in use, notably the Pathescope 200B and 
Bolex type PA and DA: the latter are 
particularly interesting because they stop 
automatically on notched 9.5mm. films, whose 
interest to the amateur is very far from being 
extinguished. And, incidentally, if you possess 
one of these projectors, you do not have to 
bother about adding running titles to your 
notched classics. 

Secondly, there are some sound projectors 
which correctly run with their 2-blade shutter 
for sound films at 24 f.p.s., but which are used 
with the same shutter for silent films at 16 
f.p.s. or near. In some cases a 3-blade shutter 
is available, e.g., with the famous GB L516; 
but I have on several occasions known the task 
of fitting it for one silent reel shirked, and I 
have met at least one operator who did not 
know about it. 


Worse Than 2-Bladed 

Thirdly, there are a few machines even 
worse than 2-bladed, having one main blade 
and two ill-named flicker blades: where such 
blades are less than the main blade width they 
do not perform the task of flicker prevention. 
The old Home Movie was an offender in this 
respect, as became blindingly apparent if one 
doubled up the illumination or showed a tiny 
picture. 

Faced with any of these types of flicker- 
prone machine, what does the home showman 
do? He speeds up projection and action rate, 
shows a less brilliant picture, or compromises 
between the two. Whatever he does he should 
try to be objective. An audience prefers to 
suffer slight flicker rather than see the actors 
dashing round like demons; and I have seen 
some of the Mutual Chaplins wrecked through 
being shown on a brilliantly-lit beaded screen 
at almost 24 frames to prevent flicker with a 
200B, simply because the projectionist had got 
a flicker-phobia. The same set-up but with a 
matt white screen would have permitted a 
satisfactory picture which would have seemed 
equally free from flicker at 18/20 frames per 
second. 

There are a few rather odd things about 
flicker. It does haunt you a bit once you spot 
it: moral, assume your audience has not 


By SOUND TRACK 


spotted it unless it is pronounced. Again, it 
is far more noticeable when seen from the 
corners of the eye. If you think a picturé is 
flicker-free when viewed straight-on, try 
turning your head 30° away, and then swivel 
your eyes back to look at the picture again. 

Further, I have found flicker worse with 
silver than with beaded screens. This sounds 
as sensible as saying that sunlight puts out a 
fire, but undoubtedly the duller picture from 
a matt white screen materially reduces flicker. 
Possibly the explanation about the silver screen 
is that any surface damage often shows as a 
bright spot, and it is a bright spot that shows 
up flicker—e.g., expanses of unfiltered sky 
areas and the large white areas in early cartoon 
films. 

There is such a phenomenon as flicker 
caused by the camera, though luckily it is very 
rare. It is caused by some impediment to the 
motor or to film movement of a type which 
results in alternate frames getting a fractionally 
longer or shorter exposure than their fellows, 
with the result that the film, if examined as a 
strip, will be seen to have alternate light and 
dark frames. If this film is projected with 
any type of projector it will show, in addition 
to any projector flicker, a pronounced 16-per- 
second flicker which, being at such a low 
frequency, is very easily detectable even if the 
difference in density between alternate frames 
is very slight. 
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The “TV type” cabinet projector set-up 
seems to leave most home showmen stone cold, 
yet such an arrangement is not difficult to con- 


trive. As the diagram shows, a cabinet 3ft. 
high by 2ft. deep permits a throw of about 
6ft., and this gives a picture 12 inches wide, 
using a lin. lens, or 15 inches wide with 
20mm. lens, on an 8mm. projector. A device 
of this kind has been marketed, but no 
enthusiasm seems to have been generated. 
Nor can one discern any other tendency 





towards smaller pictures, although one can 
both beat the largest TV and put over a picture 
of great sparkle by using, say, a 40mm. pro- 
jection lens with 8mm. and so giving a picture 
15 inches wide at a throw of 12 feet. 

I think the main objection to this set-up is 
the presence of the projector rather close to 
the ideal viewing position; and there is, of 
course, the fact that the professional cinema 
shows large pictures, and the home cinema 
must keep up. 


Exclusive of Processing 


Ow nice it would be to have a colour film 
from Ilford! This illustrious name is virtually 
unknown to the 8mm. user. A colour film 
would soon remedy this state of affairs and 
would be more attractive than another 
importation from abroad. Ilford is well known 
in the 16mm. field and produced 9.5mm. Selo 
before the war. 

Aimless discussions sometimes arise on the 
subject of inclusive processing charges. Apart 
from the rather academic snag that thew “lock 
up capital,” I have always preferred one initial 
payment: it is a lot easier for all but the few 
who might occasionally want to process a reel 
themselves, and perhaps for local chemists who 
at times get asked to send more reels for 
processing than they have themselves retailed! 

But now in the U.S.A., apparently on 
account of the anti-trust laws, you cannot buy 
Kodachrome at a price including processing: 


you pay your $2.48 (=18s.) for 25ft. 8mm., 
and then have to pay again for processing. 


Which is one reason why you can “buy” 
Kodachrome processing in this country, now: 
it costs 10s. 6d. per reel of 8mm. double run. 


The Parallax Problem 


Are you bothered by parallax? Overcoming 
the problem is often difficult, but the problem 
itself is quite simple. Some writers needlessly 
complicate it. It arises because what you see 
in the viewfinder is not exactly what is seen 
by the camera lens. The problem lies in the 
fact that in most cameras the finder axis is 
separated by an inch or two from the lens 
axis. 

The problem can be stated thus: the subject 
seen by the lens is displaced from the subject 
seen by the finder by exactly the distance 
separating the lens axis from the finder axis. 
This applies at all filming distances, and 
whatever lens is used, only assuming that the 
finder is accurately mounted parallel with the 
lens axis and that it shows the correct field. 

Now this displacement is a paltry amoun: 
—usually about an inch downwards and an 
inch to the left. You can quite easily 
measure it on your camera. Obviously it only 
matters when the picture you are filming is 
small, say 24 inches wide or less. Thus it is 
only of importance in close-shots and with 
tele lenses. But once you realise that you 
merely have to allow for the finder-to-lens 





displacement, it really is not very difficult to 
reckon the allowance as you look through the 
finder. 

The mystique about parallax probably 
arises because it is not possible to make this 
allowance simply at the viewfinder. A 
different allowance is needed at every distance 
at the finder eyepiece, and this has blinded 
people to the simple fact that the actual dis- 
placement of the view seen by lens and finder 
is always the same. 

Once you get the knack of making the 
allowance your troubles are over — including 
setting up for titling, though here you must 
either allow large margins or measure the 
displacement to an accuracy of about ys th of an 
inch and then carefully take it into account. 
(Page 1135 of the March 1956 A.C.W. 
illustrates this.) 

One final point to bear in mind: the view- 
finder should show you that amount of the 
subject which will be projected through the 
projector gate. Usually the camera gate mask 
is quite a bit larger, and all the picture on the 
film will not necessarily get on to the screen. 


Add Another Lamp 


Woolworths now stock a switching plastic 
bayonet lampholder with a sprung clamp base, 
which can be attached to table edge, chair 
back, etc., and thus forms an admirable extra 
adjustable studio light when fitted with a 
Kodaflector and a photoflood bulb. I mention 
this to emphasise again that the main difference 
between amateur and professional quality in 
artificially-lit shots is the absence of side- and 
back-lighting in the former. 

An extra light, such as may be fixed up so 
easily with this clamp, will often do the trick. 
You merely aim it, from out of camera range 
and preferably from a high position, on the 
back of the subject, and it has no effect on 
exposure. If you want to clarify your ideas 
on how well it was placed, then after you have 
finished your main shot, take a few more 
frames with all the lights except this extra 
back-light switched off. 


Isn’t Science Wonderful ? 


You remember the boss in Chaplin’s Modern 
Times switching on his office TV to get a 
glimpse of parts of the factory? Now it is 
apparently accepted that the cinema manager 
should be able to take a look at the picture 
on his screen while seated in his office. You 
might have thought that this could be 
achieved by so placing the office that he could 
glimpse the screen, even remotely, from a 
porthole in the wall, but no, too easy! The 
latest Zeiss 35mm. projector can be fitted with 
a miniature TV camera which, with its own 
closed-circuit TV system, enables the pro- 
gramme to be seen on a TV screen wherever 
you care to run the leads. 
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Dynamite 


devotes the whole of his Diary this month to a no-holds-barred anneal’ into the place of 
competitions in the amateur movement and makes some startling proposals which, it 


must be emphasised, are entirely his own. 


PLAN FOR A REVOLUTION IN AMATEUR MOVIES 


As a regular contributor to A.C.W. for many 
years, I have earned a certain freedom in 
expressing my views—as some irate corres- 
pondents will be very well aware. Even so, 
there are many considerations which preclude 
my saying, or having published, everything I 
would sometimes like to say, but because I feel 
very strongly and deeply about one matter that 
affects us all and to which I have given a good 
deal of study, I have asked the Editor for per- 
mission to devote the whole of my Diary this 
month to a full and frank examination of it, no 
matter on how many toes I tread. So these 
are my uncensored views. 

The first point I wish to make is that the 
average film entered for our national com- 
petitions is an insult to adult intelligence. We 
seem to rake the barrel for infantile themes 
that would not last two minutes on TV or in 
the commercial cinema, so that inevitably our 
entries are utterly inconsequential. 

To be quite fair, this is not entirely the 
entrant’s fault An unwritten code of honour 
seems to have been passed from judge to judge 
that film competitions must bestow favours 
upon all and sundry. It would be virtually 
impossible, for example, for any panel to pick 
ten winning black and white 16mm. sound-on- 
film entries. Users of the other gauges would 
scream blue murder, while 16mm. sound-on- 
tape film makers would, quite inevitably, drag 
the high cost of dubbing sound on to film 
into their protests. I know this to be true, 
because I have experienced it on more than 
one occasion, for more than one _ national 
organisation. 


Appeasement? 

Now as neither 8mm. nor 9.5mm. film lends 
itself to adult filming—the results prove this 
—we are faced each year with the humiliating 
necessity of appeasing all sections of, in the 
case of a magazine, the readers, or, in the case 


of an organisation, the members. Inevitably 
we are heading for disaster. 

Great Britain is one of the few English- 
speaking countries still making amateur story 
films. In America, the Amateur Cinema 
League packed up a year or so ago, so they 
now have no truly national film competition. 
We have seen some of their films over here 
which, at best, could be described as interest- 
ing. Notice that in that country any amateur 
film maker who had made an adult film would 
move heaven and earth to ensure that it was 
not, in fact, rated as “amateur”. They know 
that it is far better to be in at the lowest grade 
of the commercial film movement than at the 
top of the amateur tree. 

In our country, the position has not 
deteriorated quite so far but the signs are there 
for those prepared to see them. So I want to 
make certain proposals, even though they may 
provoke a storm of protest. It will be enough 
if they induce you to give serious thought to 
the position. 


16mm. Only? 

I want to propose that the Amateur Cine 
World Ten Best competition should be regarded 
as the only truly national contest. Here howls 
of protest are likely to come from the IAC and 
Scotland but, numerically, it is the winner and 
all the other so-called national competitions 
should face up to the fact Therefore I pro- 
pose that the Ten Best should, in future, be 
restricted entirely to 16mm. films. 

Now I know that probably the majority of 
readers of this magazine use the smaller 
gauges, but I have felt that you are doing a 
disservice to the amateur movement as a whole 
by insisting upon a place in the screenings 
which are now given all over the country. 
Let’s face it . . . your films look rotten on the 
screen beside 16mm. and, for all the years that 
you have had the right to put them up there, 





you have frittered away your right to adult 
attention by concentrating upon such unim- 
portant themes. Look back—in anger, if you 
like—but tell me frankly, which of your films 
had anything to say? 

Now, I have no wish to tell the IAC their 
job, but I would seriously suggest that their 
own competition also needs a drastic overhaul. 
They are now dishing out pots ad infinitum 
for the most dubious attributes, most of which 
are subdivided by the physical size of the film 
used. This, of course, is sheer rubbish and 
should be discouraged. Indeed, it is they and 
similar amateur organisations, such as the 
Federation, which have done immense damage 
to the movement by their constant reminders 
that there are three sizes of film, as if that 
should have had any bearing upon the artistic 
content of the finished result. 


Segregating the Silent Films 

However, let us not fall into the easy trap 
of thinking that all creative talent will always 
be found within the ranks of users of 16mm. 
Quite obviously, the smaller gauge users must 
have a chance, at least, to pit their skills against 
the 16mm. boys. Here the IAC could render 
a valuable service to the movement as a whole. 

I should like to propose, in all seriousness, 
that all future IAC competitions should be 
restricted entirely to silent films. Now these 
are the truly amateur films and the Institute is 
for amateurs. Let it do the job for which it 


was really created—encouraging all amateurs 
everywhere to make better films. 

Now, visually, an 8mm. film can stand 
comparison with a 16mm. film provided that 
both are projected in truly amateur conditions. 


The IAC meet that requirement. All their 
presentations are amateur in the purest sense 
of the word, and they attract comparatively 
small audiences. There would therefore be no 
great hardship for them to continue to present 
the best of all gauges to their members but, 
by barring sound entries, enable amateurs 
everywhere to be on a more equal footing. 
Already, I know, their Council are perturbed 
that richer members can slap a tape-recorded 
commentary on their rough and ready colour 
visuals and thus get better placings for less 
expertly constructed films. 


Limitation 

If the Federation is to continue as a national 
body, I would suggest that they might care 
to abide by a similar ruling, with the exception 
that, for clubs, they should limit their con- 
tests to 16mm. films and by so doing guide 
their members toward more worthy filming. 

Now let us turn to the A.C.W. competition. 
I want to see this a far more important com- 
petition than it already is. The Editor and his 
staff have built it up year by year until it stands 
supreme Yet, for all their devotion, it means 
little to people not connected in some way or 
other with the movement. Furthermore, by 
casting the net over all readers, the overall 


quality of the programme has necessarily had 
to suffer. 

This magazine has always been generous in 
the free publicity that it devotes to the IAC, 
the Federation, the Scottish Film Council and 
to UNICA and I believe that in the circum- 
stances I have outlined it would report and 
criticise in detail prizewinning films in all the 
gauges and that it will continue to encourage 
all facets of film making. 


Potential TV Material 

But, were my plan to be adopted, the 
winning of an ACW trophy could possibly 
mean rather more to the winner than merely 
a place in the largest amateur competition. 
Certainly, it would mean that his film would 
stand a chance to be seen abroad, representing 
this country at UNICA. Certainly, it would 
mean that his film was worth sending to 
Cannes. Possibly, it would mean that millions 
of Britons would see it. 

Because, you see, I look forward to the day 
when every film winning a Ten Best award 
would be worth showing on television in its 
own right. Not as some amateur effort that 
the cat dragged on to the mat, but as a film 
that would hold the interest of its viewers by 
subject content alone Since the two abortive 
attempts to screen amateur films on TV, the 
powers that be consider “amateur” a dirty 
word. They are probably right. Yet today 
there are dozens of ex-amateurs working in 
television, though they won their jobs by 
bypassing the competitions! How sad this is 
and how it negatives the sincere efforts that 
the various organisers have put into building 
up their respective competitions! 


Proposals First, Rules Second 

So I make a formal proposition: that, next 
year, the Ten Best competition should be 
operated not on new rules but on proposals, so 
as to give amateurs who have already com- 
menced work on their entries a fair chance to 
submit their work. From 1958, however, my 
proposals would become rules. These would 

be based upon the following premises. but I 

would leave others more capable than I to fill 

in the technical details. 

he oe 16mm. films would be eligible, monochrome or 
coiour, 

2. Sound-on-film entries to be recorded at 74 f.».«. 

3. Sound-on-tape entries would be admissible provided 
that these were produced according to specified 
standards. Any non-standard method of synchronisa- 
tion, or the need for non-standard projection jand/or 
reproduction equipment, would debar the entry. 
Until further notice, and until 1960 at the earliest, 
wide screen and similar processes would not be 
eligible. 7 
Gramophone records would not be permitted to 
accompany the entry. 

All reels, cans, transit cases, labelling, etc., to be 
standardised in strict conformity with long established 
professional procedure. 

A standardised leader to be purchased and attached 
to the start of each entry. A matte black trailer to be 
spliced immediately after the final frame of the entry. 


Six of these seven rules are simply stating 
what has been professional practice for many 
years past Rule 6, for example, means that a 
film can be opened quickly and returned 


(Continued on page 71) 





Music for the Holiday Film 


DEREK HILL emerges confident from a session in the recording studio 


3ist January 

Anthony Simmons, director of The Gentle 
Corsican, tells me I can use what I like from 
the tapes left over from the film, so I spend 
three hours or so listening to the music which 
John Fletcher recorded. Some of it is ideal 
for my more restful sequences. Every item 
has an announcement of title and take before 
it, and I note the ones I’d like. 

I may use vocals here and there, as the 
songs are in Italian and wouldn’t distract or 
interfere with the commentary. John, who 
was recording engineer, editor, cameraman and 
man-of-all-work behind much of the first Free 
Cinema programme, helps me out by arranging 
to pass them on to J., who’s getting them 
transferred to 35mm. magnetic prior to track 
laying and dubbing. 


5th February 

David Robinson of the B.F.I., who some- 
times gives the English commentaries to 
unsubtitled films at the National Film Theatre, 
has been whisked into hospital to have his 
appendix out; which means he can’t manage 
the recording session I’ve fixed at I.B.C. 
Studios for 17th February. 

To make matters worse, R.—who was 
standing by in case of just such an accident 
as this—has been taken off to hospital on the 
same day, with a slipped disc. Luckily Robin, 
an enthusiastic amateur actor who lives in the 
flat above, volunteers, and I arrange to borrow 
a Grundig for next week-end and rehearse him. 


12th February 

Robin’s rehearsal went off very successfully, 
and today I fixed a screening of the film for 
him and Richard Earlea and Joe Meek, two 
engineers from I.B.C. Studio who will be 
doing the recording. 

Later in the afternoon, scrounging about the 
cutting rooms, I managed to borrow the only 
two effects I need. A disc of a motor launch 
starting up, popping along and stopping will 
be perfect for the club boat. It’s even got the 
waves lapping against the sides in the back- 
ground. The motor-boat which tows the 
skiers proved tougher. But eventually I was 
given a 35mm. optical loop of a motor-bike 
which sounds perfect. The loop has its own 
crescendo, which will be useful for starts, 
bends, and so on. * 


13th February 

Now that all the details have been fixed, 
it’s safe to send the credit titles to Biographic 
Cartoon Films. Apart from main title and 
“The End,” I’m having only two—though one 
will carry eight credits. As for the other— 
well, what do you do? “Produced, written, 
directed, filmed and edited by” looks ludicrous. 


Recording the accompaniment for French Leave : Dick Williams, 
leader of the band, on cornet, Richard Earlea in control room 
behind. 


In any case, the film wasn’t written, apart from 
the commentary. 

My solution was to make the camerawork 
credit one of the eight—others are com- 
mentator, guitarist, music, titles, sound editor, 
sound recording, and balance engineer—and 
then have a separate “Produced, directed and 
edited by.” If I know Bob Godfrey, his 
background cartoon to the title will knock out 
any flamboyancy. 


17th February 

The recording session for French Leave at 
I.B.C. Studios goes off very successfully. 
While Dick Williams and his Jazzmen 
rehearse in a large studio downstairs, Robin 
records his commentary in a smaller room 
above. 

The commentary is broken down into 
speeches, called Speech I, Speech 2 and so on. 
In a few cases where I can’t be sure of the 
exact spacing I want between consecutive 
sentences in the same speech, I’ve marked 
pauses between them, explaining to Robin that 
he should leave me a plentiful supply of silence 
at these points so that I can cut easily if 
necessary. 

Joe Meek, balance engineer for this session, 
proves invaluable. He spots tiny errors in 
delivery which I miss completely. “He said 


‘hon’ instead of ‘on’,” he says suddenly. He 
(Continued on page 72) 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITT TT 


FILMING BUILDINGS 

Sir,—Readers may be interested in the 8mm. 
equipment I have assembled for my kind of 

ing, which is mainly architectural. The 
“basic” is a Bolex H8 with f/1.5 Berthiot 
12mm. (4in.) coated lens. On the turret there 
are also a 25mm. (lin.) f{/2.5 Yvar and a 36mm. 
(14in.) £/3.5 Wollensak. Buildings don’t move, 
so a wide range of lenses is essential to vary 
the angle and thus add filmic interest. 

For street scenes or cramped spaces I have 
a coated Hyper Cinor wide-angle attachment, 
giving about 6mm. or }in. focal length on the 
Berthiot. In addition, I have a 2in. coated 
f/3.5 Cooke Kinic which proved its value in 
picking out details in churches last summer. 
It is really a 16mm. job, but with an adaptor 
ring it has given no trouble. 

There were still some distant details I could 
not capture, so this year I have acquired an 
outsize f£/2.9 3in. Dallmeyer Triple Anastigmat, 
also with 16mm. “C” mount. It is a trifle 
heavy on the adaptor ring, but I am hopeful 
that the Bolex H8 is solid enough to take it 
without trouble from camera shake. 

All this mixed bag I have acquired second- 
hand over the years, and my viewfinder equip- 
ment to match it is still rather Heath Robinson; 
but as soon as I decide I can afford an Octa- 
meter, a single viewfinder will cover all six 
focal lengths from w/a to 3in. (75mm.). 


Smooth Panning 

My tripod is a bit on the light side— 
probably too light—because I have been 
carrying the equipment on a small motor cycle. 
I have an M.P.P. pan and tilt head because 
I value the smooth panning of a screw thread 
when giving time exposures inside buildings. 
I wish I had one with a screw tilt as well. 
Inside buildings I often find frame-by-frame 
time exposures necessary, so panning shots are, 
in effect, animation of static subjects. The 
H8 is one of the few cameras to give time 
exposures. A wire shutter release is essential 
for steadiness. 

Dramatic pans and tilts are necessary to 
make immobile subjects interesting. Out of 
doors, with lenses from 4in. to lin., I some- 
times use no tripod or head, particularly for 
vertical travel. An incidental attraction of the 
lin. (25mm.) lens is that on 8mm. film it is a 
2xtelephoto that can be safely held in the 
hand. It gets good big head-and-shoulder 
close-ups of local characters for reaction shots 
without one’s having to approach more than 
ten feet or so. 


Exposure is tricky for architectural details 
80 or 100 feet up, and this year I shall be 
trying out a Volomat luminous filament 
exposure meter, which has an angle of view 
of only 2°. Notes of shots taken—however 
hasty—are valuable in editing and it is a good 
idea to keep all the local booklets and guides 
one buys. 

My editing equipment is simply two old 
rewind arms and a Muray viewer on a piece 
of deal: the splicer is a Cinea, just the job for 
getting through scores of splices quickly. 
LonpDon, N.W.3. GEOFFREY D. M. BLOCK. 

And let us add that this equipment is used to very good effect. 


Mr. Block's 4-star winner, Blue Glass and Gold Lilies, strikes 
us as being quite a remarkable achievement. 


ANOTHER DIMENSION 

Sir,—I am on the side of the angels, A.C.W. 
and George H. Sewell. One of the main 
misconceptions of those graduating from still 
photography (potentially the best of film 
makers) is the failure to realise that they have 
now acquired an extra dimension in their work, 
namely: time! A film, like music, is essentially 
a pattern in time. We can liken the shot to a 
bar of music, the sequence to a phrase, the 
whole work to an etude or a symphony accord- 
ing to structure, scale and conception. Other 
analogies occur readily. 

But in all these cases there is movement 
within the smallest unit (within the frame of 
the shot or notes within the bar), and move- 
ment of the units relative to one another. The 
sequence of shots is as significant as the shots 
themselves. (See all the authorities.) If the 
philistines are still unconvinced, I herewith 
offer the following demonstration: The sub- 
jects (preferably tied to their chairs) will be 
assailed by random notes and chords (however 
beautiful in themselves) played by myself with 
my inimitable lack of style. I guarantee they 
will beg for mercy within the first quarter of 
an hour! 

There is one further point: G.H.S. has of 
late shown signs of increasing bitterness 
towards the amateur fraternity (probably with 
good reason). Surely he realises that perhaps 
here more than in any other field, the few 
carry the many on their backs! So many 
amateurs like to play at film producer, star, 
etc., without a care as to the film that will 
result. And so it should be, otherwise 
materials and equipment would be prohibitively 
costly, if obtainable at all! Nevertheless, the 
general standard slowly rises, thanks to the 
efforts of the “pioneers”. (And that is what I 





like about A.C.W.: its standard is rising con- 
tinually.) 

Finally, what is a jump cut? Perhaps like 
prose, we’ve been talking it all the time? I 
am at present attending the B.K.S. course and 
finding the professionals recommending 
amateur techniques and literature to one 
another (Cine Data Book, etc.). Could we not 
be told about professional techniques? And 
who better than G. H. S. to tell us? 

ABBOTS LANGLEY. K. FELDMESSER. 


PLEASE YOURSELF 

Sir,—May I have space to put Mr. Worsley 
right about what I mean by an audience. If 
you show your film to only one other person, 
then you are trying to get your ideas over to 
somebody else and that person constitutes an 
audience. 

Mr. Worsley talks about people who make 
films only for their own pleasure, but I fail to 
believe in the amateur who smuggles his 
rushes up to his own workroom and projects 
all the results privately, without letting any- 
body else have a glimpse of them. Not a small 
part of his pleasure comes from showing films 
to those around him. If he does so, then he 
owes it to them to make them coherent even 
if they may not always be appealing. 

Few amateurs do this. In fact, a large 


proportion of amateur filming consists in 
obtaining and showing cinematic snapshots 
that bear a very close resemblance to the old 
style family album in that they are full of 
unexplained personal values and are ten times 


more boring because the unfortunate audience 
has not even the chance to glance away at 
something more soothing. 

To take the case of the particular film I 
commented on. The maker of it confessed 
that he did not analyse the shots before taking 
them or plan anything beforehand, but merely 
used the swans as a sort of thread to cobble 
the material together. Yet, when I saw it, the 
film was being presented to an audience as a 
complete production. 

Good films simply aren’t made that way, 
except perhaps with people of the wide 
knowledge and sensibility of somebody like 
Humphrey Jennings, who also had access to 
unlimited quantities of library material and 
who, at any rate, started out with a most 
intense and well-founded idea of what he pro- 
posed to accomplish. 
HAMPTON HILL. 


SOUND SUPERIMPOSITION 

Sir,—Many fellow readers of A.C.W. pro- 
bably use “joystick” type tape recorders to 
add sound to their silent films, and they may 
therefore be interested in my method of super- 
imposing a spoken commentary on a musical 
background, using one tape recorder and 
tape. First, all previous recordings are 
thoroughly erased. A musical programme is 
then recorded in the usual way, except that the 
microphone is placed very close to the music 
source and the volume control of the recorder 


GEORGE H. SEWELL. 


is set at a relatively low point consistent with 
satisfactory reproduction. On my recorder (a 
Playtime Plus) point 34 on the indicator dial 
is ideal. 

When music has been recorded, the tape is 
rewound to the starting point and the volume 
control knob is set to one point higher than 
used to record the music. On my recorder, 
this is, of course, point 44. The tape is then 
set in motion by moving the joystick to record- 
ing position, but it is not pushed fully home 
or locked as usual. Instead, it it is finger-held 
in the record position, so that if pressure were 
released it would automatically jump back into 
neutral or central position. 

While the joystick is held thus, comments 
may be inserted anywhere along the tape 
merely by speaking clearly across a micro- 
phone positioned sideways only two or three 
inches from the lips. Individual experiment 
will quickly determine the best speaking dis- 
tance. The effect of holding the joystick in 
record position while commenting is that 
a portion of the previously recorded music is 
slightly erased. When the tape passes the 
recording head it is therefore capable of 
accepting an additional spoken comment. 

When the commentary as been recorded, the 
tape is ready for normal playback as often 
as desired. Comments should be clearly 
audible against a background of music. This 
method of superimposition enables me to 
provide my silent films with both a musical 
background and a = spoken commentary. 
Previously, I had to be content with one or 
the other only. 


DUNSTABLE. JOSEPH CORCORAN. 


THEN AND NOW 

Sir,—Having followed the controversy over 
8mm. over the past few years with much 
interest and not a little amusement, I thought 
it might be of interest to refer to the first 
A.C.W. I purchased, that for March 1949. 
(Incidentally, I had no idea that I was such 
an old reader!) 

In this, 8mm. was mentioned in only six 
advertisements, there was one reference to it 
in Movie Maker’s Diary—and that regarding 
its popularity in America, one bold corres- 
pondent wrote about 8mm. splicing in Ideas 
Exchanged Here and six out of twenty-nine 
clubs made brief reference to productions in 
this gauge. 

About one page in eighty-four was devoted 
to 8mm. then, so I felt rather out of it when 
I returned to 8mm. after war service overseas. 
But now it is featured in 70% of the adver- 
tisements, in the issue before me ten out of 
twenty correspondents mention it (two 
unfavourably), and there is a regular feature 
on 8mm. And now that sound has come 
within the reach of 8mm. enthusiasts, they can 
almost be said to have equal opportunities with 
their elder brothers. To save them intruding 
on the preserves of the serious amateur cinema- 
tographer, however, perhaps one day there 





will be a_ special edition for those who 
obstinately adhere to 8mm. 


FAKENHAM. R. W. NICHOLS. 


BACK PROJECTED TITLES 

Sir,—I today received the March issue of 
A.C.W. and started to devour it, but stopped 
short at the article by Centre Sprocket. His 
suggestion to use tracing paper or greaseproof 
as a back projection screen for a titler has filled 
me with horror, and fired me to write a 
warning before too many feet of film have been 
wasted. I have the feeling that Centre 
Sprocket has not tried this idea for himself. 

On my holiday last year I took a large 
number of shots on 35mm. Kodachrome, some 
of which I thought would make ideal back- 
grounds for titles, so I set to work and set up 
a scheme such as Centre Sprocket described, 
with the screen of tracing paper held in the 
rear uprights of a Cinecraft metal titler. Into 
the front uprights I inserted my titles, and shot 
them all, taking four evenings to do this 
exacting work very painstakingly. 

On receiving the film (Kodachrome) back 
from processing, I ran it through a viewer, and 
it looked so good that, full of glee, I spliced 
it into my holiday film without projecting it. 
(The film had been edited before the titles 
were made.) Finishing the job in the early 
hours of the morning I set up the projector 
and screen and settled down to view my 
masterpiece. 

Then came the most utter disappointment 


I have ever experienced in my photographic 


life. All that hard work, all those hours, all 
that planning, all the boasting at the club, all 
for nothing. .. . 

It was thus that I learned by bitter 
experience that the grain of the _ back-lit 
tracing paper, unnoticeable in the original, is 
magnified in proportion to the magnification 
of the frame. 
CARLISLE. 


YET ANOTHER GAUGE? 

Sir,—At about midnight last night I read for 
the second time Pathescope’s advertisement 
announcing news next month “of great 
interest” to 9.5mm.—and that set me off 
pondering over 9.5mm. until 4 a.m. (Although 
an 8mm. man now, I began on 9.5mm., and 
still have a sentimental attachment for the 
gauge.) 

That four hours’ musing concerned adapting 
9.5mm. to become the poor man’s Cinema- 
Scope 55. I think this could have been done 
by exposing first the top half and then the 
bottom half of each frame, so that two 
successive pictures in 8x3 format would be 
recorded on each frame. The _ principal 
modifications involved would be to the inter- 
mittent mechanism which would have to move 
the film half a frame at a time. I suggest that 
this could perhaps have been accomplished 
most easily by a variation of the old Coronet 
intermittent sprocket principle, which I have 
always considered excellent. 


THOMAS E. FEARN. 
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It would not be possible on some occasions 
to splice to the exact frame, but then how often 
would the average home movie-maker, for 
whom the gauge is manifestly intended, need 
to do so? But the advantages of such a system 
would be many and would not involve the user 
in a large capital outlay. 

Some time ago Centre Sprocket asked if any- 
one had any ideas on applying film cement— 
some people still use it! For three years I 
have used a bottle that had contained Indian 
ink, the cement being applied in any required 
quantity by the quill affixed to the cork, and 
since the quill is always immersed in the 
cement, it has not deteriorated in any way. The 
technique, of course, is similar to that of apply- 
ing water paints to paper. 

Thank you for your strobe, which I have 
made good use of, but oh! for a simple (there 
isn’t one) cheap (impossible) sure (that’s 
expensive) sync. device! I think your strobe 
is about as much as one can hope for, though. 

I am now off on a fortnight’s Mediterranean 
cruise (shades of Derek Hill) visiting Italy, 
Sicily, Libya, some Aegean Islands and Greece, 
and am taking about an hour’s worth of film 
with me. I intend to put a tape commentary 
to it, but since I am using the strobe (whose 
diameter I have had to increase substantially 
to bring my projector down to a _ sensible 
speed), it will not be offered for the Ten Best! 
Of course, I may have stripe by then. 
NEWTON-LE-WILLOWS. D. J. MACINTOSH. 


PUTS A NEW FACE ON IT 

Sir,—Yes, I saw a new woman when I 
squinted at my wife through one end of my 
reversing prism — most exciting! I also for 
the first time saw my own face as it really is 
when I turned the prism on my mirror—not 
exciting! But that’s not why I bought this 
massive lump of glass, which seems such good 
value for money and started life with the G.B. 
Scope family. 

I sometimes like to show films by back pro- 
jection on a 17in. T.V. screen which just fits 
over the port in the lounge: brilliance 
marvellous, seating easy anywhere, daylight 
permissible. The trouble was that I had either 
to put a twist into the film before the gate 
(which found out splices that wanted to part) 
or rewind the whole film. Now I can reverse 
the image. 

I have since discovered may other uses for 
the prism, and perhaps readers can add to 
them. If people have to walk into a scene 
from, say, the left, when the set-up would be 
very much easier if they could go on from the 
right, use the prism! If you have a bit of 
negative you want to include in a reversal 
film, the prism will turn the scenery round 
neatly without any apparent alteration in focus, 
so that you can splice in the negative in the 
normal way. You can get reverse action with- 
out holding the camera upside down. And how 
nice to make folk walk on the ceiling! 

Best of all, I do not, when titling, have to 











turn the letters the wrong way round for 
certain takes on direct pos. (I never could 
be sure which way the Ns went). 
St. Aubin, 
Jersey. 
INCREASING RANGE OF TITLE 
LETTERS 

Sir,—Referring to the article on titling by 
Centre Sprocket (Mar.), surely the simplest way 
of making the main title stand out when you 
have only one size of letter is to film it with 
a shorter distance between camera and card 
than that used for the other titles. In this 
way, one set of letters can be made to yield 
varying sizes, but I must admit that it would 
be very difficult if more than one size of letter 
is required on the same card. 

I have not tried it myself but should say it 
could be done by using two cards for the one 
title, superimposing the second part of the 
title (filmed at a different distance) on the blank 
parts of the first exposure. I always used the 
first method before I bought a second size of 
stencil letters. 

SuTTon & Dist. C.S. F. W. PLATELL. 


TITLE BACKGROUNDS 

Sir,—Readers may be interested in some title 
backgrounds I have been experimenting with. 
I used stick-on letters on a sheet of clear plastic 
behind which are different kinds (used one at 
a time!) of crinkle glass, lit from behind with 
photofloods. It is a change, anyway, from the 
usual paper backgrounds. 
BIRKDALE. E. POWELL WHITTAKER. 


9.5mm. FEATURES 

Sir—I suggest that Pathescope should 
introduce another class of sound and silent 
film releases, consisting of better-class features, 
such as Stagecoach, Face of Evil and Brandy 
Ashore, to sell at a slightly higher outright 
purchase price and at rentals up to 5s. per 
reel. I feel certain that many people would 
prefer to show one good class feature rather 
than two cheap second features. Perhaps 
9.5mm. users would indicate their views. 

I should mention that I am chairman of 
Hull’s University Film Society and that this 
and many other film appreciation groups would 
utilise 9.5mm. more if they thought that there 
was a chance of some minor classics being 
released. 
STUDENTS’ UNION, G. R. CRYER. 
Hutt UNIVERSITY. 


ELECTRONIC FANTASY 

Sir,—I have just come from a world of 
electronic fantasy where 16mm. and 35mm. 
film is developed in fluorescent lighting, where 
G.B.-B. & H. arc optical and magnetic pro- 
jectors, some of them locked by the Celsync 
system, purr away, where walls are covered by 
monitor screens, dials, knobs and lights. This 
was at ITV’s Television House which, through 
the courtesy of a friend who I first met in our 
cine club, I was able to visit. 

I was particularly interested in the news 
studio. Two cameras, each with a zoom lens, 


S. JEPSON. 


were trained on the news reader’s desk. Over 
one of them was a monitor screen which 
carried his script, and there was also a back 
projection screen for showing slides, maps and 
photographs by means of an epidiascope. It 
was fascinating to see and hear the news reader 
in the control room against a background of 
instructions over the loud speakers from the 
producer and comments of operators and 
engineers as the telecine projectors rolled out 
negative and positive, magnetic and s.o/f., 
16mm. and 35mm., all perfectly co-ordinated. 

The wonder of it is that everything goes so 
smoothly. The cine enthusiast cannot but be 
greatly intrigued—and heartened. 


BROMLEY. Pat EVANS. 


WHAT’S IT GOT? 

Sir—In 8mm. we have a wide choice of 
lenses, from 5.5mm. ultra-wide angle to 
50mm. telephoto. We can even use 150mm. 
lenses from the 16mm. range by means of 
adaptor rings. We also have zoom and 
anamorphic lenses. We can film through 
monoculars, telescopes, periscopes or micro- 
scopes. With some cameras we can make lap 
dissolves, fades, wipes, superimpositions, split- 
shots, and can produce animation, slow, fast 
and reverse motion. 

We have a full range of filters, lens hoods, 
iris faders, parallax compensators, rack-overs, 
pistol grips, tripods, cable releases, titlers, 
splicers, letter sets, stroboscopes, rewinders, 
animated viewers, beaded screens, and a 
thousand other gadgets. We can _ have 
synchronised tape or stripe. We can even pan 
on 8mm! 

Now then, except for size, what has 16mm. 
got that 8mm. has not? 

JOHANNESBURG. JAMES M. GIBSON. 


VANISHING VOLTS 

Sir,—The story of the Gas Board’s abortive 
show mentioned by Double Run reminded me 
of a tough spot I found myself in recently. On 
being asked to give a film show at a Sunday 
School party, I checked the power supply but 
did not test my projector. When the children 
had all assembled, I switched on the projector 
—and did I get a shock? Yes, about 15 volts— 
all through the show. After the show I 
examined the power plug and found that steam 
from an electric copper had made it damp; 
this, I concluded, was the cause of the trouble. 

Thank you for a most interesting magazine. 
I only wish it were published weeklv. 
LARKHILL. A. D. SAUNDERS. 


QUERY CORNER 
Wanted 

10ft. of 16mm. Kodachrome of Weggis on Lake Lucerne. 
—G. Stoch, 405/6 Property Centre, 12 New Street South, 
Johannesburg. 

Instruction books for : 

G.I.C. 16mm. camera.—R. E. G. Davis, 3 Brancaster 
Lane, Purley, Surrey. 

Revere 8mm. f/3.5 camera.—B. P. Nicholas, Flat 3, 
Leighton Hall, The Warren, Caversham, Reading. 

Bolex D.A. projector.—C. L. Johnson, 10 Pollock Road, 
Bearsden, Dunbartonshire. 

Bewi exposure meter.—D. O’Brien, 
Hospital, Co. Limerick, Eire. 


Main Street 











by King’s College School F.S. 


1,200ft., Kodak Super X, Paillard Bolex H16, 
Weston Master III meter, home-made tripod, 
home-made titler and hand-drawn titles, sound- 


on-film recorded by Newsreel and Dubbing 
Services. (Final credit titles made and filmed by 
Brent Laboratories Ltd. 

Sherwood School for young gentle- 
men is a kind of male St. Trinians 
until the New Boy arrives and puts 
everything to rights. The explosion, 
which formerly terminated every 
chemistry lesson, is now averted. The 
short-sighted master is given a new 
pair of spectacles and puts a stop to 
gambling in the cloisters. Most 
remarkable of all, the school cricket 
team, which has lost every match of 
the season, scores memorable and 
resounding victory. 

From The Passing of the Third Floor 
Back right through to Shane, plots about 
visitations by mysterious and saintly strangers 
have proved a reliable standby for film 
makers. In Down to Earth, the old formula 
is given a comic twist and tailored to fit a 
boys’ school ; it comes up as fresh as paint. 

Working with a team of his pupils, writer- 
director Jack Smith has ably exploited the 
possibilities of cast and location. The 
climactic cricket match is a riot, with balls 


soaring out of the ground to cause havoc in 
neighbouring gardens, golf courses and Army 
camps. 


If the film has a weakness, it is a too 
relentless determination to squeeze the last 
laugh out of every situation and a tendency 
to hold every shot a little too long. On the 
whole, however. it is a polished and technically 
accomplished production, the gags being 
neatly underlined by an apt piano accom- 
paniment. 


Introducing the Amateur Cine 





by Pinner CS. 
500ft., Kodachrome, Paillard Bolex H16, 
Weston meter, ex-W.D. tripod, home-made titler 
and hand-drawn titles, sound-on-tape. 

A driving test examiner’s life can’t 
be all honey, but on this particular 
occasion it seems to be very little else. 
The examinee is an attractive young 
lady who knows her Highway Code— 
and her onions—backwards. The sun 
is shining and the car is running like 
a bird. What more natural that the 
test should end with a téte a téte in 
a tea garden and an invitation to the 
theatre? With “L” plates removed, 
the girl takes leave of her examiner in 
a carefree mood—a little too carefree, 
as it turns out. 

Light, bright and gay, this suburban 
romance stretches its slender plot over rather 
more footage than it deserves but remains a 
consistent pleasure to the eye. Production 
values are first rate: pretty, well-dressed 
girls, a car that looks as if it has come straight 
from the showroom and beautifully lit in- 
teriors combine with sparkling colour photog- 
raphy to give the picture a kind of “glossy 
magazine” quality. 

Under this slick surface, thereisa pleasantly 
unemphatic comedy style, reflected in the girl 
examinee’s naturally vivacious performance 
and the examiner’s subdued clowning. One 
sequence of children gobbling cakes in the tea 
garden fails to make its point and could well 
be cut; otherwise the editing is smoothly 
efficient. Altogether, a very easy-to-take 


entertainment. 
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by Richard H. fobson 


340ft., Kodak Super X, Bell and Howell 70A, 
Weston Master I meter, ex-R.A.F. tripod, home- 
made titler and hand-drawn titles, sound-on-tape. 


A country doctor who is an artist 
in his spare time “explains” one of his 
own abstract paintings. He starts by 
introducing the ingredients of the 
picture—a shell and a piece of drift- 
wood—as he and his wife found them 
on the seashore, then goes on to show 
how they formed themselves into a 
pattern in his mind and how the 
pattern was transferred to paper. The 
painting in turn becomes the inspira- 
tion for an abstract film sequence in 
which the driftwood and _ seashell 
become associated with other loved 
Possessions. 





Here is the most personal film ever to win 
a Ten Best award—so personal indeed that 
it evades adequate description and must be 
seen to be believed. If it fails to convince the 
uninitiated that contemporary painting in 
general is really not odd at all, it proves 
beyond all reasonable doubt that Dr. Jobson 
is a sincere and dedicated man. 

In defiance of all the normal rules of film 
making, he speaks the commentary impromp- 
tu, letting hesitations, contradictions and con- 
fidential asides fall where they may. The 
result is completely and triumphantly dis- 
arming. The visuals are slightly more ortho- 
dox, but in putting his film together the 
producer has concentrated on the single pur- 
pose of conveying his thoughts to the audience. 
He succeeds. 








by Ace Movies 


800ft., Kodachrome A, Ensign and Bolex, Weston 
meter, Kodak tripod, silent. 


A tragic love story set in old Japan 
and based on the legend that gave birth 


to the Willow Pattern plate. A girl 
refuses the elderly suitor favoured by 
her father and runs away with the 
young man of her own choice. Having 
thus lost face, her father commits hara 
kiri, while the jealous suitor and his 
retinue pursue the lovers and finally 
set fire to the hut where they are taking 
refuge. 


Pictorially magnificent and ponderously 
slow moving, Ace Movies’ long awaited 
Sakura is very much what admirers of their 
earlier work might have expected. The 
beautiful stylised settings, the formal gestures, 
the long, deliberate panning shots and the 
meticulous attention to detail are all familiar. 
Colour, however, is an innovation for the 
unit, and it turns out to be a most rewarding 
one. 

Every shot is a calculated and often 
breath-taking composition ; the costumes are 
quite gorgeous and, no doubt, authentic ; the 
studio-built exteriors create an amazing 
illusion of space. The acting of the male 
players is effective enough, but the girl is not 
quite so happily cast, lacking the porcelain 


fragility which the part seems to demand. 


Dramatically, the film carries little impact 
and the climax, in particular, appears 
skimped and perfunctory after a long build- 
up. One is left with the impression that the 
story is little more than a prop to support the 
visual decorations, but many will think that 
this is enough. 





More ‘Oscar’ winners are discussed in following pages 


by Peter Bruce and David Corke 


600ft., Kodachrome, Pathe Webo, Weston Master 
I meter, ex-W.D. tripod, sound-on-film recorded 
on home-made recording equipment 

Raak is a wedge-tailed eagle and 
this is his life story—the story of his 
lonely flights across the .Australian 
bush in search of prey, his mating and 
the rearing of his young 


This film contains no human characters 
and we, the audience, are asked to identify 
ourselves with an eagle who is humanised to 
the extent that the producer has given him a 
name and a personality. The device could 
easily have become coy and irksome but here 
it is used most persuasively. We really do 


by Hugh Raggett 


250ft., Kodak Super X, Paillard Bolex C8, 
Weston Master II meter, M.P.P. tripod, home- 
made titler and hand-drawn titles, sound stripe 
recorded on Peterson 8mm. recorder 

Three Teddy boys wander the 
streets aimlessly, talking over their 
ambitions and frustrations. Each tries 
to impress the others with his tough- 
ness and knowledge of the world, but 
each is unsure of himself—even the 
eldest who boasts of having killed a 
man when he was in the Army. They 
are searching for something—adven- 
ture, trouble, a way of asserting 
themselves? 

They cheek a barman, rob a 
tobacconist and finally attack two nice 
respectable lads whose very inoffensive- 
ness seems to provoke them to fury. 
In the street fight which follows, the 
youngest of the trio draws a flick knife 
and stabs one of the schoolboys. 





get a bird’s eye view of life in the bush—a 
sense of space and freedom as well as of the 
relentless struggle for existence. Although 
they come rather late in the film, the close shots 
of Raak in his nest are remarkably fine, and 
when the eaglets are teetering along the 
branches, trying out their wings for the first 
time, one is almost persuaded that the camera 
is hovering in mid air. 

There is an expert smoothness about the 
cutting and camerawork, even if colour 
quality is somewhat lacking at times in the 
print (a copy) submitted. Natural sounds are 
cleverly employed to heighten the atmosphere 
and, apart from being rather too “‘literary”’, 
the commentary is well written and superbly 
delivered. 


Later, he reads in the evening paper 
that the boy is not expected to recover 
and, sickened by what he has done, 


telephones a confession to the police. 
One of his companions turns on him 
and he rushes into the street to end 


his life beneath the wheels of the 
oncoming police car. 

To make a dialogue film on 8mm. is an 
achievement in itself, although it would not 
necessarily merit an ‘Oscar’. Hugh Raggett 
has done very much more. He has taken all 
the technical difficulties of lip synchronisation 
in his stride and gone on to make an emotion- 
ally gripping picture. His three Teddy boys 
are portrayed with sympathy but without 
sentimentality and every word they speak 
rings true. 

Each one is a distinct character : the first 
with his hard shell of dandified cockiness, the 
second lugubrious and not very bright, the 
third impulsive and sensitive. The acting 
particularly that of the eldest boy—would not 























Frame enlarge- 
ments below 
show  progres- 
sion of word to 
drawing. The 
large frame 
shows the hand- 
drawn sound 
track. 


put a professional feature to shame and great 
care has evidently been taken in casting the 
smaller parts such as the barman who makes 
a vivid impression during his brief appear- 


ance. 
Although the film depends greatly on dia- 
logue, it does not lack action and visual style. 


by Ted Lambert 
400ft., Ilford negative, Paillard Bolex H16, 
Weston meter, Bolex tripod, home-made titler 
and hand-drawn titles, sound-on-film. 

Two women are driving along a 
country road. The car is not travelling 
very fast; as far as we can see ahead, 
the road is clear. The driver turns to 
gossip to hér friend. Her attention is 
distracted for only two seconds, but 
those two seconds are long enough to 
cost a child’s life. No road user can 
afford to forget, even for a moment, 
to watch out for children. 

Tho-e who remember last year’s Rode 


(6) 39) 
SPELL 


by S. Wynn Fones 
50ft., drawn on 35mm. film and printed down to 
16mm., no camera used, sound-on-film. 

An animated alphabet in which each 
word resolves itself into a picture. 
Twenty-six variations on a_ single 
theme. 

The idea of drawing the sound track as 
well as the picture directly on clear film was 


The angles are varied and well chosen and 
there is a daring touch in the tobacconist’s 
shop when the camera becomes identified with 
the shopkeeper. The only real weakness comes 
at the end which is a little too hurried and 
abrupt, but even this is largely redeemed by 
sound. 


Safely will recognise in this incident the 
hard-hitting but unemotional style of Ted 
Lambert who has now put on film another, and 
even better, lesson in road safety. His staged 
accidents, which are accompanied by scream- 
ing brakes and the cry “*Mind that child !”’, 
on the sound track, have tremendous impact, 
and it is worth noting that he now relies more 
on cutting and less on trick camera work to 
get his effects. However, it is not so much the 
shock tactics, which are used sparingly, as the 
graphic way in which not-so-obvious precau- 
tions are illustrated that makes Watch out 
for Children such a valuable film. 


originated by Norman McLaren. Stewart 
Wynn Jones has taken this idea and exploited 
it in a way that is all his own—a way that 
should delight adults as well as children, al- 
though it may be a little too fast for the latter. 
Simply yet ingeniously, he manages to con- 
trive that each transition shall come as a 
surprise and to leave us wishing that there 
were more letters in the alphabet. 


For the final ‘Oscar’ winner, P.T.O. 





TEN 
BEST 


The final 
film 


by Planet F.S. 


700ft., Ilford negative, Kodak 
Vinten Penna tripod. home-made 11 


graduates to the Boy 
several points of view. 


in telling the tale. 


Made by Planet in association with the Boy Scout 
Movement, this is a thoroughly competent piece of film 


Ss pecial, 
tler, sound-on-film. 


This documentary account of a Wolf Cub’s 
career from the day he joins the pack until he 
Scouts 
The boy himself, his 
parents and the Cub mistress, all take a hand 


making. 


Weston meter, 


is told from 


times. 


Well constructed, it puts over the message 
that boys enjoy being Wolf Cubs and are better for it, 
at the same time working in a fair amount of Cub lore 
and incidental humour. 

The use of different voices on the sound track gives 
the right amount of light and shade, although the 
delivery of the Cub mistress tends to monotony at 
Photography, editing and sound recording all 


reach a high standard of technical accomplishment 


larly well done. 


and the passages of synchronised dialogue are particu- 


These Star Awards Gained Leaders 


GOLD i AWARDS 


mm. 
A Change in the Weather by Ale 
Pattillo (600ft., b. and w. and K., 
Canyons in Contrast by Allan Powell 
(1,150ft., K., s) ; Bride and Groom by 
Grasshopper Group (310ft., K., 
s.0.f.); Hat Box by Victor Passfield 
(450ft., t) ; Fust the Fob by Bristol C.S 
( t.) 5 inden Lea by S. Wynn 
Jones (75ft.. K., d); Love and 
Marriage by J. Eriksen 300ft., 
Ferrania, t); Oodles of Doodles by S. 
yee Jones (50ft., d); Pantomania 
yt ——— University F.U. (405ft., 


pak a Tyne by Oswell Robson 
(900ft., s.o.f.); Suffolk Sheep by W. 
R. Prince-Smith (1,200ft., K., s); 
The a by John C. Minson 
(700ft., K., t); The Pleasure’s Yours 
by Radek Works P.S. Cine Group 
(550ft., K., s.0.f.); The Theorem of 
Pythagoras by Grasshopper Group 
(150ft., s.o.f.); Western Gateway by 
Bristol Cine Society (1,150ft., s 
When the Saints by W. D. W ardle 
(190ft., K., t). 


FOUR es a AWARDS 


Rag 3 Goes By or Hugh Raggett 
(250ft., K., 8); Blue Glass and Gold 
Lilies by gE Block (450ft., K., 
s); Come To — ss by Ralph 
Gregory (275ft., K., t); Follow Your 
Nose by David Db Benn (325ft., K.) ; 
The Baker’s Dozen by Peter Everett 
— +» t); The Last Sacrifice by 28 
J. R. Reznek (210ft., K.); 
Retrievers by Eric Mival 00. 7 ‘ 
Thou Shalt Return by Frank Debune 
(500ft., K., t); Thus Let Me Live by 
Arthur Ward (200ft., K., t); Touch 
Wood by Ken Rolf (250ft., t 


9.5mm. 
The Landscape of Thomas Hardy by 
R. C. F. Purland (525ft., t); Whar ts 
a Wife? by A. W. Merrick (400ft., t). 


16mm. 
Baama by Peter Bruce and David 
a sengy Pa agg 2 Clifton 
uspension Bridge by Bristol Cine 
Society (230ft., s); Detour by Weald 


d=disc. ; K=Kodachrome ; s=stripe; 
s.0.f,=sound-on-film ; t=tape. 


Films (318ft., K., 0)’; England’s 
Farthest North by H. W. Elkin (400ft., 
K., s); Fire Call by Cardiff A.C.S. 
(525ft., K.) ; Going Crackers by T. H. 
Thoms (325ft., K.); Haymaking by 
Frank Bullock (525ft., K.); J 
Winter Comes by D. G. Raby (300ft., 
K.) ; ae by Dr. Iain Dunnachie 
(400ft., K., t); Lady Audley’s Secret 
by Unie Cross Film Productions 
(600ft.) ; News Parade by Lancer F.U. 
(250ft.). 

Portrait in Plaster by Jack Robinson 
(500ft.); Quince Felly by 
Chiswell (150ft., K.); Right On Top 
by James Ginnell (350ft., K., s); 


Ross Fair by J. B. Haynes. (1,080ft., 


K., t); Silent Flight by James D. 
Hendry (400ft., K.); Something to 
Remember by Philip Grosset (300ft., 
K., t); The Englishman’s Holiday by 
John Daborn and John Kerby 
(400ft., K., s.0.f.); Towards a New 
Theatre by Questors Theatre (668ft., 
s.0.f.); Trembly Wembly by Arthur 
Kingsbury (310ft., s); 5,000 Miles 
on the Mediterranean by G. C. Archer 
(500ft., K.). 


THREE i AWARDS 


mm. 

A Christmas Story by Alan J. 
Oliver (165ft., K.); Beyond the Law 
by Roger J. Delicata and Ferdie 
Cassar Torreggiani (475ft., t); Land 


A frame enlargement from Open Your 
Eyes. 
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Below Zero by Herbert J. Buckman 
and Philip Hudsmith (150ft., K.); 
Lucky Day by G. D. Simpson and 
F. C. Honeysett (200ft.); Madeira, 
Garden of the Atlantic by David D. 
Benn (250ft., K.); My Wife’s Mother 
by John W. Thrussell (180ft.); The 
Message of the Scribbly Gum by Ralph 
Gregory (202ft., K., t); To Those 
+ age Seek by Ralph Gregory (195ft., 
» t). 
9.5mm. 

A Stylish storranes by Epsom C.S. 
(290ft.) ; Fields of —— by W. 
R. Jones (300ft.) ; Story of Sheep by 
A. R. Smith (550ft., K.); The 
Reflection by Milwain Amateur Film 
Productions (250ft., d); Time and 
Tide by A. W. Merrick (350ft.). 


16mm. 

A Bench in the Park by Cardiff 
A.S.C. (250ft.); Alpine Holiday by 
Frank E. Hutt (375ft.. K.); Bath 
Diversions by Bath F.S. (350ft., t); 
Beach Incident by Nat Crosby (220ft., 
K., t); Castle in the Sand by Edward 
McConnell (550ft., t) ; Chinese ae 
sticks by Fifty-Five Group (100ft., K., 
t); Clairvoyant Camera by S. Levin 
(425ft., s); Dear Miss Temple by 
Sale C.S. (375ft.) ; Enchanted Village 
by S. F. Martin (250ft., K.) ; Fishin’ 
Fever by Donald J. Robertson (350ft., 
K., t); Five to Six by Harry Birrell 
(400ft., K., s.o.f.) ; . . For His 
Thoughts by Northampton F-.S. 
(230ft., t). 

Grey Seals by Mrs. Elsie G. Cairns 
(325ft., K., t); Having a Wonderful 
Crime by Meridian F.U. (450ft.) ; It’s 
a Dog’s Chance by Tudor Films 
(725ft., K.); Lakeland Interlude by 
W. H. Hall (160ft., K.); Maiden 
Voyage by A. Greenhalgh (900ft., 
K.); Melissa by R. G. Thompson 
(110ft.) ; Pills For All Ills by W. S. 
Dobson (450ft., K., d); Portrait of a 
ep by C. H. ’C. Brown (100ft., 

K., t); Reed’s Cave, Buckfastleigh by 
T. E. Morland (200ft.); Resources 
Discovered by Walter F. Broome 
(398ft., Self * Seige by 
Bexley F.U. (700ft., s.o.f.). 

e Smugglers? Coast by R. H. English 





(280ft., s.o.f.) ; Space Travel and Co. 
Unlimited by Eric J. Gill (200ft., K.) ; 
Sphinxreel No. 5 by Liverpool Uni- 
versity F.U. (380ft., s.o.f.) ; Summer 
Breezes by R. G. Thompson (380ft., 

+» Gd); That’s Your Lot by Potters 
Bar C.S. (360ft.); The Blackmailer 
by Donaghadee Camera Club (200ft.) ; 
The Country Loon by T. H. Thoms 
(400ft., K.) ; The Gift of the Nile by 
Fifty-Five Group (110ft., K., t). 

ig — of Capri by B. T. Smith 
(300ft., K., t); The Pardoner’s Tale 
by Hertford Grammar School F.S. 
(500ft., K., t); The Rocking Horse b 
R. S. Sharman (350ft.) ; The Windfall 
by Slough F.S. (400ft., s); Through 
Fellowsmp by W. S. Dobson (460ft., 
K., d); Water by S. Jepson (321ft., 
K., t); You Never Can Tell by Stoke- 
on-Trent A.C.S. (250ft., t). 


TWO STAR AWARDS 


mm. 
Bicycle Thief by Guildhouse F.U. 
(110ft.) ; Edinburgh Quiz by William 
Lawson (180ft., K., t); Guides to the 
Rescue by Kenneth J. McManus 
(180ft., K.); In Kensington Gardens 
by E. B. Fanibunda (380ft., K.); In 
the Footsteps of David Livingstone by 
Hy J. Blackie and Bob Janson (220ft., 
-» t); Mistake in Identity by D. R. 
a I. A. Baldwin (50ft., K.); 
Practice Makes ge by Miss C. R. 
Lancaster (100ft., K.); Scotland 
Again by John A. Griffiths (200ft., s) ; 
The Aeromodellers by Cheltenham 
F.U. (50ft.); The Robbers by E. 
Mackie (160ft., K.). 


9.5mm. 

A Matter of Interest by F. T. Lack 
(400ft.) ; Eyes of the Night by Long- 
ford C.G. (150ft.) ; Featuring Father 
by C. M. Gass (275ft.); First Sto 
Chester by Roger M. inshull 
(200ft.); The Farnborough Story by 
G. Schimmel (750ft.). 


16mm. 

A Visual Essay by Henry D. Holden 
(110ft., K., t); As It Happened by 
Marie Partridge (817ft., s.0.f.); 
Black Powder by Eric V. Ridge 
(400ft., s.0.f.); Chateaux and the 
Loire by D. Ww. O’Kelly (200ft., K.) ; 
Colourful Works by Man and Nature 
by S. Jepson (338ft., K., t); Come 
Forward to Row by T. Leslie Charnock 
(400ft., K.); Continental Fourney by 
T. Leslie Charnock (550ft., K.); 
Cure for Boredom by Centre F.U. 
(511ft., t); Forty Winks by D. W. 
Reed (600ft., K., s); Grass Track by 
High Wycombe F.S. (380ft.). 

He Who Waits by David M. 
Cumming (150ft.) ; Hobbies by T. B. 


Sansom (250ft.); Home from Home 
by Sevenoaks C.S. 

Invitation by Beryl 

(150ft.) ; Feremiah’s Flights of Fancy 
by Fifty-Five Group (160ft., K., t); 
Kulu, Vale of the Gods by S. Jepson 
(400ft., K., t); Mirage by Sidcup 
F.U. (280ft.); My Hat by K.J.G. 
Films (270ft., t); Rickmansworth 





Peter M. Lay (3308, a Oy 


SEE THE ‘OSCAR’ FILMS 
at the National Film Theatre, South 
Bank, London, S.W.1 on SUNDAY, 
5th MAY, 3 p.m., 5.30 p.m., 8 p.m. 
MONDAY, 6th MAY, 6.15 p.m.,8.30 p.m. 
TUESDAY,7thMAY,6.15p.m.,8.30p.m. 
All seats (numbered and reserved) are 
bookable at normal N.F.T. prices: 
stalls, 2s. and 3s., circle, 3s. 6d. and 4s. 
They are obtainable by post (stamped, 
addressed envelope, please) or by 
personal application at the theatre box 
office (telephone Waterloo 3232). 

Provincial Presentations 

The 1956 Ten Best will be distribu- 
ted by the British Film Institute. All 
applications for the programme should 
be made to B.F.I. Booking Dept., 24 
Denmark Street, London, W.C.2 
Booking opens on 25th April, and the 
films will be availab!'e from 31st Aug. 
The fee of £2 2s. includes complete 
tape accompaniment produced by the 
Grasshopper Group. Exhibitors will 
not need to supply records for any of 
the films. 

The programme is available on these 
very favourable terms on the one con- 
dition that it is presented in halls with 
a seating capacity of not less than 200. 
Applicants are requested to state the 
seating capacity of the hall in which 
they intend showing the films and to 
give alternative dates where practic- 
able. In the event of more than four 
clubs wanting the programme for the 
same or near dates (four sets of the 
films are circulated), those booking the 
largest halls will be given preference. 











Week by Pinner C.S. (450ft., s); Sea 
Elegy by Edward McConnell (160ft:, 
d); South Berks Hunt Point to Point 
by Frank Bullock (230ft.). 
Summer In Italy by R. W. Hall 
(750ft.); The Cliff by Graeme A. 
Ahier (900ft.); The Green Planet by 
Fifty-Five Group (125ft., K., t); The 
Oasis of Marrakesh by A. T. Forman 
(350ft., K.) ; The Pied Piper by Ralph 
G. Giuliani (514ft., K., s.o.f.); Two 
Friends by Kimbolton School F.U. 
(360ft.); Unsafe at Home by Ilford 
Home Safety Committee, (495ft., 
s.0.f.); Whimsy oo, by Fifty-Five 
Group (130ft., K., t); Zillertal by 


ONE STAR AWARDS 


8mm. 
A Birthday Story by Mike Flavell 
and Laury Bailey (150ft., K.); A 
Glimpse of Oxford by S. R. May 
(120ft., K.); A Little Spanish Town 
by W. B. J. Higgins (190ft., K.); Are 
You Another? by Whitehall Cine 
Society Production Group (160ft.) ; 
Easy Money by Charles J. ye 
(230ft., K.); Emerald pers y gd 
Stanley Mairs (200ft., K vs a 
Lovely Day Today by BALE Berlyne 
and Gerald Feingold (250ft., K., t) ; 
Lakeland Holiday by Ian R. Reynolds 
(200ft., K.). 

Monsieur—Voila ! ! by Cardiff A.C.S. 
(130ft.); Science Review by Ray 
A.C.G, (100ft., K.) ; Star Making by 
Frank Redman (120ft., K.); Swiss 
Holiday by Maurice Edmundson 
(220ft., K.); Tale of the Flowers by 
Hannu Jokinen (250ft., K.); The 
Bourne Stream by S. R. May (150ft., 
K.); The Happy Wanderer by Ray 
A.C.G. (175ft., K.) ; The Intruder by 
Kenneth J. McManus (180ft., K.) ; 
The Last Laugh by Ronald Benjamin 
(100ft.) ; The Summer Isles by C. D. 
Cooper (300ft., K.) ; They First Make 
Mad by Piccadilly Film Group 
(200ft.). 


9.5mm. 

A Picture of Guernsey by Peter W. 
Feesey (1,600ft., K.); Film Fever by 
Cardiff A.C.S. (270ft.) ; Portrait of a 
Borough by J. A. Bradbury (600ft., 
K.); The Pardoner’s Tale by Roger 
M. Minshull (150ft.); The Space 
Era by Fifty-Five Group (130ft.) ; 
Unknown Destiny by Gerald G. 
Gilbert (240ft., d). 


16mm. 

By Alpine Lakes by S. Jepson 
(800ft., K., t); Dead on Time by 
Grant Clark Foster (160ft.); Eleven 
A.M. by Crawley F.U. (720ft., d); 
Gentlemen’s Excuse-me by Viking F.U. 
(450ft.); Hide and Seek by John 
Verney (250ft.); On Continuous 
Service by R. G. V. Lee (394ft., K., 
t); One of Those Days by Tom Tower 
Films (212ft.). 

The Assembly of a Feep by Basil 
Becker and Eric Farmer (180ft.) ; 
The Door Between by A. G. Morris 
(135ft.); The Escapist by John 
Worthington (80ft., s); The Vow by 
L. A. Warbrick (1,100ft., s); Top 
Secret by K. C. Keymer (270ft.) ; 
Two Minutes of Tripe by Leslie 
Freeman (50ft.); Up To Scafell Pike 
by R. G. Hamilton (150ft.) ; Venice 
by S. E. French (320ft., K.); Vista 








lere they are at work on their film : 


mf Spain by A. T. Forman (625ft., K.). 


ing’s College School Film Society—the first school group to win an ‘Oscar’. 
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The spotlight body is a quart size paint tin 
(A) 54in. long, 44in. dia. (a standard size). 
The bottom of the tin was removed with a 
wheel-type tin opener and a 2in. slot (B) cut 
from the side. A tin trough (C) lin. deep, 2in. 
wide and Sin. long was soldered over this slot. 
Two pieces of brass (D), drilled with ;in. 
holes to take the ;%in. diameter guide and 
focusing rods (E), were then soldered over the 
ends of the trough. 

Three right angle brass brackets (F) were 
soldered }in. inside the bottom of the tin to 
form a seating for the 44in. diameter moulded 
lens, and four pieces of brass (G) were 
soldered to the 
bottom rim. These 
small strips were bent fo) 

me 
over when the lens || \p 
(H) and thick copper \\ V2 
wire retaining ring \ 
(I) were inserted. Lid 
(J) and sides of the 
tin were drilled with 
din. ventilation holes 
and a baffle plate, 
also drilled, inter- 
posed to trap the 
light. 

The S.B.C. batten- 
type lamp holder (K 
was bolted to a piece 
of aluminium (L 
with its sides turned 
over to fit the guide 
rods. Also fitted to 
the lamp carrier is an 
aluminium bracket 
(M) which forms the 
support for the 
polished metal reflec- 
tor (N). 

Two lin. brass 
Whitworth nuts (O 


Don’t throw away that 
old paint tin! You can 
make a 


SPOTLIGHT 


out of it with a few more 
odds and ends 


An exploded view of the components which 
make up the paint pot spotlight. 











with brass studs inserted were soldered to the 
sides of the lamp housing to form the bearings 
for the U support (P), which was made from 
tin. x7in. aluminium strip. Next came the 


fitting an on/off toggle switch and rubber 
grommet (Q); asbestos-covered wire was used 
for wiring inside the lamp housing. 

The stand (not shown in sketch) was made 
from a piece of jin. laminated plywood and a 
cotton reel held together with a }in. bolt. The 


handle (R) and focusing knob were bought 
from a hardware store. Brackets (S) were 
fitted to the front of the tin to take a filter 
holder or barn doors. The spotlight is com- 
pleted by spraying the inside of the lamp 
housing matt black. This would also serve 
for the exterior, although in the case of the 
model illustrated, a wrinkle finish was applied 
professionally. 


Cut-Ins Can Land You In Court 


if they show the people in them in an unfavourable light. 
This is the fifth article in the series, ‘You and the Law’. 


By RICHARD DELLOW 


To be satisfied that a script has no actionable 
elements in it is not the end of matter as far 
as danger from libel is concerned. The 
cameraman, director and editor all have their 
responsibilities. 

In 1950 an action was brought on behalf 
of a “pure-minded, innocent girl of 144” who 
took part in a 50-second scene for a film made 
as part of a campaign against juvenile crime. 
When the girl saw the film she saw herself 
shown as a pick-up girl, “portrayed,” in the 
words of her counsel, “as one of the ‘scourge 
and curse’ of war-time Liverpool.” 

The girl alleged that it was never made clear 
to her that the scene would carry this 
implication. She said there had been no 
rehearsals; she had just been told to walk 
towards the camera and when two boys said 
“Hello” to link arms and walk with them. The 
defence denied there had been any defamation 
of the girl’s character as a result of the scene 
being shown publicly and claimed that an 
audience would understand she was merely 
playing a very minor dramatic role. 

She lost the case but the judge made a 
significant observation when setting out the 
points for the jury to consider. He declared 
that they must ask themselves if the 50-second 
screen-time depicted something which an 
ordinary person might think was in an ordinary 
street scene snapped by a man waiting for just 
such an event. In other words, Mr. Director, 
do ensure that your actors and actresses know 
exactly how they will appear on the screen, 
particularly if the part is an unsavoury one in 
a film of the real-life, “candid camera” or 
documentary type. 

The Candid Camera 

On this subject of the “candid camera”, I 
was interested in a letter from a reader who 
saw the film, On the Bowery. The screening 
was attended by the director who told the 
audience that he had obtained permission from 
most of the characters who were shown in the 
film. Most of the drinkers had been happy 
to give their services in exchange for alcoholic 
beverages. Now supposing, wrote this reader, 
he had not obtained their permission. Can 
people legally object to being portrayed in an 
undignified or immodest light? Is the film 
maker protected by his amateur status? 


Legal objection is always possible if the 
subject matter of your film comes within the 
definition of libel given last month. Good 
manners ought to dictate that you first seek 
permission and explain just what it is you hope 
to portray. But, of course, there is no copy- 
right in the human face. You can film pretty 
well who you like and where you like except 
in certain circumstances that I will deal with 
later in this series. As to the amateur being 
in a favoured position, nothing could be 
further from the truth. The law takes no 
account of his amateur status. 

The Editor’s Problem 

The question of malice also arises. For 
instance, you could be prosecuted for criminal 
libel through having made a film that publishes 
the truth. The plaintiff would have to 
establish that it was published unnecessarily 
and with a malicious desire to vilify him; your 
defence would be that the public had an 
interest in knowing that truth, but should you 
fail, then “the greater the truth, the greater 
the libel.” 

The editor’s problem is best understood by 
referring back to Eisenstein. He summed up 
the essence of screen art in the equation: when 
A is added to B they do not equal the sum 
A+B but a new value C. In other words, 
put two shots together and they will convey 
a much wider meaning than the two shots 
viewed separately and without relation to each 
other. 

Example: you take some location shots in 
one of which someone is studying a newspaper. 
The editor cuts this against a close-up of a 
newspaper advertisement for a_ strip-tease 
stage show. Now, unless you’ve consulted the 
reader beforehand, he may object to being 
presented on the screen as a person interested 
in such exhibitions. He may feel his character 
is being defamed or that he is being held up 
to ridicule. 

If he presses the point your club would need 
a new treasurer —and a new bank balance! 
Some years ago, indeed, damages were awarded 
to a man whose moral standing was besmirched 
by a similarly unfortunate juxtaposition of 
shots. 

If you make a film guying somebody or 
something, it is particularly necessary to be 





careful. I learn from the Editor that in one 
such film, entered for the 1956 Ten Best com- 
petition, there is a short sequence in which 
fun is made of seaside hotels—steep charges, 
poor service and the rest of it. There could 
have been no objection to such comment 
(which, after all, is the stock in trade of the 
professional funny man) but for one thing: it 
includes one shot—on the screen for no more 
than two or three seconds—of an identifiable 
hotel. All the other shots were all obviously 
staged at home. 

Libel cases are among the most involved 
actions heard in our courts. So, if you think 
you have been tibelled or if you or your group 
are sued for libelling someone in a film, go 
straight to a solicitor. 

*x 7 * 


NOw to clear up a problem about Entertain- 
ments Tax exemption. A reader agreed to give 
a 30-minute film show, free of charge, at a 
children’s party. The children were admitted 
free, but accompanying adults had to pay 
2s. 6d. Quite clearly this was a show “for 
which admission is charged” and three factors 
determine whether an application would have 
had to be made for exemption of tax. 

First, where films are shown as part of a 
mixed entertainment, duty is payable on that 
part of the admission fee accountable to the 
showing of the film. The Commissioners of 
Customs and Excise have power to decide what 
the proportion shall be, but if it clearly would 
be not more than 9d. on each admission ticket, 
then there would be no need to apply for 
exemption (tax is payable only where the 
admission charge exceeds 9d.). 

It Can’t be “Spread” 

Secondly, the 2s. 6d. paid by parents could 
not be “spread” over the children to give an 
“average admission charge” of, say, ls. If 
some members of an audience are admitted 
free, they are regarded as guests even when, as 
in this instance, the majority did not pay any- 
thing. For tax purposes. 2s. 6d. would be 
regarded as the standard admission fee and the 
proportion chargeable to films would be based 
on this amount. 

Thirdly, the situation would be influenced 
by the inclusion of some other dutiable enter- 
tainment, i.e., live entertainers. Suppose the 
charge for films was worked out at 6d. on each 
ticket, exemption would still have to be 
sought if the charge for another dutiable 
entertainment raised the amount to more than 


Irish Amateur Film Festival 

As a prelude to the World Film Week to be held in 
Cork at the beginning of Jur the Cork Cine Club is 
organising an Amateur Film Festival on 27th, 28th 
and 29th May, in the New Concert Hall of the 
Municipal School of Music. a venue which will provide 
most comfcrtable viewing litions. The films have 
been chosen from the libraries of the Institute of 
Amateur Cinematographers i the British Film Insti- 
tute and represent man intries. In addition, it is 
hoped to present lectures eminent professionals 
Details from J. (Only a Mirage) Haynes. 4 French 
Church Street, Cork 





8mm. VIEWPOINT 





WHICH LENS 


10mm. or 12.5mm. ? 
Focusing or fixed focus ? 





A number of readers have asked about 10mm. 
and 12.5mm., and focusing and fixed focus 
camera lenses. I have consistently recom- 
mended a 12.5mm. focusing lens for years now, 
but other contributors to A.C.W. have just as 
firmly recommended otherwise. In the March 
A.C.W., for example, the test report on the 
new Sportster Duo states that “we would 
emphatically make the point that the average 
buyer . . . would be better served were the lens 
fitted as standard of 10mm. focal strength.” 

The truth, as with so many cine matters, is 
that it is a question of personal taste. If I 
were going to do much indoor filming, I would 
undoubtedly find the greater area covered by 
the 10mm. lens very useful, but as most 
amateur filming is done out-of-doors and as 
most amateurs do not get close enough to their 
subjects even with a 12.5mm. lens, I do not 
see the advantage of the shorter focal length. 

I do not find the comparison that is often 
made with still cameras very helpful, either, 
as you can always enlarge up the required 
portion of a still, but if you are too far away 
from your subject with a cine camera, there 
is nothing you can do about it afterwards. 
However, I do admit that the 10mm. Iens is 
the more useful indoors. 

I prefer a focusing lens because it makes 
titling and the taking of B.C.U.s_ possible 
without the bother of a supplementary lens. 
It encourages one to take close-ups without 
any fear of their being out-of-focus and is 
convenient for working at large apertures 
indoors. Yet once again, I am prepared to 
admit that most family filmers can get on very 
happily without one. For myself, though, a 
12.5mm. focusing lens will remain the ideal. 


QUEST FOR QUALITY 


Users of all three gauges in the Edinburgh 
Cine Society arrange a complete evening’s 
programme once a month, the friendly rivalry 
having a_ salutary effect on programme 
presentation. The 8mm. group have, indeed, 
gone so far as to produce a trailer for each of 
their programmes which is screened the week 
before. “But we’re always being told that you 
can’t get quality on 8mm.”, writes Mr. L. S. 
Butler, “wherea. my committee are certain we 








By DOUBLE RUN 


TO CHOOSE? 


For indoor work such as this, the 
greater area covered by the 10mm. 
lens can be useful. This is a scene 
in the making from the Planet F.S. 
8mm. Unit's Confidence Trick. 





can, provided greater care is exercised over 
exposure than when using 16mm.” And he 
asks if I can recommend any films of first-class 
photographic quality to back up their argument. 

If photographic quality is the first essential, 
there is nothing to beat reversal or colour 
originals, and for these he must look to his 
own club members. If professional releases 
are wanted, I suggest one of the Disney colour 
cartoons and Rhythm of a City, Arne 
Sucksdorff’s celebrated sound film set in 
Stockholm, of which 8mm. silent copies are 
now available from A.B.-Pathe. (A review of 
it appeared some time ago in A.C.W.) 

If entertainment value is the first considera- 
tion, there are the Adventure Film Production 
releases (for sale only), the Wallace Heaton 
releases (hire only) and the 8mm. films in the 
I.A.C. Library (a few of which are dupes from 
8mm. originals). 

The Club Booking Guide in the Christmas 
A.C.W. mentions few 8mm. films of general 
interest apart from Progress Report from 
Northampton F.S. So there is a real need for 
first-rate 8mm. originals to show to clubs. If 
you have made an interesting 8mm. film that 
you would be prepared to loan or hire to 
responsible clubs, I should be pleased to hear 
about it, and, if possible, see it. 


FAMILY FILMING OFF THE CUFF 


The difficulty about embarking on ambitious 
family films is that the actors must follow the 
script without sacrificing any of their apparent 
spontaneity. At first nearly everyone overacts, 
but children are usually very responsive to 
direction—much more so, indeed, than adults. 
Even so, off-the-cuff shots of children playing 
often have a great deal more charm than acted 
sequences, which is why I think it would be a 
good idea to try and combine off-the-cuff and 
acted scenes in the same film. The test of 
the film’s success would lie in whether or not 
the audience were able to distinguish between 
the two. 

This line of thought is prompted by Letter 
to Santa Claus, a 100ft. 8mm. monochrome 
film by Mr. K. McManus of St. Helens. It 
is a very pleasant little family movie about a 
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young boy who wants a train set for Christmas, 
and it is distinguished by some excellent indoor 
lighting (two No. 2 floods in _ parabolic 
reflectors, a No. 1 as modelling light, Kodak 
8-60 with f/1.9 lens and an M.P.P. tripod with 
pan and tilt head). 

The author says he was not rash enough to 
bring out the floods and camera on Christmas 
Day, but it is a pity he could not have worked 
in a few off-the-cuff shots, for the child’s per- 
formance tends to be a little wooden. The shot 
of him rubbing his eyes, for example, as he 
wakes on Christmas morning did not carry 
conviction. I remember a similarly uncon- 
vincing shot in Waterlust, a 16mm. Ten Best 
winner of some years back. Do people ever 
really rub their eyes like that, I wonder? 

Running gags (in which the camera returns 
from time to time to show the same person 
struggling in the same situation) are seldom 
attempted in amateur films, partly, I suspect, 
because of the difficulty of finding a suitable 
pay-off at the end. However, Mr. McManus 
has some excellent shots of his young son 
trying to blow up a balloon, which he 
inter-cuts with those of other Christmas 
preparations. One particularly effective shot 
shows a huge balloon with just the top of the 
boy’s head visible above it. Eventually, of 
course, the balloon bursts—and the boy’s 
expression as it does so provides the sort of 
off-the-cuff shot that could never be acted. 

The pains taken over this film have been 
ampiy repaid. It is no use waving a camera 
in front of your family and telling them to “be 
natural”. You must wait until they are 
natural, and film them then. 


WANT MORE LIGHT? SIMPLE! 


I was giving a public show and could not 
understand why the projected picture looked 
so dim and yellow. It seemed that I would 
have to change the projector lamp at the end 
of the reel. Then I remembered that a kind 
helper had erected the screen for me. So, 
when the lights went up, I solemnly walked 
down the aisle and turned it round, so that its 
surface side faced the projector. It made quite 
a difference! 





DOWAGER EMPRESS (1) 
Helen Hayes as the Empress with Ingrid Bergman in a scene 
from Anastasia. In this version the Empress is presented as a 
wonderfully dignified and wise old lady who is persuaded that 
Anastasia really is the daughter of the Czar. 


The month’s films include three fascinatingly 
different approaches to true melodramatic 
subjects. Anastasia is romanticised extra- 
vaganza. Is Anna Anderson Anastasia? is 


a reconstructed documentary. The Wrong Man 


sticks to the facts, but treats them with a 
glossy finish. 

Twentieth Century-Fox’s version of the 
Anastasia story — “screenplay by Arthur 
Laurents, from the play by Marcelle Maurette, 
as adapted by Guy Bolton”—does not pretend 
to be more than escapist entertainment on a 
grand scale, and as such it succeeds 
magnificently. 

In appropriately sumptuous Eastman Colour, 
with unusually adroit use of CinemaScope, 
Anastasia tells how four White Russians living 
in Paris pass off a destitute woman as 
Anastasia, the only surviving heir of the Czar 
of Russia. The leader of the conspirators 
(Yul Brynner) falls in love with her, which 
leads to a wildly unconvincing conclusion. 


Authentic Yet Larger Than Life 

But apart from the preposterous ending, and 
a tendency towards caricature in certain 
characterisations, Anastasia combines apparent 
authenticity with exactly the right quality of 
being larger than life essential to this style of 
production. 

Lavishly staged and dressed films fre- 
quently seem to reflect a certain contempt on 
the producers’ part towards their audiences. 
We can often imagine them assuring each other, 
“If it looks good, they'll think it is good.” And 
the insincerity shines out from the screen more 
powerfully than any costumes or sets. 

But in Anastasia everyone associated with 


AT YOUR CINEMA 


Believe 


the production has obviously approached the 
film with sincerity and honesty. Perhaps the 
real life background is responsible for producer 
Buddy Adler and director Anatole Litvak’s 
dignified treatment. Whatever the reason, by 
taking itself seriously the film becomes an 
honourable achievement. 

Helen Hayes gives a superb performance as 
the Dowager Empress, Yul Brynner plays with 
great authority, and Ingrid Bergman, though 
not quite up to a sustained duologue with 
Helen Hayes, copes more than competently 
with the difficult title role. Litvak’s handling 
of the film has great assurance, and he steers it 
safely clear of the familiar pitfalls that beset 
screen adaptations of stage originals. It is 
largely due to his timing and sense of balance 
that Anastasia is so continually absorbing. 

The American production hints once or 
twice that the imposer might, after all, actually 
be the real Anastasia. In Is Anna Anderson 
Anastasia? (which owes its alarming title to a 
legal case which resulted in the distributors 
being asked to change their titl—Anastasia— 
in order that it should not benefit from 20th 
Century-Fox’s large scale publicity drive for 
their own film), the producers suggest that 
Anastasia is alive today. 


The Documentary Approach 

This German production claims to be con- 
cerned solely with the facts. Standard screen 
and monochrome suit the documentary 
approach. Often the only continuity link 
between consecutive sequences is the woman 
herself, played by Lilli Palmer with a nobility 
and sympathy which she has never before 
equalled. 

The truth behind the Anastasia story turns 
out to be more gripping than any fiction. 

COURT SCENE : AMERICAN STYLE 


Manny Balestrero (Henry Fonda) makes his first appearance in 
court.—From The Wrong Man. 
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By DEREK HILL 


Or Not 


Anna Anderson, whoever she is, has suffered 
greatly during the past thirty-seven years she 
has spent trying to establish her claim. She 
now lives in a tiny shack in the Black Forest; 
and the legal case still drags on. 

What the film makes agonisingly clear is 
that the fortune of several millions and the 
succession to leadership of the House of 
Romanoff, the prizes which still await a proven 
Anastasia, are comparatively unimportant. 
Taking the broadest viewpoint. the moral 
rights to such immense inheritances, however 
legally inviolable, always seem at least question- 
able. Far more to the point is the horrifying 
exposure of what can befall a person who 
appears to hold such a claim. The cynical 
friendships, the relentless exploitations, appear 
endless. 


Shades of the German Silent School 

Falk Harnack has directed Is Anna Anderson 
Anastasia? in a sombre, heavy style frequently 
reminiscent of the German silent school. 
Lighting, studied compositions, characterisa- 
tions and supporting performances reflect the 
dark Teutonic approach to the cinema of the 
twenties. 

The desire for authenticity is evident in 
every foot. These reconstructed episodes are 
so convincing that the effect is almost hypnotic. 
Were it a fiction film, the construction would 
be vulnerable to many criticisms; but as it is, 
the loose continuity line adds to the realism. 

Talking to Lilli Palmer after the Press show, 
I was fascinated to learn that she was hoping 
to meet Anna Anderson very soon. So far, the 
old lady had refused to meet anyone associated 
with the film, but apparently she had now had 
second thoughts after hearing reports of the 
dignity with which her story had been treated. 


COURT SCENE : BRITISH STYLE 
Defending counsel (Raymond Huntley) and 
opponent (lan Carmichael).—From Brothers in Law. 


inexperienced w 


DOWAGER EMPRESS (2) 

Tilla Durieux as the Empress with Dorothea Wieck in Is Anna 
Anderson Anastasia ? Here she is presented as insane—as in 
actual fact—refusing to believe that the Czar’s family was 
murdered. Lilli Palmer is the Anastasia. 
Lilli Palmer insisted that she herself was com- 
pletely convinced of the truth of Anna’s claim 
after browsing through all the _ evidence, 
visiting the locations and meeting her former 
acquaintances. 

“IT don’t look much like the real Anna 
Anderson,” she added. “You see, she has a 
great bayonet wound in her jaw and all her 
teeth are missing from the night when the 
Czar’s family was assassinated.” This, at least, 
was glamorised for the film. It’s understand- 
able, of course, that the producers should want 
an attractive rather than a disfigured face; but 
when one chance remark discloses such an 
important alteration (for Anna’s_ physical 
appearance must have greatly influenced the 
various people asked to recognise or accept 
her), we cannot but wonder whether box-office 
or dramatic considerations have twisted the 
facts in other instances as well. 


Hitchcock Introduces 

The Wrong Man is less successful than 
either of the Anastasia films. Hitchcock, 
dramatically lit and shot from above, makes a 
pretentious introduction, explaining that what 
we are about to see actually happened. 

A night club musician, Manny Balestrero, is 
identified by the staff of an insurance office 
as a hold-up man who has robbed them a few 
months earlier. He is arrested, and during the 
long struggle to establish an alibi and prove 
his innocence, his wife becomes unbalanced 
and has to be sent to a mental institution. 

There were two ways in which these facts 
might have successfully been used. They could 
have provided the loosest framework for a 
typical Hitchcock suspense story (in the same 
way that the Anastasia team used their basic 





material), or they could have been investigated 
and reconstructed in a semi-documentary 
manner (as in Js Anna Anderson Anastasia?). 
But Hitchcock and Maxwell Anderson, his 
scriptwriter, have set the film in a no-man’s- 
land, half-fiction and half-fact. Balestrero and 
his family are never sufficiently alive in 
the introductory sequences to engage our 
sympathies later. They may be in debt, but 
they are still the ideal family of ninety per cent 
of Hollywood fiction. The usual Hitchcock 
styles in lighting, camerawork and music 
hardly provides a realistic background. 
Dramatically the film is unsatisfactory 
because it does stick to fact. Balestrero 
escaped probable conviction by sheer luck— 
the sort of luck that looks like absurd 
coincidence in fiction. Here it doesn’t look any 
better, because the style is so much more 
appropriate to the conventional thriller. 


Cheated 

We are left feeling cheated of the sequences 
which should logically have followed. What 
would have happened to Balestrero? Would 
the alibi his attorney was working on have 
been successful? And what lay behind the 
deliberate lie in the police evidence about his 
gambling debts? 

The wife’s insanity is equally out of place 
dramatically. And the real weakness of this 
attempt to make the best of both worlds is 
made thunderingly clear at the very end of the 
film, when a title has to be used to explain 
that it took two years to cure Balestrero’s wife, 
and that they now live happily with their 
children. I never thought we should see a 
director of Hitchcock’s calibre fall back on such 
a feeble device to conclude a film. 


PLANNING A HOME CINEMA 


Standard Leaders 
and Trailers 


Constructional work is suspended this month 
for a note on a routine for smooth-running 
shows. Earlier articles this series 
appeared in our March and April issues. 


By RICHARD HIGGINS 


A standard leader and trailer on each reel of 
film makes for a smoothly run show. The 
ones I use are seen in the diagram. When the 
projector is laced up, the single black frame at 
the beginning of the film is always placed in 
the gate, and a corresponding mark on the tape 
placed in the recording/replay head when the 
upper deck is loaded on the projector trolley 
described last month. 

Operating procedure is: 1. Set up all gear 
and have music playing while audience take 
their places. 2. Start projector motor. 3. 
Start tape deck and drop in projector clutch. 
(2 and 3 would be simultaneous if projector 
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Nevertheless, The Wrong Man has a whole 
series of first rate sequences. The man’s 
arrest, and the procedure of fingerprinting, 
interrogation, the line-up, handcuffs and the 
cell are almost clinically presented in sharp, 
direct close-ups. The observation is so acute 
that we experience these humiliations our- 
selves. 

Indeed, such strength as The Wrong Man 
posseses is in this deliberate suggestion that 
what we are seeing might at any time happen 
to us. For much of the film the technique 
weakens the intended effect; but here it is apt 
and impressive. 


Exhilarating Comedy 

Henry Fonda’s quiet, rather subdued per- 
formance is ‘still sufficiently strong to overcome 
the flat characterisation of the script. Most of 
the supporting cast play competently, and 
Anthony Quayle is unusually effective as the 
attorney. 

I have left Brothers in Law less space than 
it deserves. This exhilarating comedy is the 
best from a British studio for many months. 
The Boultings have repeated the success of 
Private’s Progress, with the law replacing the 
Army as their target. Ian Carmichael fumbles 
his way through this delightfully eccentric 
world as agreeably as before, accompanied by 
an outstanding cast. Eric Barker, Miles 
Malleson, Terry-Thomas and Irene Hand are 
particularly amusing. 

Inventive incident, sophisticated dialogue 
and assured direction combine to prove once 
again that reliance by the majority of con- 
temporary British comedies on _ vulgarity, 
cacophony and near-lunacy is as unnecessary 
as it is painful. 
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has no clutch.) 4. At end of clear leader, open 
shutter on projector case. Throw “Curtain 
up” switch when “R/L Films” title appears. 
6. Fade room lights. 7. Fade out music from 
lower deck. Select input from upper deck 
and fade in smartly to get opening chords 
coinciding with appearance of main title. 

At the end of the film I watch the screen 
for the single black frame, and as soon as it 
appears, begin to close the curtains, contriving 
to make them meet as “The End” fades or 
just before it disappears. 


Forthcoming instalments of this series include notes on the 
author’s sync. gear and making sound tracks. 





CENTRE 
SPROCKET 
SURVEYS 


If you suppose this 
photograph to show 
a club production in 
the making, you'd 
be wrong. The film 
is a lone worker 
effort, by Joseph 
Evans. If you con- 
sider the station to 
have a foreign look, 
you're right. Mr. 
Evans hails from 
Victoria, Australia. 
Below : Tom Tower 
Films of Oxford at 
work on location. 


THE OUTLOOK FOR 9.5mm. 


I promised to give a report on the response 
by the manufacturers to your questions, 
criticisms and suggestions on the 9.5mm. 
situation. Replies were received to most of the 
questions, but one could scarcely call them 
encouraging. The brightest spot is, of course, 
the very welcome announcement of the new 
Pathescope colour film. Not only is it 
appreciably cheaper, it is also slightly faster 
than the present Kodachrome. Only daylight 


stock is available, but presumably an artificial 
light emulsion will appear later on. 
The introduction of this film meets 9.5mm. 


users’ most insistent demand: a cheaper 
colour stock produced and processed in this 
country; but there seems to be no possibility 
of either 9.5mm. Gevacolor or Ferraniacolor 
being imported into this country, as the 
importers apparently consider the market too 
small. Yet Gevacolor is likely to arrive here 
in the near future in 16mm. and double 8mm. 
If it is, many nine-fivers will no doubt be 
indignant. 

I am afraid that there is no possibility of 
empty chargers being made available for those 


who wish to load their own film, despite the 
fact that two makes of 9.5mm. are sold only 
in 30ft. reloads. I was assured, incidentally 
(if it’s any consolation) that there is no reason 
to believe that these reloads will cease to 
become available in the foreseeable future. 

No home processing kits or special tanks 
will be made for processing 9.5mm. colour 
film, nor will bulk lengths of film, either colour 
or black and white, be supplied. The reasons 
given for this latter are that the handling during 
processing is disproportionately costly and that 
very few people wish to process their own 
films. 

In the camera line, Pathescope are making 
available an H with an f/1.9 fixed focus lens 
for £35 14s. 6d. (or £37 2s. 4d. for the variable 
speed model). The lens, which is a National 
Optical, bloomed, can be obtained separately 
also, if required. : 

Regarding the withdrawal of so many well- 
loved silent films from their catalogue, 
Pathescope say they also deplore it, but their 
rights in them had expired—in some cases a 
considerable time ago. They welcomed the 

suggestions for new films and will try 
to obtain printing rights. 

However, they point out that, whereas 
some years ago nine-fivers often bought 
copies for their own private libraries, 
nowadays the vast majority prefer to hire 
their films. With fewer copies being 
sold, many releases are issued at quite 
uneconomic rates. The recent silent 
releases have not been as attractive as 
they themselves could have wished, but 
they very pertinently point out that it is 
difficult to edit a sound film so that the 
story is preserved when it is shown mute, 
particularly since the action is generally 
too slow. They will, however, make 
every endeavour to improve these 
releases. 

On the sound releases, Pathescope tell 
me that they go to great expense to re- 





record the complete track of every sound film 
they issue before it is edited, to ensure 
maximum quality in the final print. Their 
final note is on the long awaited Duplex 
conversions which, they assure me, will be 
available in the very near future. As soon as 
details become available, I will let you know. 

Well, that’s a summary of the situation from 
the manufacturers’ point of view. Although, 
as I said earlier, it is far from encouraging, 
Pathescope, at least, are concerned about our 
criticisms and are endeavouring to give nine- 
fivers some of the things that have been asked 
for. 

Spring Screening 
Now the evenings are getting lighter, many 
projectors will, no doubt, go into hibernation, 
but there is no real reason why films should 
not be screened adequately in a room not pro- 
perly blacked out. Naturally, the darker the 
room, the brighter (comparatively) the picture, 
but quite a good picture can be obtained even 
in a fairly well lit room if a directional type of 
screen, such as a beaded or silver, is used. 
The screen should be set up with the main 
source of light directly behind it, and care 
should be taken to ensure that any mirrors in 
the room do not reflect on to its surface. A 
somewhat smaller picture than usual may be 
necessary for adequate brightness. 

If you are showing a film to only a small 
audience, say two or three people, a small 
screen set back inside a hood may prove a 
better proposition. It does not need such care- 
ful positioning, and as long as the hood shades 
the screen from bright direct light, it will give 
good results. 

Another alternative is back projection. To 
do this successfully, both back and front of the 
screen should be shaded. Tracing paper, 
tracing cloth or ground glass can be used, but 
they tend to give a “hot spot” effect; a material 
that gives a bit more diffusion is to be pre- 
ferred. Thin white paper or flashed opal glass 
vields a more evenly illuminated, though less 
brilliant, picture. There is also a_ special 
screen material, made for daylight back 
projection, which works in a similar fashion 
to TV black face tubes. A screen of this 
material does not need to be so deeply hooded. 


The Missing Gadget 


READER R. Denton, of Woodford Green, 
recently acquired a Pathe H projector, which 
he says was in excellent condition except that 
a part of the mechanism seemed to be missing. 
Now many other readers may have also been 
puzzled as he was, for the description he gave 
me showed that the apparently incomplete 
item was a little gadget not nowadays found 
on any projector. Situated just forward and 
slightly above the drive sprocket and _ its 
rollers is a small box-like projection with a 
shaft projecting from its centre. 

This was a device to enable films enclosed 
in the old 30 and 60ft. cassettes to be shown. 
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Since the lamp of an H is 100 watt, naturally 
notched titles could not be shown without 
burning the film, so the device had very limited 
possibilities. Nowadays it can be ignored 
completely, since films in the closed cassettes 
are no longer issued and are rarely seen even 
in secondhand shops. If you do happen to 
possess any and wish to project them, it is 
better, in any case, to rewind them on an open 
reel and project in the normal way. 

The H was produced a year or two before 
the war and is quite a good little projector. I 
used to own one myself and was always sur- 
prised at the brilliance of the picture compared 
with other contemporary projectors of similar 
wattage. The most interesting feature of this 
machine is the gate mechanism. By pushing a 
button on top of the lamp housing, the whole 
housing, to which the rear half of the gate is 
attached, drops back, leaving the gate wide 
open for cleaning. At the same time, an 
automatic steel safety shutter slides across the 
condenser lens to protect the film—something 
rarely, if ever, seen on modern projectors. 


Copying from the Back 


WHEN I advocated the use of flashed opal glass 
as a back projection screen material for making 
copies of films, several readers wrote to tell 
me that they didn’t think it gave sufficient 
brightness. The proof of the pudding is in 
the eating, and I can assure them that it not 
only works for me, but for others, too. 

A few days ago, I saw a film made by two 
friends of mine, Terry Tanner and Jack Higgs 
of Aldershot, which had been copied by this 
method. The quality was so good that I didn’t 
realise it was a copy. The secret is to use the 
glass with the flashed opaque side facing the 
projector and to use as small a projected image 
as possible. With high speed film (such as VF) 
in the camera, you may not even need to open 
up to full aperture. 


Still a Chance to See 
the 1955 Ten Best 


FARNBOROUGH. 25th April, 7.30 p.m. Presented by 
National Gas Turbine Establishment Photographic Society 
at N.G.T.E. Assembly Hall, Pyestock, Farnborough. 
Tickets 2s. from P. F. Ashwood, 36 Lynch Road, Farnham, 
Surrey. 

STOKE-ON-TRENT. Ist May, 7.30 p.m. Presented 
by Stock-on-Trent A.C.S. at North Stafford Hotel, 
Stoke-on-Trent. Tickets 2s. 6d. from W. H. Kendall- 
Tobias, 714 London Road, Stoke-on-Trent. 


KETTERING. 8th May. Presented by Parents Associa- 
tion, St. Michael’s Boy Scouts, Kettering, at Kettering 
Technical College. Tickets 1s. 6d. and 2s. from A. E. 
Haylock, 20 Clifton Grove, Kettering, Northants. 


SOUTHAMPTON. 10th May, 7.45 p.m. Presented 
by Southampton University Film Unit at Assembly Hall, 
University of Southampton. Tickets 2s. from R. A. 
Hoare, Students’ Union, University of Southampton, 
Southampton, Hants. 

HUDDERSFIELD. 23rd May, 7.30 p.m. Presented by 
Huddersfield Cine Club at Club Rooms, 35 Queen Street, 
Huddersfield. Programme from Lauries Film Services 
Ltd., Queen Street, Huddersfield. 








Odd 
Shots 











By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Get Down It’s a pity some _scriptwriters 
to Earth can’t be more realistic. The 

script of a film I am directing 
requires me to record in about fifteen seconds 
a large object being lowered into a vat, the top 
of the vat being secured and steam being 
pumped into it. On investigation I discovered 
that about six separate operations are involved 
(including screwing up thirty-six clamps) 
and that the process takes about ten minutes 
to complete. 

In another case an imaginative writer ended 
his script of a film about a liner with a shot 
showing it “sailing off into the distance until 
it disappears from sight”. I worked it out that 
this would take fabout 40 minutes, but 
unfortunately that is the time allotted for the 
entire film. Amateur scripts are full of such 
clangers. 


Getting Away With Sir Arthur Elton was 
Who-Dun-Its woefully astray in think- 

ing that if amateurs 
could not tackle detective stories, love stories, 
and high comedy, they were nevertheless 
capable of “getting into the minds and feel- 
ings of quite ordinary people.” The fact is 
that this last is a most difficult kind of film 
making, and the number of times it has been 
accomplished in the history of amateur 
cinematography can be counted on_ the 
proverbial fingers of one hand. Some of the 
best examples occur in Double Run’s list last 
month. The amateur gets away better with 
who-dun-its and suchlike because they are 
seldom about real people, but about types that 
are accepted by the ordinary picturegoer. 


The name of Maurer is famous 
in the U.S.A. and beyond in 
connection with the develop- 
ment and manufacture of the most advanced 
narrow gauge cameras and sound equipment 
and in the field of processing. In the Journal 
of the Society of Motion Picture and Tele- 
vision Engineers, John A. Maurer contributes 
a paper on “Technical Opportunities in the 
16mm. and 8mm. Fields”. (The italics are mine; 
it was the italicised words that made me look 
twice.) 

The early part comments on the short 
sightedness of apparatus manufacturers and 
designers and shortcomings on the part of 
many processing labs.—a situation familiar 
enough in this country—but the really 
fascinating bits were those devoted to the use 
of 8mm. film, particularly in education. 


Hope for 
8mm. Sound 
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Maurer contends that the picture quality of 
8mm. original reversal now compares favour- 
ably with that of 16mm. prints, that the 
pictures can be shown large enough for average 
class room use, and that all that is needed is 
a good sound track. 

Referring only in passing to attempts that 
have been made to use magnetic stripe, he says 
that it is quite possible, in theory at least, to 
do the job with photographic tracks. He points 
out that, though most people are unaware of 
it, good quality sound can be picked off from 
tracks as narrow as 2 mils. wide on special 
fine grain film, and that the quality achieved 
is equivalent to that from 78 r.p.m. discs. On 
8mm. film a track 0.15in. wide is possible and 
at 24 f.p.s., with an electrically printed (i.e., 
re-recorded) track, you can expect a 5,000 cycle 
frequency and a signal-to-noise ratio of 35 to 
40 dB. That is as good as most 16mm. users 
are getting today. 

The reasons Maurer adduces for the inferior 
quality of 16mm. reproduction are conclusive 
proof that his contentions about 8mm. are 
founded on solid knowledge and experience. 
But the desired result will not be attained by 
simple extension of existing design of the 
sound-reproducing side of narrow gauge pro- 
jectors. A new approach will have to be 
accepted. Nevertheless, there is still hope for 
the bootlace boys. (Don’t cavil at “bootlace”! 
The term has been applied to all the other 
narrow gauge films at various times, from 
28mm. and 17.5mm. downwards.) 


All Round An interesting letter to the B.K.S. 
Sound Journal “British Kinematography”, 

from one J. Moir, a leading sound 
technician, suggests that truly stereophonic 
sound will give better results during projection 
under relatively bad acoustic conditions than 
will normal sound reproduction. Since 
“normal” sound projection is really abnormal, 
it is heard at its best in surroundings that have 
received special acoustic treatment, but the 
conditions thus created are less satisfactory for 
“live” sound. (All of us who have lectured in 
cinemas or talked in sound recording rooms 
know how the “life” is taken out of normal 
speech.) 

Conversely, he suggests that the human 
hearing system is accustomed to interpreting 
and selecting from actual sounds heard all day 
and everyday under so-called bad acoustic 
conditions in which two slightly different 
impressions are presented to each of the ears 
along different reflection paths. True stereo- 
scopic sound presents the human hearing 
system with just such a set of impressions, 
even in the worst acoustic conditions, and the 
mind makes its selection as it would from 
actual sounds. Multiple speakers all fed from 
the same track, however, all send the same 
information to the two ears, whatever the 
reflection paths may be, and confusion rather 
than naturalism therefore results from highly 
reflective conditions. 
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Latest releases for home showman and club secretary 


AVON 
ONE of the smallest film libraries, 
Avon Distributors, has recently added 
Jean Renoir’s 1936 Les Bas-Fonds and 
Rene Clair’s silent comedy, The 
Italian Straw Hat, to its short but 
important list of releases available on 
16mm. _ As the latter is no longer 
available from the B.F.I., its reissue by 
Avon is particularly welcome. Both 
films are also available to 35mm. 
societies and clubs. Other recent 
35mm. releases by Avon include 
Renoir’s La Regle du Feu, Gremillon’s 
Lumiere d’Ete and Christian-Jacque’s 
Premier Bal. 
CONTEMPORARY 

Thorold Dickinson’s Hil/ 24 Does 
Not Answer, made in Israel in 1955, is 
now available on 16mm. from Con- 
temporary Films. Four volunteers, 
endeavouring to hold a hill the night 
before a cease fire is imposed -f the 
United Nations during the Israel War 
of Independence, tell each other their 
stories. 

Though the dialogue is in English, 
this independent production was never 
Seen a wide showing in Britain. 

rogramme secretaries should be 
grateful to Contemporary for this 
chance to show Hill 24 Does Not 
Answer to their members. 

Contemporary also offer The Under- 
dog (Der Untertan), a 1953 German 


production from the novel by Heinrich 
Mann. Stylistically directed by 
Wolfgang Staudte, this forceful 
attack on the jingoistic, hero-worship- 
ping propensities of the German 
character is an extraordinary work of 
great fascination. 


FILMS DE FRANCE 
The usually prompt release of The 
Silent World by Films de France made 
it possible for clubs to book Cousteau’s 
greatest underwater production in 
advance of the film’s circuit run. The 
colour camerawork and editing of the 
individual sequences of this absorbing 
film make it equally compelling for 

technician, diver and layman. 


G.B. 

Two worthwhile British comedies 
in a month are something of an event. 
Geordie (G.B.), Launder and Gilliat’s 
story of a puny boy who becomes an 
Olympic Games hammer thrower 
after taking a correspondence course 
on body building, is a delightful film. 
Bill Travers gives his best performance 
yet in the title role, and Alistair Sim, 
as the Laird who discovers Geordie’s 
prowess, is as irresistible as ever. 

G.B.’s_ second colour comedy 
release for the month is Simon and 
Laura, a sophisticated satire on the 
scenes behind the smaller screens. 
Television has frequently been the 





Off the Cuff 


ONLY five of the thirty films shown in 
the John Ford season at the National 
Film Theatre are now in existence ! 
And in the past few months the 
following films have been destroyed : 
Sunset Boulevard, On the Town, 
Intruder in the Dust, Treasure of the 
Sierra Madre, It Happened One Night, 
Mr. Deeds, Born Yesterday, nearly all 
the Marx Brothers’ films, many of 
Preston Sturges’s productions, and a 
great number of Frank Capra’s films. 
This is only part of the result of the 
renting companies’ decision to burn 
all their old films printed on inflam- 
mable nitrate stock, following the 
introduction of the new safety stock 
into cinemas a few years ago. Luckily 
the F.F.S., the B.F.I. and specialised 
cinema _ fepresentatives are now 
negotiating with the renters of threat- 
ened films. But the Federation admit, 
“Already the losses are tragic . . . 
Many of the above films we are not 
likely to see ever again.” 
Ld 
OVER twenty features and thirty shorts 
are listed in Contemporary Films’ 
supplement to their main catalogue. 
New titles, which reflect the taste and 
enterprise of this invaluable library, 
include the Russian Twelfth Night, 
Pabst’s Love of Jeanne Ney, I Vitelloni, 
Variety, Chuk and Gek and the 
Chinese Letter with the Feathers. The 
outstanding Czech cartoon Love and 
the Zeppelin is among the shorts. 
* 
PRESUMABLY the I.A.C.’s 1956 com- 
—- prizewinners will be added to 
their library as well as being distrib- 
uted in the usual way. The “Film of 
the Year”, Fun and vantasy, by J. D. 


Butcher, was well received by the 
Convention audience, but we suspect 
that anyone who has seen a McLaren 
short, and is sensitive to colour or 
genuine wit, will find this experiment 
in animated plasticine crude. 

Hiliside Heritage, by J. C. Minson, 
has a potentially agreeable story about 
a city girl who inherits a farm and 
falls in love with the farmer next 
door, but unfortunately the whole 
1,100ft. consists of uninterrupted 
jump cuts. The film has humour and 
charm but its assembly is disastrous. 

The Rocket (8mm.), a science-fiction 
fantasy by D. Beard, is yet another in 
the “it-was-all-a-dream” series. One 

(Continued on page 70) 


Meet Me in St. a _——— Drake) 


target of film comedy, but Simon and 
Laura remains the deftest attack to 
date. Kay Kendall and Peter Finch 
play agreeably, and in a supporting 
role Ian Carmichael as an intense 
young producer shows why the 
— chose him for future star- 
om. 


RON HARRIS 


Two American dramas, both un- 
successful in varying degrees, are still 
worth noting for the qualities which 
they docontain. The best, The Country 
Girl (Ron Harris) stars William 
Holden, Bing Crosby and Grace 
Kelly in George Seaton’s story of a 
drunken actor’s relationship with his 
wife. Act of Love (United Artists), a 
rather thin romance set in liberated 
Paris, is well directed by Anatole 
Litvak, and features Kirk Douglas and 
Dany Robin. 


M-G-M 

M-G-M’s best 16mm. news of the 
month is the release of Meet Me in St. 
Louis, Minnelli’s 1944 musical. It 
remains the most charming of all his 
films, an enchanting production in 
which nothing seéms dated. Judy 
Garland and Margaret O’Brien, both 
at their best, co-star with Tom Drake. 

It’s Always Fair Weather, also 
available from M-G-M, is hardly 
comparable to the earlier musical, but 
it does have some bright moments in 
its story of three soldiers who arrange 
to meet ten years after the end of the 
war. The theme is one of disillusion- 
ment, and the mood is often surpris- 
ingly bitter for Donen and Kelly, but 
intermittently their old sparkle and 
zest is recaptured, and ~ sm are a 
number of genuinely funny moments. 





CON TRO VERS Y CORNER 


- a 
yr pean of Hearts (A. B-Pathe) was 
given a circuit release in this country, but 
it had the kind of advertising calculated to 
keep away the audiences who would have 


most appreciated it. Moreover, it received 
a remarkably unkind Press. 
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Perhaps British reactions to such a 
revealing study of an amoral character 
were bound to be stuffy. Rene Clement 
directed this tale of the adventures of a 
French libertine in London with Gallic 
ruthlessness, and provided a penetrating 
film of profoundly disquieting implications. 

Not only is the film absorbing, witty and 
beautifully played. (The cast includes 
Gerard Philipe, Joan Greenwood, Natasha 
Parry, Valerie Hobson, and Margaret 
Johnston.) It is also fascinating to any 
film maker for its astonishing London 
location filming, its fresh, vivid camera- 
work, and its inventive sound track. 

The Press, with a few notable exceptions, 
were not amused. But Knave of Hearts 
will ove! any intelligent audience 103 

ing entertainment, and 
should start them arguing, not only over 
the film, but over the ethics, standards and 
outlooks of its characters. 











NEWSREEL 


bringing details of current cine 
activities. Reports on your 
club’s work or on the film on 
which you are _ personally 
engaged are welcome. Address 


on page 31. 











Wimbledon C.C. has finished 
shooting Oh, Mr. F, Ishensy, a comedy 
written and directed by Dorothy 
Sheppard. Actual pet ean ge 9 time 
was only four days, although filming 
was delayed due to oh illness of the 
leading man. Geor; Ne Archer, the 
chairman of the club, ‘has recently 
returned from a five weeks visit to 
South Africa and has brought back 
an absorbing film record of his trip. 

Members of Lewes Camera and 
C.C, were entertained recently by a 
programme of 16mm. colour films of 
a six months tour of the United States. 

was provided by John Craig, a 
local member of the National Pedate- 
tion of Young Farmers Clubs, who 
had been selected to represent the 
Federation on the tour. 

Work continues on the club’s 
premises. The construction of the 
proscenium is now complete and all 
that remains to be done is the adjust- 
ment of the curtain fittings and = 
vision of adjustable screen mas! 

In response to an appeal from “4 
Durban Cine 8 Club, Members of 
the Aylesbury C.S. recently made 
an 8mm. colour film about a South 
African Boy Scout who is a spinal 
patient at the Stoke Mandeville hos- 
pital. The film was sent to Durban 
and has now been seen by the boy’s 
father, who writes to the a letters is 

ub secretary: ‘To read in letters is 
one thing, but to see with one’s own 


350ft. the Ideal Length ? 


Many pe f Beomte who have never helped to judge an amateur film competition 
ose who do the job need their brains testing. Jack Barton, producer 
of Gh Go Ww West, Young Fay and other prize-winning puppet films, is one such 


critic. In his recentl 


published book, “‘Animating for Fun”, he is at some 


pains to warn his readers of the eccentricities of judges. 
If your film is less than 300ft. long, says Barton, the judges will return it to 
‘ou with the suggestion that more footage is needed to do justice to the theme. 


f it is more than 400ft., 
concludes that the ideal jen; 
This is an entertaining 


will complain that it needs cutting. Hence he 
Jon any competition film is 350ft. 
ry but it does not explain how such films as 


Coming Shortly (130ft.) and *Siderracked (850ft.) managed to get Ten Best 


awards. 
and Down to Earth (1,200ft.). 


The two extremes are currently represented by Short Spell (50ft.) 


For the judges’ point of view, we must turn to a recent editorial in the 
Bulletin of the Amateur Cine Society of India. How, asks the writer, will 
entries for the society’s Top Ten competition be assessed? He then goes on 


to answer his own question : 


“In the first place, we look for the reason for the film. We specify ‘reason’ 
advisedly. It is not the same thing as idea or theme or plot. It means the urge, 
the drive, the force which have compelled you to make the film. This qualit 


cannot entirely be defeated by imperfect technique. 
‘I suppose I ought to make another holida’ 


somehow. If you said to yourself : 


film this year,’ you are not likely to have made a good one. 
ith enthusiasm, if you felt impelled to do it, it will be strange if 


on the film wi 


It will struggle through 


But if you ane 


some glimmer of that enthusiasm does not shine in the completed production. 
Adequate technique there must be, of course, but technique cast in the role of 


servant to your imagination. 


“So it is not so much what you say as how you say it that matters. We do 


not take the view that amateur films must serve some 
civics or education or any other laudable object (thou 
our personality, created with imagination 
eir making (though your pleasure will 

if you have produced something which 
ou, but does not satisfy you enough—then you are likely to have 


which do). If they are a projection of ee 


and sincerity; if you had joy in t 
certainly have been mixed with pain) : 
satisfies 


produced something worthwhile.’ 


ractical purpose in 
we welcome films 


The sentiments seem to us admirable—and familiar. They have, indeed, 
been expressed before—in print and in identical terms—by the editor of 
.C.W. An acknowledgment might not have been out of place. 





eyes * the maf age proof of all. In 
your fil assurance that some- 
thing noe’ is being accomplished has 
been conveyed to me.’ 

Another film, charting the patient’s 
progress, is planned. Meanwhile, the 
Durban club has sent over a film of 
the boy’s family, taken on Christmas 


Lotte Reiniger Entertains 


Among the usual activities of any 
cine group during the winter—shoot- 
ing sessions, sound recording evenings, 
club competitions, lectures and so 
on—some stand out as events. Such 
an evening was the one upon which 
Lotte Reiniger and her husband, Carl 
Koch, visited Ardleigh House C. G. 
to talk about her work in Germany, 
and later, in this country, in the 
fascinating world of shadow cartoon— 
a world which Miss Reiniger has 
made particularly her own. 

aR. chairman writes : 

her, through a mutual friend, to come 
and talk to us, quite informally, about 
her technique, and could hardly 
believe our good fortune when she 
agreed and seemed, moreover, pleased 
to come. 

“The lounge at Ardleigh House was 
packed with members and friends on 
22nd February when she arrived, and 
from the moment she began to speak 
—rather shyly and haltingly, very 
conscious that ‘she hadn’t the English’ 
as she put it, the audience felt they 
were in the presence of a master 
craftsman. ithout effort, for over 
an hour Miss Reiniger held their com- 
plete attention, discussing technique 
difficulties, with a modesty and an 
unassuming mastery that compelled 
admiration. 

“Two of her films were shown 


“We asked 


during the evening to illustrate her 
— and to lead into discussion. 
hese were The Flying Horse and The 
Grasshopper and the Ant, both of 
which were of course in her own 
inimitable shadow technique. 

“Enthusiastic discussion ensued, 
culminating in Miss Reiniger doing 
her ‘party piece’, and cutting out a 
lively, crowing cockerel from two 
sheets of drawing paper and a handful 
of paper clips. It was fantastic, and 
one could swear that, left alone, the 
collection of paper snippings would 
move and live, and the deft touches of 
fingers frame by frame were not so 
much breathing life into the puppet, 
as restraining it from taking the script 
into its own hands and racing on 
ahead of the slow, laborious ‘a little 
and then stop’ technique. 

“Hours slipped past, and when the 
caretaker, in despair, asked us to lock 
up ourselves, as he had a home to go 
to, the technically-minded adjourned 
to the chairman’s house and resumed, 
over coffee and sandwiches, the in- 
terrupted discussion. Carl Koch, 
Miss Reiniger’s husband, who deals 
with the actual bread and butter 

roduction of the films, showed 

imself to be an encyclopaedia of 
knowledge on cartoon technique. A 
wonderful evening, a stimulating and 
memorable occasion.” 
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day, and this has been projected at 
the hospital. 

A young man with a single purpose 
in life is Colin Fry of Myrtle Villa, 
Free School Lane, Rochester, Kent. 
He has an idea for a film about chil- 
dren which, he says, no one but an 
amateur could make, and he’s des- 
perate to direct it. The trouble is that 
he has no equipment of his own, 
apart from a (rather battered) Pathe 
Ace, and what he would really like is 
to meet a camera owner who would 
collaborate with him, and look after 
the technical side of production. Mr. 
Fry adds that he has been reading 
A.C.W. since he was eight years old 
and is now getting on for sixteen. 

Bristol C.S. only managed to find 
one 9.5mm. film to show on a 9.5mm. 
evening. That was Kevin Brownlow’s 
The Capture, and, although members 
were impressed by it, none seemed 
anxious to adopt the gauge. 

An F.C.S. postal programme of 
films from the Johannesburg A.C.S. 
interested members, especially as 
four entries for an unspliced 100ft. 
film competition were included. It was 
felt that, although this might be a 
useful form of discipline, it was not 
a very good basis for a film competi- 
tion. A new member, a South 
African professional director, was 
able to provide some interesting back- 
ground information. 

After a screening of Norman Mc 
Laren’s Dots, Philip Grossett showed 
his own Phantasmagoria in Three 
Violet Fits, which he had drawn on 
film in a similar way. This is only 
4ft. long but, unfortunately for the 
audience’s ear drums, he had joined 
it into a loop. Members thought it 
might be useful for clearing the hall 
after a public show. 





AUSTRALIA WANTS YOUR FILMS 


Australian amateurs have sent us 
some excellent films during the past 
few years, and a reciprocal gesture 
seems overdue. This year the 
Aust an A.C.S. is making special 
efforts to obtain a large overseas entry 
for their International Gold Cup 
competition. 

e competition has been in 
existence for more than twenty years 
and is recognised as the most im- 
portant of its kind in Australia. The 
total value in prizes offered is in the 
region of £200. In addition to trophies 
for the three best films, prizes will be 
awarded to those gaining the highest 
rating for: photographic quality, 
audience appeal, continuity and edit- 
ing, presentation and story. Additional 
awards will go to the next best 8mm. 
and 16mm. films to the top three in 


each gauge. 

Films should be forwarded to reach 
Australia by the end of July if possible 
so as to give sufficient time for 
clearance through Customs. They 
will be returned not later than the last 
week of September. Entries dis- 
patched by parcel post should be 
accompanied by an_ International 
Customs Declaration form, stating 
the type of film (dramatic or other- 
wise), gauge, length in feet and value. 
In the case of films sent by air freight, 
the same information should be 
embodied in the consignment note. 

Copies of the competition rules and 
entry forms, together with any further 
information that may be required, are 
obtainable from the Secretary, Box 
1463, G.P.O., Sydney, New South 
Wales. 





The Washington State Amateur 
Movie Council is to hold a two-day 
convention and filin festival at the 
Olympic Hotel, Seattle on the 3rd 
and 4th August—the week before the 
Gold Cup hydroplane race on Lake 
Washington. The programme has 
been worked out with the object of 
building up the average amateur to a 
higher level of performance and is 
expected to attract between 500 and 
600 people. 

Blackpool A.C.C. had packed 
houses on two consecutive nights 
when they screened the 1955 Ten 
Best. As usual, Doppelganger puzzled 
many people and others were troubled 
by the print quality of A Vow to 


Eternity (a blow-up from 8mm.), but 


otherwise the films were exceptionally 
well received. 

At one of the club’s regular weekly 
meetings, a local dealer presented a 
display and demonstration of stripe 
ae ojectors and as a result, two G.B.- 

and Howell stripe projectors have 
been acquired by members 

There were fourteen entries for the 
annual film eso and the 
standard—of the 8mm. films in par- 

ticular—is said to have been remark- 
ably high. The winners were The 
Road to the Sun by J. Holland (16mm. 
trophy and Merryweather Cup for the 
best film of the year); Freedom of 
Europe by J. Wells (9.5mm. trophy), 
and Christmastime by H. E, Cockerill 
(8mm. trophy). 

The 11th Annual International 
exhibition of the Harpenden Photo- 
graphic and C-.S. is to be held from 
29th April to 4th May. Closing date 
for entries is 3rd April. 

Otago Cine Photographic Club 
of Dunedin, New Zealand is soon to 
have its own theatre in the town’s 
Athenaeum Building. The opening 
will coincide with the club’s 2lst 
birthday. 

Johannesburg A.C.C. issued a 
handsome souvenir programme for 
their Eleventh Annual Films of the 
Year Exhibition. Among the prize- 
winners was Gladys Alexander whose 
Country Bumpkins was awarded the 
Novice 8 Trophy. This, the first film 
that Mrs. Alexander had made on her 
own, recorded a day in the life of her 
two children. One of the most 
impressive scenes features a snake. 
“I was lucky to get the shots of the 
snake,” she writes. ““The whole of the 
snake’s strike is recorded on only 
three frames of film: in other words, 


a snake can complete its strike in less 
~— a quarter of a second.” 

Frasi of Laindon Basildon, 
ogee ‘has just formed Group 4 
Productions, with Mrs. Frasi and a 
friend as the nucleus. 

West London F.U. has two 8mm. 
films in preparation, and shooting has 
already started on a third. This last is 
a war film and volunteer extras, com- 
plete with British Army battle dress, 
are invited to get in touch with the 
secretary. He tells us that only keen 
types need apply. 

Grosvenor Film Productions 
(Bath) are making two films this year, 
so that all acting members will have a 
chance to compete for the two ‘Oscars’ 
which are presented annually for the 
best performances. The first is the 
story of a wild pony, entitled Prim, and 
is being shot on 8mm. Kodachrome. 
The services of a local riding school 
have been enlisted and all riding 
sequences will be directed by Joy 
Armstrong, who is well own in 
West. Country riding circles. In 
preliminary tests, the pony, which 
was trained in a circus, behaved 
perfectly. 

The second production is a roman- 
tic drama, as yet untitled, and will be 
filmed in a small town near Bath to 
give a change of locale. At a recent 
projection evening the club screened 
Marionettes and held it to be the 
best amateur film ever made. The 
clubs news letter is flourishing and 
seems likely to outlive its predecessor, 
Rushes, which folded after six editions. 


Cheltenham F.U. members have 
been shooting scenes of the unit at 
work for inclusion in a publicity film 
to be shown at 1 film society 
meetings. The unit’s first Ten Best 
entry, The Aeromodellers and Black 
Powder, made by an_ individual 
member in collaboration with the 
Muzzle Loaders Association, both 
gained two star ratings. 

Oscar H. Horowitz, one of 
America’s best known amateur film 
makers, paid a welcome visit to 
A.C.W.’s offices on his way through 
London recently, before continuing 
his world tour through Europe and 
Asia and thence home by way of Japan. 
Earlier he had provided a memorable 
evening’s entertainment for members 
of the Dublin A.C.S. 

His 16mm. colour film about life 
under the Big Top, Barnum a 
Bailey Circus, was much enjoyed, as 
was his Social Beaver, a film about 
student recreation in Massachusetts 
Institute of Technology. After the 
show, Mr. Horovitz answered many 

uestions about cine club activities in 

e United States. 

Members of the local youth club 
have written an ———— a film which 
they are now g in collaboration 

with Stockport A.C.S. It concerns 
the exploits of an international spy 
who steals plans from an engineering 
works. 

Other recent activities have owe 
lectures by J. F. Dunn and J. L. 
Emerson on the problems of Fa 
photography. Wynne amused 
members with the story of his experi- 
ences in the professional film world 
from 1905 onwards, and G. Emery 
showed film records of his years’ 
wandering in Canada and the United 
States. 

Regency F.U. reports that Moment 
of Vision, which was started last year, 
is to be revised slightly to give the 
story more punch. Of the material 
already taken, only some half dozen 
shots will have to be scrapped. 
Meanwhile work has started on an 
animated film in the McLaren style. 
Designs are being painted direct on 
to 16mm. film and several unusual 
and beautiful effects are said to have 
been obtained. 

The unit visited Sevenoaks C.S. 
recently to see the 1955 Ten Best and 
voted Somehow the best film. General 
impression of members was that pre- 
occupation with sound and colour had 
led to the neglect of basic film tech- 
niques. 


Rockin’ Against the Clock 


Members of Cardiff A.C.S., duly primed by articles in A.C.W., arrived 
early, and in force, to have everything set to perfection for their Ten Best show. 
But no contributors have dealt with the situation they found. The hal) was 
filled with candidates for a professional exam. busy on an extra paper not due 
to finish until 6.35 p.m.—and the doors were to be opened to the public at 


6.30 p.m. 

With finger nails bitten to the 
Desks were swept aside, cables laid, 
the first 8mm. fl 


five minutes late. Writes the secretary : 


Im threw its 8- foot picture on to 


uick, members eventually leapt into action. 
200 chairs placed, projectors lined up, and 


the screen at 7.5 p.m.—only 
“Even Geo. Sewell might find it in his 


heart to forgive the bewildered member who stopped the show by sitting on 
the main switch. But from then on, there was no hitch.” 

Beating the clock seems to be a speciality of the Society. At a recent technical 
lecture on processing, a reel of 9.5mm. was shot, processed and screened 


within an hour and a quarter. 


This included a full description and discussion 


on the process, and is boldly claimed by the Society as a record. Any challengers ? 
Members are delighted to find their films featuring in the Ten Best ‘com- 


mended’ list so frequently, and although disap, 
high standard of the 1955 winners.” They were 


“realise why after seeing the 


particularly impressed with “the breath-taking loveliness” 
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inted at not gaining an ‘Oscar’ 
of Only a Mirage 





Warrington C.S. is this 
celebrating its 21st annivers: The 
society was first formed in \ctober 
1936, and apart from a temporary 
break during the war years, has been 
meeting regularly ever since. The 
annual dinner and dance was held in 
anuary, and was a great success, 

ing also the occasion for the 
presentation of the two cups awarded 
annually. 

P. Gorton won the film competition 
with his holiday film in 16mm. 
a In 2 Seen Waters, and 
was awarded lamire Cup. 
Kitchen was Bal. by ular vote 
as the member who had done most 
for the society over the past twelve 

onths and thus qualified for the 
Kirkham Trophy 

1956 saw the completion of two 
Society films—A Run for His Money 
(8mm. Kodachrome) and A Fob Each 
Way (16mm. monochrome). Both 
were screened at the film show and 
supper in March, along with the film 
taken at the dance and Mr. Gorton’s 
prizewinning film. 

A Newcastle and District A.C.A. 
beginners’ night brought forth a great 
miscellany of film—even some 9.5mm. 
which has not been much in evidence 
lately. Those who asked for advice 
were given it ar ane A freely, says 
the secretary—by the club’s experts 
and near-experts. Summer plans so 
far include a short 8mm. film and the 
completion of a colour film about 
County Durham. 

Enfield C.C. has recently formed 
a film appreciation group. Featured 
in the first two programmes were The 
Battleship Potemkin and The Cabinet of 
Doctor Caligari. Two more pro- 

es are planned before a summer 
recess—Metropolis for April and 
Waxworks for May. The group is 
being run on a subscription basis, but 
those wishing to attend single shows 
can have guest tickets. 

Shootin; mg has now finished on the 
club’s old time melodrama, Love’s 
Triumph. The film is being edited and 


should ~ ready for showing in March. 
Three 8mm. club productions were 
made in six weeks, three separate 
groups being formed to deal with set 
subjects. The junior members made a 
short study, Departure 3.30, building 
up atmosphere in a station. The 
second group attempted Arrest (an 
arrest made by plain clothes police- 
men). These two groups were 
allowed only 100ft. of stock. The 
third film was more ambitious—The 
Unknown Political Prisoner (200ft.) 

The club held the first of its annual 
film competitions in Febiuary, the 
award going to a six-minute comedy, 
Three’s a Crowd, made by Brian Fair- 
weather. There were ten entries, eight 
in colour. 


Grasshopper 
Successes 


ews Group members are 
delighted Stuart Wynn-Jones’ 
Short Spell and Bob Godfrey’s Watch 
the Birdie have both won Ten Best 
awards. The latter film was warmly 
received when it was shown on the 
last night of the International Ani- 
mated Film Festival at the National 
Film Theatre. 

Let Battle Commence is progressing 
satisfactorily, despite shortage of 
capital. About two thirds has now 
been shot and John Greaves, producer 
of To Camp in the Clouds, has agreed 
to take charge of the editing. 

The last of the Group’s series of 
winter film shows will be held during 
April, when Derek Hill hopes to 
— his film about Elba, French 

For the programme secretary, 
the most entertaining part of these 
film shows is reading the comment 
slips, giving film ratings and remarks, 
which are handed in by members. 
Remarks are often abusive, but insults 
aimed at the projectionist have become 
less frequent of late, as the most severe 
critics are liable to find themselves 
landed with the job at the next show. 


The American avant garde films 
from Gryphon Productions are not 
going down very well. The plaintive 
cry is: “‘Haven’t we seen the last of 
them yet ?” Incidentally, the longest 
has yet to be seen at the April show. 

About 500ft. has been shot to date 
on the Grasshopper Group’s Let 
Battle Commence. In the can are 
scenes showing some of the technical 
intricacies of the home-made anima- 
tion table which was used for filmin 
The Battle of Wangapore and most o 
the shots featuring Bill Archer, the 
cameraman. Archer, who is a War 
Office scientist, has to return to his 
native Canada this summer, so no 
time can be lost. 

John Hall is continuing his search 
for an actor and actress to play the 
leads in his Maupassant film. An 
advertisement he placed in a well- 
known theatrical and variety paper 
brought more than ninety replies— 
including two from strip-tease dan- 
cers 

Cinema 16, America’s largest film 
society which distributes experimental 
and amateur films, has asked to see 
prints of The Battle of Wangapore, 
Watch the Birdie, The Big Parade and 
Two’s Company. 

To advertise their presentation of 
the 1955 Ten Best, Witney C.C. has 
made a film trailer which is being 
shown in the window of a local 
professional photographer. It is made 
up of a number of burlesque snippets 
and is entitled One of the Ten Worst. 
A similar stunt was used last year and 
brought in a big crowd. 

Hastings and Bexhill C.C. is in 
need of accommodation to meet 
increasing membership. At present 
the club relies upon the generosity of 
its secretary J. O’Hara, but of late the 
house has begun to bulge at the seams 
on club nights. Can anyone in the 
district help ? Current productions 
are an 8mm. mon rome comedy 
and a l6mm. Kodachrome ‘com- 
mercial’—any profit to the club to 
finance a Ten Best entry. 





Vampires, Monsters and Such 


was forgotten once in the film), and 
they look exactly like their counter- 


Although very few people admit to 
liking it, Doppelganger has provoked 
more discussion than any other film 
in the 1955 Ten Best. Members of 
the Potters Bar C.S. have been 
kicking it around in their Newsletter 
for months t and in the current 
issue Dick Hamilton declares that he 
is tired of all this destructive criticism, 
believing that “‘it is time to consider 
exactly where Doppelganger went 
wrong and to suggest how it could 
have been done better.” 

Hamilton writes: “In dealing with 
the supernatural, it is often supposed 
that anything goes, and that any 
mysterious phenomenon is acceptable. 
But, in fact, nothing could be further 
from the truth Creatures of the 
supernatural lead the most strictly 
ordered lives, and it is only by 
following the most stringent regula- 
tions that they can hope to be believed 


in. 

“Vampires, for instance, cannot 
cross water, can only be killed by 
having a stake driven through their 
hearts and have to be tucked-up 
snugly in their coffins by cock-crow, 
sharp. So also it is with Doppelgang- 
ers: they are to be found at the end 
of lines, they write back-to-front (this 


parts, against whom they bear a 
constant grudge. 

Why, then, did an invisible hand 
remove the locket from the neck of 
the hero’s girl friend ? Every time 
the film breaks one of its own rules, it 
becomes less and less convincing, and 
in this type of film belief is everything. 


Not So Horrid 

“In horror films, it almost always 
happens that the tension is built up 
beautifully—until the monster actually 
appears, because it is so much less 
horrid than one had been led to 
expect. ee og runs the same 
risk, for ero looks ordinary 
enough ; therefore the Doppelganger 
must look very ordinary, too—unless 
some means can be found of avoiding 
showing him, at any rate in a natural 
form. 

“So cut the first appearance of him 
after the credit titles, and only show 
him at the very climax of the film. 
When that moment arrives, show him 
in a distorted form. Why not in the 
ripples of a pond ? 

“Again, another disastrous weak- 
ness of the film is in the struggle 
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between the hero and the Doppel- 
ganger. This has to be done by clever 
cutting—but it tends to look like an 
exercise in clever-cutting rather than 
a real fight. It would be better if some 
way could be found of keeping the 
details of the fight off-screen ; for the 
fight is a supernatural fight, not a 
realistic one. And Mr. Hamilton 
then outlines an alternative climax. 

Undeterred by criticism, construc- 
tive or otherwise, Philip Jenkinson, 
the man mainly responsible for 
Doppelganger, has just completed a 
new one-man production for Solo 
Films. Entitled Midwinter, it is 
described as a study in moods, 
depicting the meeting of two lovers in 
a winter-bound park. The harshness 
of the winter scene reflects their 
uncertainty and depression as they 
wait for each other. They meet and 
the sun_ illuminates their smiles as 
they walk away hand in hand. 

The film runs for 15 minutes and 
will have a sound track recorded at 
16 f.p.s. Instead of music, Jenkinson 
is using ‘atmospheric sounds’, con- 
sisting of electronic and echo effects, 
played at varying speeds on a tape 
recorder. 

The next Solo film is already in the 

planning stage. A semi-documentary 
Palled — it is to be a sympathetic 
study of down-and-outs, their lives, 
feelings and hopes (if any). 








Welcome to these 


NEW CLUBS 











Chesterfield Cine Club, formed 
in January, is to tackle a 30-n ninute 
film on historical Chesterfield. With 
a membership of 32, the club has 
Rae ha quickly. None of the members 

as had more than a year’s experience 
“so they can all learn from each 
other”, says the Hon. Sec. 


Members of the R.A.F., stationed 
in Wunstorf, Germany, have formed 
an 8mm. cine club which they call the 
MUFPUS F.U. First production is 
an Agfa colour documentary, The 
Cruel Tea, which—as yor i 
expect—has humorous undertones 
will | be followed by a film about ski-ing 
in the Austrian Alps. The club has 
among its members two ex-m embers 
of Hammersmith C.C. and two 
from Southall C.S. There are also 
three ‘budding Daborns’ who are 
thinking of forming a cartoon se ection. 


In the March issue of A.C.W. we 
lags details of the Redmore 
a new club formed in the 
that this is 
and that 
membership is limited to people under 
21. Older cine enthusiasts in Reading 
need not despair, however The 
Reading and District C.C. has just 
held its inaugural meeting. A good 
selection of equipment been 
mustered and new members will be 
very welcome—providing they are not 
younger than 18. 


Irish Film Makers, recently 
formed Dublin group, has just com- 
pleted a 16mm. film with sync. sound 
about judo. Other subjects in the 
planning stage are a documentary 
about ‘the real Ireland’ and another 
about mentally handicapped children. 
The secretary is Anthony Foley, 11 
Percy Place, Dublin. 


K. W. Siddall of 138 High Stoors 
Road, Sheffield 11, has _ recently 
formed a small club, called the 
Consul F.U. 


R. G. Loveridge, 69 Stanley Gar- 
dens, Paignton, Devon, is secretary of 
the newly-formed Torbay A.C.S. 


EQUIPMENT ON LOAN 


Practical yg rel for ama- 
teurs in the Birmingham district 
comes from Mr. Daw, a commercial 
still and cine photographer of Lower 
Essex Street, Birmingham 5 (Tel: 
MID 4833). He offers to put at their 
disposal, for a period of four weeks 
following the date of application, the 
equipment which he has recently 
installed for his own use. This con- 
sists of gramophone turntables, Grun- 
dig —_ recorder and a G.B.-Bell and 
Howell 630 projector with magnetic 
head. The picture is projected by a 
Dove prism from a sound proof 
projection room on to an opal screen 
in an imitation television set and the 
projector itself is remote controlled. 

Mr. Daw tells us that he is making 
this offer in an effort to repay the help 
he has received in the past from cine 
clubs and lone workers as well as from 
A.C.W. 


PERSONALITY PARADE 
(Continued from page 37) 


handsomely and affectionately sums 
up the patient role of the wife of the 
cine addict. 


FOR the second year running Edwin 
(Ted) Lambert gains an ‘Oscar’—this 
after only three years’ experience of 
cine work. His latest film, Watch Out 


for Children, is on the same theme as 


his first, Rode Safely, for he wisely 
chooses subjects with which he is 
completely familiar. (He is managing 
director of a firm of motor dealers), 
Watch Out for Children is, he says, 
essentially a family affair. His wife 
and three children, aged 5, 9 and 13 
appear in front of the camera, and 
Mrs. Lambert also helped with the 
editing and most of the sound effects. 
Part of his success lies in meticulous 
planning. It was not until he had 
written the script for his first film that 
he bought a camera. 


Human Touch 


THE IDENTITY of Peter Bruce and 
David Corke must be looked for in 
their film, Raak, since details of their 
career have yet to arrive—they live in 
Victoria, Australia. But from corre- 
spondence from them in which they 
sought advice on the form their next 
production is to take, we can tell you 
that they are bird photographers who 
have to date made two films, Raak, the 
‘Oscar’ winner, and Baama (4 Star 
award) which deals with the effect of 


the fi and doiping of the 
Murray Te on bird lif 

Now they want to pay a change in 
their approach. They are at present 
working on a film about birds along 
the tide lines. “‘It could”, wrote Peter 
Bruce,” be a highly atmospheric film 
with moonlight sequences and curlews 
crying, but I fee t the general 
public would be more interested if 
some form of human interest were 
introduced. For example: desolate 
mud flats and empty coast; two 
photographers arrive, ing equip- 
ment, and set about building hides ; 
then follows the material suggested 
above but presented in relation to the 
watchers. 

“However, my friend does not agree. 
He objects to the human element as a 
confusing and unnecessary intrusion 
and suggests that it detracts from the 
main issue of the film. In some ways 
I am sure he is right, but if the lack of 
human interest reduces the audience 
appeal, then there is little point in 
omitting the distraction! I point to 
Sucksdorf’s Great Adventure, which 
has two children running through it 
(literally !) and Disney’s very human 
commentaries. 


What’s the Good ? 


“David Corke counters that we 
don’t want to copy other films. True 
again, but it is, to me, an indication 
that producers find a human element 
necessary. Frankly, wv would both 
prefer to offer a film depicting the 
wildness and atmosphere of the 
swampy coast without pandering too 
much to the public—but if they don’t 
like it, what is the good ?” 

From which you will deduce that 
Peter Bruce and his co-worker take 
their filming very seriously and are 
properly concerned with audience 
reaction as one of the major imponder- 
ables of production. We are tified 
that the former should feel t our 
reply “hit the nail right on the head”’ 
but, in fact, as he himself realises, the 
solution to their problem is one which 
only they can decide. 





SHOW PAGE 
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would have welcomed a little more 
inventiveness, for several effects are 
well managed. The winner of the 
travel section, Tale of a Golden Isle 
(Majorca) by Gerald R. S. Mee, tends 
to plod. Some good colour shots do 
not compensate for the unselective 
visuals. 

Making Wire and Paper Animals, 
by A. Kingsbury, and Operation 
Fishlift (8mm.), by C. Morgan Jones, 
head the documentary group. The 
former is a straightforward illustrated 
lecture ; and the latter, like most of 
this producer’s work, also relies very 
largely on its commentary. Neverthe- 
less his account of a fishing trip is of 
considerable interest and is a great 
improvement on his work screened at 
last year’s Convention. 

THE FEDERATION of Film Societies, 
which has been responsible for 
viding the encouragement which 
distributors needed to release The 
Wild One and The Member of the 
Wedding on 16mm., reports in Film 12 
that in several similar cases b 

for such films have afterwards proved 
so low that distributors may soon 
become wary of repeating the ex- 
periment. 
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Films currently and inex y~ * in 
in need of support ae booking 
include The Secret Game, The Under- 
dog (see Recommended Releases), 
Umberto D., Seven Samurai, The 
Medium and The Member of the 
Wedding. We echo the Federation’s 
hope that any group which has not 
yet screened any of these films will 
do so next season. 

7 7 * 


Key to libraries and other organisa- 
tions featured in this month’s Show 
Page: Avon Distributors, Everyman 
Theatre, pstead, Lon: on, N.W.3; 
Associated British-Pathe Ltd., Film 
House, Wardour Street, London, W.1; 
British Film Institute, 164 Shaftes- 
bury Avenue, London, W.C.2 ; Con- 
temporary Films Ltd., 14 Soho Sqa., 
London, W.1; ederation of Film 
Societies, Hon. Secretary 4 ae. M. 
Hancock, 35 Priory Road: Sheffield 73 
Films de France 48 Dover St., 
London, W.1; G.B. Film Library, 
Aintree Road, Perivale, Greenford, 
Middx. ; Metro-Goldwyn-Mayer Pic- 
tures Ltd., 16mm, Division, Metro 
House, 58 St. James’s Street, London, 
S.W.1; Ron Harris Cinema Services 
Ltd., Glenbuck Studios, Surbiton, 
Surrey ; United Artists, Film House, 
Wardour Street, London, W.1. 





PLAN FOR A re 

(Continued from page 44 

quickly. As sate are at present, films come 
in all shapes and sizes; wrappings vary from 
the absurdly flimsy to a major carpentry job 
before one can prise out the contents. 

Rule 7 ensures that the first frame of film 
will hit the screen as the curtains open and 
that there won’t be any nasty flashes of white 
at the end of your film. This is a common- 
sense principle which not one amateur in a 
thousand has taken the trouble to adopt. 

Rule 4 would remain in force until it was 
found, by ballot, that would-be entrants of 
wide screen films might represent a working 
percentage of the total. Until that day comes, 
widescreen would be out for competition 
purposes. 

Rule 3 is the thorny one! I am sick and 
tired of reading about amateur methods of 
sound synchronisation. Everybody believes he 
has the answer, rushes into print and then 
usually lets it drop or evolves yet another 
system. It may be great fun for the technical 
types, it may even be fun to read about, but 
it is energy sadly misplaced. And it is 
becoming very, very damaging to the amateur 
movement. 

As things are at present, we are in a state 
of chaos. Nobody anywhere can put on another 
chap’s film with any certainty of holding the 
two in sync. So I say to you all, let’s get 
organised! Forget about your little angled 
mirrors, your revolving lumps of Plasticine, 
your cotton reels and nylon threads. Let us 
get one set of standards — good, bad or 
indifferent—but, for heaven’s sake, let’s agree 
to abide by them! 

Then we can all work together until sound- 
on-tape films can circulate around the country 
with the same freedom that silent films now 
enjoy. The tape recorder should have been 
the makings of this movement, instead it is a 
weight around our necks. Let us forget sound- 
on-wire and magnetic striping . . . call these 


gimmicks, if you like. Instead let us con- 
centrate on one recording speed, in one 
direction, on one part of the tape that can be 
played back on the majority of machines 
available in this country. 

Let us tie in a system of cueing the start 
of the tape with a_professionally-produced 
leader spliced to the film. Let us standardise 
the marking of the tape so that we can be in 
no two minds as to which reel of film it is to 
accompany. 

Let us, in fact, regard the tape recorder as 
our only concession to amateur methods. Other- 
wise, in every other respect, let us grow up and 
introduce a certain professionalism into our 
work. Let us together build up the amateur 
film movement and so encourage writers, 
artistes and directors who have something to 
express to come knocking on our doors. Let 
us realise that it is not too late to attract vast 
audiences for the best of our work provided 
we master the elementary technical ABC of 
the job. 

Finally, although you may hate everything 
I’ve said and hate me for saying it, at least 
don’t be apathetic about it. Read again my 
suggestions and discuss them with your friends, 
at your club, at the IAC, at the Ten Best 
premiére — everywhere where amateurs meet. 
Next month I promise to behave and to drop 
the crusade! But I did desperately want to 
put the ball into your court. We have a grand 
hobby but are frittering our chances away. 

Now that the ball is in play, do please say 
what you think of these ideas and, if you agree 
with them (or some of them), whether you 
have any concrete proposals for standardisation 
along the lines I have suggested. I am sure I 
am right in saying that A.C.W. would welcome 
your letters. 


EDITOR’S NOTE. As readers will be aware, we are 
always ready to provide a platform for sincerely held 
views, wherever they may lead, but we must add that we 
profoundly dissent from some “of Mr. Davis’s ideas and 
proposals, particularly the suggestion that other com- 
petitions should make way for the Ten Best. 





Amateur Cine Society India—Secre- 
tary, 2 Rehem Mansion, Colaba 
Causeway, Bombay 1, India. — 





DIRECTORY 
of clubs reporting this month 


Oakwood Crescent, Winchmore Hill, 
London, N.21. 

Reading and District C.C.—A. E. 
Lott, 6 Richmond Road, Caversham 








Ardleigh House C.G.—Mrs. 
Gillham, 2 Parkstone Avenue, Horn- 
church, Essex. 

Australian A.C.S. at ag 
1463 G.P.O., Sydney, N.S. 

Aylesbury c. S.—J. Cheshire, 105 
ae tag A eewiaye Bucks. 

Blac ACC. H. Lockwood, 
134 Ves a ARcad, ~ Cleveleys, Black- 


Box 


Vale, Bath, Som. 


Basildon, Essex. 


Grasshopper Group—Mrs. J. Clark, 
1 Maude Crescent, North Watford. 
Grosvenor Film Productions—R. B. 
Brinkworth, 1 New Villas, Lyncombe 


Group 4 Productions—E, R. Frasi, 
Algar, Worthing Avenue, 


Heights, Reading, Berks. 

Regency F.U.—A. F. Beecher, Mount 
View, 50 Frant Road, Tunbridge 
Wells, Kent. 

Solo Films—Philip Jenkinson, Library 
Theatre, St. Peter’s Square, Man- 
chester 2. 

Stockport A.C.S.—Mrs. E. M. Webb, 
rwood Avenue, Bramhall. 


Laindon, 


1. 
Bristol C.S.—Philip Grosset, Avon- 
side, Kelston, Nr. Bath, Somerset. 
Cardiff A.C.S.—G. J. Langford, 6 


— Park Avenue, Newport, Mon. 


enham F.U.—Mrs. 
14 Jesson Road, Bishops 
Chelt » Glos 
Chesterfield’ Cc. S.—John Waters, 17 
thfield Avenue, Hasland, Nr. 


Sou 
Chesterfield. 

Consol Film Unit—K. W. Siddall, 
138 High Storrs Road, Sheffield 11. 
Dublin A.C.S.—Secretary, 16 St. 
Stephen’s Green, Dublin. 

eld C.C.—P. H. M. Soar, 22a 

Little Park Gardens, Enfield, Middx. 


E. Speirs, 
Cleeve, 


Harpenden Photographic and C.S.— 32 


R. V. Roberts, 31 Topstreet Way, 

Harpenden, Herts. 

Irish Film Makers—Anthony Foley 

11 Percy Place, Dublin. 

Lewes Camera and C.C.—Felix D. 

Knell, 20 Hawkenbury Way, Lewes. 

Mufpus F.U.—4172798 LAC Read, 
-E., 5 MFPS, P a a Air Force, 

Wunstorf, B.A. O.R 

Newcastle and District A.C.A.— 

George Cummin, 143 Bayswater 

Road, Newcastle-upon-Tyne 2. 

Otago Cine a Bo Club, Inc. 

—D. J. Weir, 65 Playfair Street, 

Dunedin S.W.1, New Zealand. 

Potters Bar C.S.—F. E. Groom, 2 
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Torbay A.C.S.—R. G. Loveridge, 
69 Stanley Gardens, Paignton, Devon. 
West London F.U.—L. V. Goff, 17 
Benbow Court, Sycamore Gardens, 
Hammersmith, 
Warrington c. 3; eat d M. Langdale, 
81 Whitefield Road, Stockton Heath, 
Warrington, Lancs. 

Washington State Amateur Movie 
Council Inc.—Earl W. Sutton, 4502 
East G. St., Tacoma 4, Wash., U.S.A. 
Witney Camera Club—Roger Moon, 
1 Lancut Road, Witney, Oxon. 
Wimbledon é. C.—Miss D. M. 
Sheppard, 15 ~~ ‘omaare Wim- 
bledon, London, S.W.1 





STUDIO ROUTINE 
(Continued from page 40) 

To save time, which has to be paid for, all 
unused effects should be removed from the 
tape, and the wanted effects cut to the required 
duration, or slightly over, and assembled in 
the correct sequence. If each effect has a 
clearly visible cue mark at its start (e.g., a 
piece of white jointing tape) the recorder may 
be stopped after each effect at the next cue 
mark on the tape, so that all is ready for 
starting and fading in as the next cue comes 
up on the screen. This method is much more 
accurate than trying to space the effects to 
run in sync. continuously on one long tape. 


Summary of Studio Procedure 
BEFORE final details of the sound script are 
decided, consult the chosen studio. Tell them 
what type of sound track you are trying to 
achieve, so that they can suggest the best and 
most economical use of their facilities. To 
get an idea of the total cost, find out their 
estimate of the time the recording session will 
take, and the number of people likely to be 
needed. Also get the studio’s confirmation 
that you have chosen the best procedure for 
making the number of prints you require. 

When the film is ready and the sound script 
prepared, place an order on the studio detailing 
the actual work to be done. State the final 
length of the picture film, and whether the 
sound track is to be a positive or a negative, 
with emulsion position standard for a standard 
emulsion print or vice versa. State, as a check, 
how the final prints are to be made,. and 
whether in black and white or colour. Do not 
omit here to inform the studio if the original 
film will have to be projected. 

The studio will then give a date for the 
recording session. When you attend, make 
sure the picture film is properly wound, cued 


and labelled, that there are sufficient copies of 
the sound script for each person involved, and 
that all tapes are properly wound, cued and 
labelled, with all unwanted material removed. 
Everything must be cut and dried, otherwise 
there will be studio time to pay for and 
nothing to show for it. 

It will take at least one hour per 400ft. reel 
to rehearse, record and replay a test on 
magnetic film and to record and approve a 
final take. The tfansfer from magnetic to 
optical, if required, would be done at another 
time. 

Printing Sync. Marks 

WHEN the sound track has been received from 
the recording studio, and before it is sent off 
with the picture film to the laboratory for 
printing, sync. marks must be made at the 
beginning and end of each film. These are 
necessary because often the laboratory makes 
every other print backwards to avoid constant 
rewinding. 

A synchronising rewind, or makeshift 
equivalent, is essential for placing these marks 
accurately. They are normally circular holes 
(as made by a paper file punch) through the 
centre of one frame, at corresponding points 
on picture and sound films, and the laboratory 
spaces the films the necessary 26 frames in the 
printing machine. This is called “level” sync. 


marking, and is the same as is used on the 
editing bench. 

Marking the sound film 26 frames after the 
place where a “level” sync. mark would be 


is known as “print” sync. marking, and is 
preferred by some laboratories. To avoid 
mistakes, it is important to write in a fast ink 
“Level” or “Print” sync. on the leaders and 
trailers of both films, as well as on the order. 


Full details of facilities (and prices) available at the 
major 16mm. recording studios will be given next monzh. 





MUSIC FOR THE HOLIDAY FILM 
(Continued from page 45) 
plays back the speech, and is right again. 

After a rather heavy start, Robin loses his 
nervousness and goes through the fifteen short 
speeches with hardly a mistake. I note any 
dubious takes as he goes, and afterwards Joe 
plays the whole lot back before we record the 
few necessary retakes. The jazz musicians 
struggle upstairs with their instruments — 
drums, vibraphones, cornet, saxaphone, guitar, 
trombone, clarinet, and double bass. (The 
piano, of course, is already in the studio.) 

Last night I spent the evening with Dick 
working out the most likely numbers with no 
copyright problems for the various sequences. 
The major themes are the water skiing, the 
excursion, the underwater fishing, and the 
sport sequence. There is also a Polynesian 
number, a foxtrot, and a jive number, each of 
which is played by a French band on the 
screen. 

The timing of each of these has already been 
measured, and I plan to record considerably 
more than I need of each item to ensure that 


I’ve enough at the track laying stage. So Dick 
and the boys play 34 minutes of Death House 
Stomp, the water skiing theme, working to 
an appropriately concerted climax which I will 
use against the conclusion of the film. Though 
the opening will come behind the credits and 
run on behind the first skiing sequence, the 
rest of the music will simply be cut into the 
right lengths against each further sequence. 

As we are about to record the three “falls” 
—the swelling, triumphant music followed by 
the sudden tumble down the scale as would-be 
skiers fall into the sea—I hit on the idea of 
using a different solo instrument for each of 
the three pieces. We try it with trombone, 
cornet and clarinet, and the effect is exactly 
what I’m after. The introductions of each are, 
of course, still on the Death House Stomp 
theme. 

On these solos, timing is trickier. I know 
the time of the whole sequence, and the time 
at which the fall occurs. The musician plays 
with his eyes on me through the sound proof 
window. 

(More next month.) 





a Masterpiece 


(oe) a 
fine 


tradition 


Take the brilliant basic design of 
the famous ‘Viceroy’ cine camera. 
Include all its outstanding features— 
critical focusser for accurate focussing; 
calculator dial covering every filming 
condition; 3-way starting button and constant 

SPORTSTER 
speed motor. Add to these features a more TRI-LENS 
practical range of film speeds—8, 12, 16, 24, 32 f.p.s., each MODEL 605C 
individually calibrated—and the international standard 
type ‘D’ lens mount, and you’ve got the new ‘Sportster Tri-Lens’ model 605C. 
These latest improvements increase the range of filming possibilities with this camera 
which, as the ‘Viceroy’, has always been famous for its great versatility. See the new 
‘Sportster Tri-lens’ at your local G.B-Bell & Howell dealer—it’s got what you need to make 
the finest movies in8mm. PRICE—with 12.5mm. f/2.5 universal focus Trital lens 
£62.0.7d (inc. P.T.); with 12.5mm. f/1.7 Taytal focussing lens £78.14.2d (inc. P.T.) 


5.B.-Bell § Howell 


‘SPORTSTER TRI-LENS’ 


Model 605C 8mm. Cine Camera 
‘SPORTSTER DUO’ Model 605B ‘SPORTSTER’ Model 605A 


Twin lens swing turret holds optically matched Single lens model with international standard 
viewfinders. PRICE with 12.5mm. f/2.5 universal type ‘D’ lens mount. PRICE with 12.5mm, f/2.5 
focus Trital lens £56.5.11d (inc. P.T.) universal focus Trital lens £45.17.5d (ine. P.T.) 


See the new ‘Sportster’ range at your local G.B.-Bell & Howell dealer 


RANK PRECISION INDUSTRIES LTD. 


CINE & OPTICAL DIVISION * DEPT ACW/5/57 * 37-41 MORTIMER STREET LONDON - W.1 
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CAMPKINS 
OF CAMBRIDGE 
1 & 11 Rose Crescent, Cambridge 


Tels : 2999 and 3522 


Second-hand Bargains 

Bolex H16, in leather case, f /1.9 focusing lens €157 10 
Tele Ross 6in. f/6.3 lens hs ... £18 10 
Yvar w.a. f/2.8 for H16 veh os aa ee 
Yvar 100mm. f/3.3 for H16 is ... £47 10 
Bell & Howell 70DA, with fin. £/1.9, 2in. 

f/3.5 and f/2.8 in case a ... £150 0 
Dallmeyer 13mm. f/1.9 focusing, for 8mm.... £12 10 
Bolex L8, f/2.8, 8mm., variable speeds ... €38 10 
Kodak model 20 8mm.. f /3.5 oa ... £18 0 
Pathe H camera, f/2.5 ; ... £17 10 
Dekko 9.5mm., f/1.9 camera — ... £19 10 
Pat 9.5mm. camera . -. £810 
Specto 8mm. 500 watt projector... ons a oe 
Eumig 8mm. P8 projector fe ... £25 10 
Pathe Ace 9.5mm. projector pas =oc* a 
Keystone 8mm. camera ee: ... £17 10 


eoeoco 


eeoocoooooooocs 








VISITING CAMBRIDGE ? 
Our K.P. Camera Shop, 12a King’s Parade is 
situated right opposite King's College Chapel. 
Ample stocks—courteous service and a staff who 


can be of assistance at al! times. 





CINE CAMERAS 


AND PROJECTORS OF ALL MAKES 
SPARES - ACCESSORIES - REPAIRS 


All Photographic Supplies 


A new 8mm. and 9.5mm. Film Library with 
Full Postal Service in operation. A total of 
over 400 Silent Titles 


CARTOON *% WESTERN % TRAVEL 


’ * COMEDY x 
For Catalogue and details send 1/6 P.O. to 
our Oxford Address NOW 


FOTOKINE (Reading) LTD. 
100 St. Aldates, Oxford 
Tel. Oxford 3731 


357 Oxford Road, Reading 
Tel. Reading 54746 














NEW ITEMS IN SOUND 

G.B. 630D 16mm. mag. /opt. projector 
G.B. 622.. 

G.B. 626... 


... £355 0 0 
--.£249 0 0 
... £205 0 0 


All available on Hire Purcahse 


Orders by post receive careful and prompt attention. 


SHOP 


(A branch of Campkins) 


HI-FI 


SFB /3 Speakers nae .. £910 0 
Lenco GL/55 Transcriptor or ss Hw 
Collaro Transcriptor = ... £2010 0 
TK820 /3-D Grundig a . £102 18 0 
Ferrograph Recorder = .. £79 16 0 

2 


Garrard 301 Transcriptor, Leak Peak Up, Varislope 
Tuners, Quads, Tannoy, et 


Your enquiries will receive our careful attention 


CAMERA & CINE CENTRE 


14 LONG CAUSEWAY 
PETERBOROUGH 














The SPECTO 88 
8mm. Cine Camera 


has quickly established itself 
as the British camera with a 
specification superior to any 
others in its price range. 
Four speeds with double-spring 
motor and_ interchangeable 
lenses 


SPECTONE 


The Tape Recorder 
for the high-fidelity 
conscious. 

Three speeds with 
automatic equalisation 
of output at each 
speed ensuring perfect 
reproduction. 


H.P. Terms Available 











39-41, MINCING LANE -Tet.44915 


BLACKBURN 














Everyone’s talking about 
tape recorders 


and from what we’ve 

overheard—they’re always 

talking about Elizabethans. 

For looks, for style and for 

superb performance you can’t 

better the Elizabethan 56, it’s got 

everything you want in a Tape 

Recorder including the right price. 

We suggest you stop talking about 

Elizabethans for a moment—and get ; 
along now to your nearest dealer for canes ait iiicrephon 
a demonstration. and 1800 ft. L.P. Tape. 


Remember the price 52 gns. complete 


Elizabethan 


woe Pere ER -s 


FREE illustrated literature on request 
NAME 
ADDRESS 


E.A.P. (TAPE RECORDERS) LTD 
9 Field Place, St. John Street, London, E.C.1 C.1 


DHB/3029 





The “STEVO”’ 


ROLLER SCREEN 
For a DRUM-TIGHT SURFACE! 








These popular roller screens incorporate a unique 
method of ensuring the perfectly flat surface 
which is the prime requirement of a good screen. 
Two struts, folding down when the screen is 
closed, lift and fit firmly into the grooves of the 
upper roller, thus forming a perfectly rigid frame. 
The Stevo rolls up, is light-weight, and yet can be 
erected in a few seconds. 
Size Beaded. White. 

24 x 18in. 9 £1 17 

32 x 24in. 9 £2 12 

32 x 32in. 19 £3 0 

40 x 30in. 10 £3 6 

40 x 40in. 7 £4 5 

48 x 40in. 12 £4 16 

48 x 48in. 9 £5 12 


““MURAY’’ 





CINE 
VIEWER 


For 8mm., 9.5mm. and 16mm. £12 17 6 (ground glass screen) 
£14 17 6 (high brilliancy screen and hood as illustrated) 
Efficient, Robust and Practical. 

Most Brilliant Illumination in its price 
range! 


Available from your Dealer or write for Catalogue to :— 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566 /7 





POST YOUR ENQUIRIES 


S.H. Cine Cameras at Stocktaking 


bey Cine Kodak BB Junior, 50ft. 

—. Cine Kodak BB Junior, 50ft. 
/ 

7. Cine Kodak ‘Magazine, 50ft. 
/ 


16mm. Keystone, f/1.9 75mm., 
speeds, interchangeable lens f/1.9 
16mm. H16 Paillard, with f/1.4 lens, 
3in. tele lens, wide sg A carne 
carrying case, mint 
os Kodak Model B, 100ft., : 
/ 
16mm. Cine Kodak Model B, 100ft., 
f /1.9 interchangeable lens os 
8mm. L8 Paillard, f/1.9 
8mm. C8 Eumig, f/2.7 


Bargain 
Previous 


Prices. 


advertised Present 


Price. 
£30 
£35 
£52 
£85 


£215 
£35 
£35 


£55 
£24 


Price. 
£20 
£25 
£35 


New 8mm. and 16mm. Cine Cameras 
available from stock now 
8mm. Zeiss Movikon, f/1.9. 
8mm. Cine Kodak Brownie, f/2.7. 
8mm. Eumig C3, with magic eye 
exposure meter. 
8mm. Paillard Bolex B8 and C8 with 
tele lens and wide angle attach- 


ment. 
8mm. G.B.-Bell & Howell Sportster 


Duo. 
8mm. G.B.-Bell & Howell 624. 
16mm. Cine Kodak Royal. 
16mm. Paillard H16. 
SEND FOR FULLEST DETAILS 


From 
A. P. MANNERS LIMITED 
Photographic and Cine Specialists 
11 WESTOVER ROAD, BOURNEMOUTH 

















THEODORE PYKE 


NEW CAMERAS 

8mm. Kodak Brownie, f/2.7 lens 
8mm. 
8mm. 
8mm. 
8mm. 


8mm. 
lens 


8mm. Bolex ce, £/2. 5 tate 


Cima D8, f/2.5 lens 
Eumig Electric, f /2.8 lens 
Specto 88, f /1.9 lens 


G.B.-Bell & Howell 624, f/2.3 lens 


vaccine’ Duo 605B, twin turret, Tr 5 


-- €21 
. £28 
--. £29 
. &3 

£52 


£56 
. 58 


8mm. Admira Il, twin turret, —_ 8 ton and 


f /3.5 tele lens, case . ; 
8mm. Movikon 8, f/1. 9 —_ jon 


8mm. Sportster 605A, f/1.7 T.T.H. cm 


oo. M59 
. £62 


8mm. Bolex B8, twin turret, f/1.9 Yvar lens £90 
16mm. Paillard Bolex H16, f/1.5 Switar lens £201 


NEW PROJECTORS 

8mm. Eumig P8, H.1. lamp 
8mm. Specto Popular, 500 watt 
8mm. 
8mm. 
8mm. 


Astro, 500 watt, case ... 
Kodak Eight-500 


G.B.-Bell & Howell 625, 500 watt 


+» €32 
. 
.. 7 
. £45 


0 
0 
0 
0 
0 





HIRE PURCHASE 


PART EXCHANGES 





76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone : 


KIN. 0723 














REVOLUTION IN CINE 
CAMERA DESIGN 


Made by the world-famous firm of Eugene 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


eee nee 


BAUER 88B 


@ Positive and more sensitive photocell for automatic 
exposure correction @ Schneider Xenoplan f/1.9 lens 
@ Smooth, quiet-running motor 

@ Schneider telephoto and wide angle attachments 


nr eSetennnctn etter 


Double-eight spool type. | Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at 16 frames per sec. Parallax- 
correction viewfinder. 


Telephoto attachment £29 4 9 P RI CE £75 


Wide angle attachment 427 5 © Leather holdall case for Bauer 88B 
Viewfinder for use with and accessories 
both des ws 00 3 £5 1 


"Prreamananen oem eeanetaeaiRcieSoE Stn aeRO 


FROM LEADING CINE DEALERS &> 


NEVILLE CHOW 6 COMPARY tT: tonDo on - Was 


SALANSON LTD 


‘sBEST IN THE WEST”? 


NEW CINE CAMERAS SECOND-HAND CAMERAS 


G.B.-Bell & Howell 624, 8mm., f/2.3 lens, Kodak Mod. BB Junior, f/1.9, 16mm. ot 
still pictures £28 13 Siemens Cassette model, 16mm., — 3 

G.B.-Bell & Howell 605A, 8mm. Sportster, cassettes, variable speeds = 
f/2.5, variable speeds, etc. £45 17 Pathescope de luxe, f/2.7, 9. 5mm. sour ee 

G.B. -Bell & Howell 605B, 8mm. Sportster, Pathescope Webo A, f/2. 5, 50ft. magazine, 
turret head, f/2.5, variable speeds, ... £56 5 11 9.5mm. onl St wine tet aay 

G.B.-Bell & Howell 603 Autoload, f/1. 9, Dekko 8mm., f/2.5 interchangeable lens... £22 
16mm. magazine ... £93 16 6 Paillard Bolex L8,8mm.,Berthiot lensf/2.5 £32 

G.B.-Bell & Howell 603T Autoload, f/1 9, 
turret head, 16mm. magazine ... £111 17 11 

Bell & Howell 70DA, 16mm. turret head, sgrienarenenenne 
fitted with f/1.4 25mm., f/2.8 2.8in. and Fade glass . 
{/2.8 0.7in., complete in case .. .£328 17 Six-way Crater plugs 

Paillard Bolex C8 8mm., f/2.5 fixed focus Queen trailers, from ote 
lens, variable speeds, zip case ... £54 11 Television suppressor kits, by Dubilier ... 

Paillard Bolex B8 8mm., f /2.5 focusing lens, Johnson fade solution see 
variable speeds, still pictures ... 472: 5 Kodak film cleaning fluid see 

Paillard Bolex H.R.X. 16mm., f/1.4 25mm., Bolex 3-D stereo outfit Camera lens and 
{/2.8 16mm., £/2.8 75mm. ‘ complete projector lense (G. 8. -Bell & Howell 
with filter holders, in case ais .. £372 10 | 16mm. fitting) with screen and = 

Pathescope H.D.M., 9.5mm., wide. screen, | tacles, as new, one only . . . 
still pictures ; « £8 (Usual price £76 16 5.) 

Pathescope H, 9. 5mm., still, pictures ... £27 16 

Zeiss 8mm. Movikon, f/1. 9, variable speeds £54 11 POSTAGE OR CARRIAGE EXTRA 


4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 
also at Optic House, 119 QUEEN STREET, CARDIFF. Phone : 26030 
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FOUNTAIN MOVIEBOOKS 9 


HANDBOOK OF AMATEUR 
CINEMATOGRAPHY: 


Edited by R. H. Bomback, 
B.Sc., A.R.I.C., A.R.P.S., M.B.K.S. 
Containing the first eight titles of the famous 
Cinefacts Series. 
This first volume provides a comprehensive 
survey of all the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 


films right away. 
396 pages. Fully illustrated. 27/6 (post 1/6) 


CINE FILM PROJECTION 
by 
Cecil A. Hill 

Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


192 pages. 15/- (post 6d.) 


CINE HINTS, TIPS AND 
GADGETS 
by D. Davis 
Here you will find hints that should help you 


to present your films more effectively, tips that 
will make better films, and gadgets that any 


handyman can tackle. 
104 pages. 10/6 (post 8d.) 


PHOTOGRAPHIC MAKE-UP 


SECOND EDITION 
Jack Emerald, A.1.B.P., ARPS. 


The author tells what make-up to use, and 
how to use it, with photographic examples 
based on his own highly successful technique. 
It is the only book dealing exclusively with 


this subject. 
18/6 (post 6d.) 


116 pages. Fully illustrated. 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 
by 
H. A. V. Bulleid, M.A.,M.I.MECH.E., A.R.P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 22/6 (post 1/-) 


CINE DATA BOOK 


by R. H. Bomback, 

B.Sc., A.R.I.C., A.R.P.S., M.B.K.S. 
A review in the famous Photographic Journal 
can best describe this increasingly popular 
title : “‘ . . . never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 


286 pages. 25/- (post 8d.) 





THE FAMOUS 
CINEFACTS 2/6 SERIES 


The Cine Camera. 

Family Movies Outdoors. 

Travel with a Cine Camera. 

Filming Indoors. 

Editing and Titling. 

The Movie Projector. 

Home Movie Shows. 

Making a Story Film. 

Cine Stereo for Amateurs. 

Tricks with Movies. 

Processing Amateur Movies. 
(Post 3d. each) 











Send 3—2}d. Stamps for Comprehensive Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 


FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 











TAPE RECORDERS 


are fascinating instruments. At Bedford Street we 
can demonstrate a wide range of models. If you 
are a music lover, the quality of the reproduction 
will amaze you. Call in for a demonstration. Hear 
the performance. Record your own voice. If you 
cannot call we have a large range of leaflets 
available on all models. 


THE NEW 
SPECTONE TAPE 
RECORDER 


An instrument of professional 
quality for the high-fidelity 
conscious, achieving a _ truly 
high standard of recording and 
playback at a remarkably 
moderate price. Auto- 
matic equalisation of 
output at each speed 
ensures perfect repro- 
duction. Incorporating 
the new Collaro Tape 
Transcriptor, upper 
and lower track re- 
cordings can be made 
in quick succession 
without spool rever- 
sal, while a_ safety 
device prevents acci- 
dental erasure. Three 
speeds: 3jin., 7in. 
and 15in. per second. 


Price with microphone 72 gns., or deposit of £20 and 
9 payments of £6 10 0 


We invite you to hear some remarkable recordings made on the 
Spectone and played through a Goodman’s Axiom 150 speaker 





EASY PAYMENT TABLE 
Deposit 


Philips ream £40 19 £4 4 
Elizabeth £54 12 £5 10 
Elizabethan de luxe.. £68 5 0 
Grundig TKS . £81 18 0 
Wyndsor Regent £56 14 10 
Simon ... £78 15 15 





Model Cash Price 


| 9 Payments of 














SPECIAL SCREEN OFFER 


Folding White Screens with feet and locking struts, to 
hang or stand. 


Only sizes available : 24 x 24in. 29/6 30 x 30in. 37/6 








WYNDSOR REGENT 


2 speeds, 2 inputs enabling 
speech and radio to be re- 
corded at the same time. 
Separate loudspeaker for im- 
proved playback, plus first- 
class styling and performance. 


Price £56 14 0 


Deposit £9 10 0 and 9 pay- 
ments of £5 10 0 


THE GRUNDIG TKS 


Simplicity itself, and beauti- 
fully presented. Records 
direct from the radio, or 
through the microphone. 
Complete with microphone 
and tape. 


Price £54 12 0O 


or deposit £710 0 and 9 
payments of £5 10 0 


SANDS HUNTER CO. LTD. 


37 BEDFORD STREET, STRAND, LONDON, W.C.2 


* Phone: Temple Bar 8858 











3 MAGS... 


CLOSE UPS 


8mm. CAMERA 


15” (38mm.) 
F/4 POPULAR LENS 


CLEARLY A NECESSITY ! 


Compact. 
Light in 
weight, 

ozs. 
approx. 
**DALLCOATED”’ 


ms 
nis 


Brilliant, 
Scintillatin 
results cn 


in 
COLOUR TOO 


A Lens of World-Wide Popularity at a 
Popular Price 


£9.13 .90 


(Plus Pur. Tax £3 15 3) 


Write or enquire from your Dealer for 
details of the full range of Dallmeyer lenses 
for Amateur Cinematography 


J. H. DALLMEYER LTD. 


“The Lens Specialists’’ 
CHURCH END WORKS 
HIGH ROAD WILLESDEN 
LONDON, N.W.10 
Telephone : WiLlesden 6521/2/3 


at CROYDON 
CINE EXCHANGE 


FAMOUS PAIRS 





Eumig Electric 8mm. camera 
Eumig P8 projector 





Bell & Howell 625 8mm. projector voc a. 2 





2 
0 
Bell & Howell 624 8mm. camera ... Sba 6 
0 
7 
0 


Bolex C8 8mm. camera... tie vos BF 
Bolex M8R projector a“ sins --- £68 0 





New G.B.-Bell & Howell Sportster Duo... £56 5 11 
G.B.-Bell & Howell 8mm. 606H projector £59 0 0 





oo. £28 12 7 
.. £45 0 0 


Kodak Brownie 8mm. camera 
Kodak 8mm. /500 projector 





WE CAN SUPPLY ANY CINE APPARATUS 
SHOWN AT THE PHOTO FAIR 





NEW FILMS 

8mm. from om ah aia — oe 

16mm. from due roe om = = % © 
according to length. 





CALL AND SEE US. WE ARE MAIN AGENTS 


FOR CROYDON 
48 SOUTH END - CROYDON 


Croydon 0236 























SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm. Silent and Sound Projectors. 
Send P.C. for list to the distributors : 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4, 











for 

photographic 

value ! 
—GADGET BAGS 


A bargain at 35/— 


Grained leather cloth, with zip 
fastening. Pocket on front with 
‘tuck-tite’ fastener. Lined with 
red suedeen ; adjustable partition, 
loops for accessories. Adjustable 
shoulder strap. 





Internal measurements : 84” x 44” x 54” deep 
Pocket: 7” x I4” x 44” deep 











and 2). 


Specially designed for 8 mm. cine 
camera users. Grained leather 
cloth with zip fastening. Lined 
with red suedeen; suedeen 
‘divider’ with pockets for filters. 
Loops for tripod. Adjustable 
strap. Elasticised loop in lid holds 
spare 8 mm. film. 


Internal measurements: 64” x 23” x 4” deep 
Matching foam-lined shoulder pad — 9d. 











ONLY FROM Se THE PHOTOGRAPHER'S CHEMISTS 











PROFFITTS of BOLTON 


BOLEX — eee 
PAILLAR 
BOLEX ce 


Precision Swiss made these 
delightful cine cameras 
have refinements incor- 
porated making them suit- 
able for the advanced 
worker. Variable filming 
speeds, zoom type vari- 
focus finder, etc. Price 
with f/2.5 focusing lens 
£54 11 1, with /2.5 fixed 
focus lens £49 19 4 or 
under our terms. 


Illustrated brochure on request, 
giving details of all models. 


THE NEW COMETSON 


8mm. Magnetic Sound projector, 
the first available. Superbly styled 


4 
EASY TERMS | 


1/9th Deposit or 50°%/, | 
Deposit to suit you. , 


SPECTO 88 8mm. 

Easy used handle, variable filming 
speeds, simple film loading, etc. 
Price with f/2.8 fixed focus lens 
£41 14 0. With f/1.9 focusing lens 
£52 2 6 or under our terms. 





and designed, giving perfect sound 
synchronisation on edge-striped film. 
Projector has 500 watt lighting, 
constant speed synchronous motor, 
sound head, separate erase head, 
mixing unit, magic eye modulation, 





LET US QUOTE YOU FOR 
YOUR PRESENT OUTFIT 
IN PART EXCHANGE 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 








etc. Price complete with speaker 
and mike £135 or under our terms. 


Illustrated leaflet on request. Phone : Bolton 100 


LANCS. 














CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061 /2 











INTRODUCING— 
_Co LORELIEF 
The 


3D STEREO 
VIEWER 
‘PAR 
EXCELLENCE’ 


22/6 


-WITH AN EXTENSIVE RANGE OF— 


VIEW-CARDS 


IN STRIKING REALISM AND COLOUR 
@ CABARETS, GLAMOUR AND ART 
6/- each card of 8 scenes—over 10 sets 
@ TRAVEL SCENES 
of the WORLD 
from over twenty 
countries. 


4/6 EACH CARD 
OF 8 VIEWS 
Write now for 
full details of this 


exciting new col- 
our 3-D viewer. 


AMALGAMATED FILMSTRIP DISTRIBUTORS 
34 Middle Street, Brighton, Sussex 
(TRADE ENQUIRIES INVITED) 











AUTOMATION ! 


BELL & HOWELL 


Frame and contin- 
uous running lock. 
Red flag warning in 
viewfinder to in- 
dicate unsuitable 
lighting conditions. 
Wide angled and 
telephoto attach- 
ments available very 
shortly. 50ft. maga- 
zine loading. 


price £231 . O . O INCL. CASE 


THE AMAZING NEW B & H CAMERA 
WITH THE ELECTRIC EYE — IT’S 
MOVIE AUTOMATION. 


NEW CAMERAS 
FOR SPRING 


8mm. Kodak Brownie, f /2.7 oss Gae UF 86 
G.B.-Bell & Howell Sportster, 
ate ... €45 17 
£58 7 


f/2.5 = ots 5 
Paillard C8, f/2.8 ... — 7 
Eumig Electric, f/2.8 ae es 
a in ene 2 

. £28 13 6 


Paillard B8,f/2.5 . 

G.B. 624, f/2.3 lens 
BOLEX 
FULL RANGE 
IN STOCK 


BALL A WOwED’ 





S.A.E. 
FOR DETAILS 
NOW! 





ALL THE ‘GEN’ 


FOCAL “HOW TO” BOOKS, ALL AT 
7/6 EACH 

HOW TO DIRECT. 

HOW TO ACT. 

HOW TO PROJECT. 

HOW TO WRITE FILM STORIES. 

HOW TO USE COLOUR. 


G.B.-Bell & Howell 
605B 
NEW DUO 


The G.B. 605B is fitted with 2 
lens turret head. This model 
has automatic finder positioning 
for lens in use. Also uses 
standard thread lenses. 8-32 
f.p.s. Fitted with £/2.5 lens. 


Price £565.11 
CORPORATION ST. 





URGENTLY REQUIRED 
GOOD CONDITION USED 
APPARATUS 


PARADISE ST. 


8/16mm. Specto, 500w., 
Ditmar Jewel, 9:5 /16mm., 





LOZELLS RD. 


Dekko de luxe 9.5mm. 
cine camera, f/1.9 Ross, 


S/H 


and case £47 10 


5/H 


mint 
Specto 8mm. ’ projector, 500w. 
Bolex H16, with f/1.4 25mm. lens, 

f /1.8 16mm. lens ; .£ 
G.B.-Bell & Howell 603, f/1. 9 lens 
Kodak 16mm. Cine Magazine, f/1.9 

lens 
8mm. Bell & Howell Filmo Sport- 

ster, f/2.5 lens and case < 
8mm. Kodak magazine, f/1.9 lens £50 
2-Pathescope H, 9.5mm., f/2.5 lens 
Kodasope 8mm. projector ; 





Micron 16mm. sound 
projector, display 
soiled .£120 0 0 

Pathe H 9.5mm. cine 
camera ... £22 0 

Kodak Model A 16mm. 
silent projector 

£1 0 


Cine Kodak 16mm. mag- 
azine camera 
0 (0 





tripod and case, com- 
plete... 

EMI tape recorder, as new, 
Thin. or 3jin. speeds, 
superb quality, outfit... 

Ideal for stills—Quarter- 
plate Ruby Reflex cam- 
era, Cooke 5kin. lens, 
only <a es 


Several odd accessories, 
details. 


- £13.19 © 


85 gns. 


. 413 0 0 


S.A.E. for 


The Sales and Service Division af Birmingham Cemmereial Films Ltd. 


CORPORATION STREET 


BIRMINGHAM 2 - Telephone MiDiend 28395 
Also at 8 Roed, 


PARADISE STREET 


SIRMINGHAM 1 -Telephene MiNiand 0747 


Lozel/s Birmingham /9. Telephene NORthern S090 











SPECIALISTS in PHOTOGRADHY ane APPARATUS 


Colmore Row Dale End Queen Street Key Row 
Tel. : Cen. 6055 Tel. : Cen. 1760/9 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


A Good Pair for 1957—and economical too. You 
ean film in colour for only Is. Od. per shot and 
this includes processing. 


Model 624 
=. Bell & Howell Bell & Howell 
5] 8mm. CAMERA PROJECTOR 


} Takes the pictures and is Shows your films bril- 
as simple to use as a box liantly lic on a_ large 


camera .-. £2813 6 screen é. 8-09 


Or by Credit Sale— Or by Credit Sale— 
1/8th Deposit. 1 /8th Deposit. 





BELL & HOWELL CAMERAS AND PROJECTORS HAVE EXISTED AND HAVE SET A STANDARD 
SINCE MOTION PICTURES WERE INVENTED. ALL THIS EXPERIENCE IS YOURS WHEN YOU 
USE THE 624 AND 625 


CINECBAPFT 
hore PROJECTOR STAND 


Ac last ...a projector stand that is good-looking, adjustable in height, takes up very little floor space, 
and packs flat for easy storing. Centre column can be locked with platform 34in. high for operating 
projector in comfort from a seated position, through any intermediate height, to 60in. for projecting 
over the heads of an audience. Platform, size 17in. by 11in., has raised edges for safety of projector. 
Robust construction throughout ensures complete rigidity, and well spread 

feet provide firm standing. Weight 114 Ib., handsome ‘hammer’ enamel finish. » £6: | 0: 0 
See it at your local dealer— it’s top value at only oe 











sea 502 TITLER 


The latest addition to the famous Cinecraft range of film titling equipment, this new model is similar 
in design to the already popular Bin. x 6in. all-metal de-luxe titler. But it has longer tubular runners, 
a larger card holder to take 12in. x Yin. titles (as well as Bin. x 6in., for which the pegs can be moved) 
and a mew camera carriage of unique design that is fully adjustable in height to take any cine camera. 


{ Soundly constructed by British craftsmen, it is finished in ‘hammer’ enamel, 
with bright parts plated. Boxed complete with wiring and _—, instruc- - £f 2: | 8: 6 
e tions. (lilustrated leaflets of cheaper models on request.) Kon 


a. NEW ! Three special effects accessories or Cinecraft Titlers ... FLAP-OVER, DRUM and ROLLERS for running 
titles . . . ask your dealer for details! (Illustrated leaflet ready soon.) 


CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


leph : PALmers Green 0508 
84 











WH AT A For the projection of 
| Still and Cine Pictures, 

Colour or Black and 

D IFFE RE N CE White, not only should 


you see that you use a 


A HUNTER that i's a HUNTER Screen 


Ask for them by name 


SCREEN MAKES TRAVELLER 


. STARLIGHT 
Hunter Screens may . from, or i 
demonstrated, by any photographic dealer. i 
Literature also from your dealer or 3d. in . HUNTSMAN 


stamps from address below. ‘N RAYBRITE 


Hunter Screens are made 
throughout in England by 
experts with many years’ 
experience. 


Manufacturers and World Distributors : 


R. F. HUNTER LIMITED 
“Celfix House,” $1 /53 Gray’sinn Rd., Londen, W.C.L Phone Holborn 7311/3 
FACTORIES AT LONBON AND LEIGHTON SUZEARD, BEDS. 








FASCINATING EFFECTS—PROFESSIONAL FINISH 
EXCELLENT FOR COLOUR WORK 


CHOOSE FROM THESE SIX SETS 
Plastic letters which adhere by thumb pressure to a trans- 
parent screen, size 12in. x 9in 


layout card, centring rule, 
” 


backgrounds of red, blue, green and black, and leaflet 
“Hints on Making Cine-Titles 
PRESGRIP SUPER SET. 


1,850 letters, numerals, etc 
screens, 2 Perspex screens, 2 sets backgrounds, 2 layout cards 


’ + 
centring rule. Price, in 3-tier de Luxe Wooden ‘Cabinet, 16 gns. 
PRESGRIP SET A. 873 letters, numerals, etc., and accessories 
~— in stout cardboard box, £7/17/6 or 9 gns. in Wooden 

abinet. 


PRESGRIP SET B. 369 letters, numerals, etc. ,and accessories 
Cabinet. 


sories 


Price in stout cardboard box, £3/13 /6 or £5 3/6 in Wooden 
PRESGRIP SET C. 283 letters, numerals, etc., and acces 


Price, in stout cardboard box only, £2/18 /6 
PRESGRIP SET G. As set ‘B’ above, but jin. size letters, 
numerals, etc., and accessories. Price, in stout cardboard 
box only, £3 /6/6. 
PRESGRIP SET H 
PRESGRIP SIGN CO. 


176 letters, numerals, etc 


. ., and 
accessories. Price, in stout cardboard box only, £1/15 /- 


FOR THE BEST SOUND INSIST ON THE PETERSON MAGNETIC RECORDER 


This year’s only 8mm. Winner in the “AMATEUR CINE WORLD” TEN BEST used the 
PETERSON MAGNETIC RECORDER to record sound for “Flick Knife” 








The 8mm. Peterson mene — sedan micro- 
phone, costs a 


The 16mm. Peterson magnetic recorder, including 
microphone, costs 


. £78 15 0 


31 5 0 
Demonstrations are held daily — YOU ARE WELCOME in our showrooms 
FOR 





BETTER 


RESULTS DEMAND 
PETERSON-STRIPING 





On your 8mm. and 16mm. Films, black and white or colour. 
PETERSON Stripe costs 


only 14d. per foot for 
all standard stripes 


N. V. SETRAC 
HEAD OFFICE : 
9-11 WAIDECK, PYRMONTLAAN, 
AMSTERDAM Z, HOLLAND 
Phone : 


718876. Telegrams 
Amsterdam. Telex 








48 HOUR SERVICE 
is MAINTAINED 











BRANCH OFFICE : 
14-18 HAM YARD, 
* PICCADILLY CIRCUS 
: Alert, LONDON, W.1 
: 11014 Elgam Phone : 
86 





GERrard 7491-2 











Titling is made easy with the 


CINE TITLER 





The camera carriage of the Photax titler runs on a 36in. long steel track. It is fitted with pre- 
cision rollers and a locking device and is adjustable for any make of cine camera. The title 
frame, size 12in. by 9in. is supplied with one felt card and a centring card with lens data. For 
special effects a 12in. by 3in. stage can be fitted at either the front or back of the frame. The 
lamp holders can be moved through any angle of over 180 degrees and locked in any required 
position making possible a wide range of novel and interesting lighting effects. Finished grey 
ripple and matt chrome. Supplied complete in a strong fibre carrying case. Size 20in. by 13in. 


by 4in. Total weight 94 Ib. ~— = ove * tes ee £9 18 6 
2 + 


cinea splicer 


This famous beautifully made Swiss precision 
instrument is a joy to use. Film splicing and 
mending with the Cinea is rendered delightfully 
easy. For 8mm. and 16mm. films. 


Price complete... cnn £S 5 0 
« es 





PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. Tel. Langham 6272 
87 








CIMA D8 


% Hard coated, colour 
corrected WESTARIT 
f/2.5 interchangeable lens. 
%& Fixed focus. ye Adjust- 
able iris during filming. 
% Almost parallax free 
optical viewfinder. 
% Single shot. 4 Film 
counter. 4 Tripod bush. 
%& Metal body. 


£29.19 .6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


1gin. telephoto lens 38mm. {/4 ... £13 8 3 
1gin. telephoto lens 38mm. {/2.9 £17 0 7 


Ask for Leaflets 


J. J. Silber Led., 51/4 Avenue Chambers, Vernon 
Place, London, W.C.1. Tel. HOL 4214/5 CHA 2237 /3596 
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THE NEW ZEISS MOVILUX 8mm. 

PROJECTOR Homey 7 go 
This latest edition to the range of 8mm. 

projectors is NOW AVAILABLE 

FROM STOCK. 


The Movilux 8 has a capacity for 
400ft. of film. Running speeds 
adjusted for 16, 18 and 24 frames 
per second. Projection by 300w. 
lamp blower cooler and a f/1.6 
lens which gives really excellent 
definition. Contained in its own 
case it weighs only eleven pounds. 
£ 


One of the finest 8mm. cameras 

on the market today, it has 7 

speeds 8 to 64. Zoom type finder 

for all lenses, single frame, con- 

EUMIG P8 tinuous lock, ratchet wind, sup- 

8mm. PROJECTOR plied complete with cable release, 

Small compact silent running 8mm. pro- wrist strap and purse case. 


jector. Large bright picture from 12v. 
100w. lamp. 400ft. spool arms. £58 7 7 


G.B.-BELL & 
HOWELL 605A 


The new G.B. 605A similar 
in design to the well known 
Sportster this new 8mm. 
camera is now fitted with 
standard D type screw-in 
lens mount. 8-32 f.p.s. 
Built-in finder masks for 


G.B.-BELL & HOWELL 
606H 8mm. 
Operating directly from the 
mains with high voltage 

motor and lamp. _ Indepen- 

dent lamp switch. All-geared ‘ : / telephoto lenses. Com- 
drive—still picture device. Pe | } plete with wrist strap. 
Silent running ... £57 0 0 a ‘ bas / With f/2.5 lens £45 17 5§ 


i—> 


a G.B.-BELL & 

aliiar HOWELL 605B 
And the G.B. 605B 

fitted with 2 lens turret 

oO ex head. This model has 
automatic finder posi- 

tioning for lens in use. 

uses standard 

e ex lenses. 8-32 
-p.s. £/2.5 £56 5 11 


{/1.7focusing £72 19 6 


@ Automatic loading. 
@ Has built-in frame counter 
@ Single picture device. 


@ Built-in filtersiot with ; 
interchangeable holders. ; ° ZEISS MOVIKON 8 
: 8mm. spool loading with 
@ Film can be wound back for double exposures. @ 3-lens \' *) focusing {/1.9 lens, single 
turret. @ Variable speeds. @ Takes 50 or 100ft. rolls of film. . shot release. Variable 


Price with 25mm. {/1.4 Switar lens oer a = speed mounds | 


Or with 25mm. Pizar{/1.5 lens... ete + £6 SS © 


narwael COLWOOD CAMERA C® (1953) LY 


CHERRYWOOD 
2263 126 MERTON HIGH STREET, LONDON, S.W.I9 











YOU MAY NOT HAVE FAIRIES AT THE 
BOTTOM OF YOUR GARDEN 
but there’s no reason why you shouldn't have a Brownie 
in the house. We are referring to the Kodak Brownie 
8mm. Cine Camera, of course. A really simple, inexpen- 
sive Movie Camera which takes top-quality pictures in 
black and white or colour. Fitted with f/2.7 fixed focus 
Lumenised lens, sprocket-less loading, built-in exposure 
guide and continuous running device which enables 
“self movies’? to be taken. Price £21 17 10 plus 
42 12 2 for the ever-ready carrying case if required. 
Another excellent camera for the beginner is the G.B.- 
Bell & Howell Model 624 8mm. movie camera fitted 
with f/2.3 fixed focus lens. And then there is the ever 
popular Eumig Electric Camera. Operated by an ordinary 
flash lamp battery which fits snugly inside the camera, 
you have only to adjust the aperture and shoot—no 
springs to wind, the whole of the roll of film can be shot 
without stopping if desired. Fitted with Eugon f/2.8 
12.5mm. colour corrected lens coated on all surfaces 
providing needle sharp pictures from 3ft. to infinity. 
Price 633 7 0. For the man wanting a luxury camera 
there is the Kodak 8mm. Magazine Camera. Film is 
purchased ready loaded in magazines which can be 
changed as required—take some pictures in colour, 
change to black and white, change back to colour in full 
daylight with no loss of film. The price of this super 
camera is £83 8 O fitted with f/1.9 focusing and 
interchangeable lens. 
Now for a quick list of medium priced projectors, all 
recommended for first class performance. First the 
popular Eumig 8mm. Projector at £32—one of the 
smallest and quietest projectors on the market. Next 
the G.B.-Bell & Howell Mode! 625 Projector at €35 and 
last but not least the Kodak 500w. Projector. This 
projector is completely self contained. Just remove side 
of case, load film and switch on (after connecting to 
mains, of course) and there you are. Price £45 complete. 
Last month we mentioned the Cine-Vue 8mm. Pocket 
Movie Viewer. As we go to press we have received 
notice that the price has been reduced to 42 2 0. 
This makes the Cine-Vue amazing value. It is rather 
similar in design to a movie camera but it is loaded with 
50ft. of printed film. Hold to light, look through lens 
and crank handle and there is a perfect moving picture. 
The film is easily rewound without removing from the 
viewer, and can be changed in a minute. Ideal for 
viewing your recent films without the bother of getting 
out your projector, and what an excellent Wedding 
Gift if loaded with a film of the wedding. Price is only 
42 2 O plus 1/3 post and packing, and we will be 
pleased to send on approval against full cash deposit. 
9.5mm. 100ft. Films for sale at 12/6 per reel. 
Enchanted Switzerland, Holiday Afloat, 90 Miles of History, 
River Bus, Dizzy Dames, Art School, Stock Car Racing, Seen 
at the Zoo, Dogging Their Footsteps, Versailles, Punch and 
Judy Show, Bealine to Jersey, Children’s Paradise, It’s Fun 
Being an Animal, Punch and Judy, Eve Figures it Out, Stars 
on Skates, Beauty Brevities. 
60ft. 9.5mm. Films for sale at 7/6 per reel. 
Minnie’s Hero, Paddie your own Kayak, Boot-i-full, Polar 
Party, A-Hunting we will Go (2 reels), Alive-o, Harvest of 
the Fields, Incendiary Bombs, Saving Minnie Mouse, The 
New Mauretania, A Lesson in Tennis, Mind that Moose, 
Birdies Love Cats, The Elopers, Kettle of Canaries, The 
Royal Prince, Say it with Flowers, Advance Australia, Rapier 
Razzle, Lucerne, She Loves Me Not, Polar Party. 
FILM EXCHANGES. The best exchange service in 
the country. You may exchange any size of film—8mm., 
9.5mm., 16mm. sound or silent for any other film listed 
in Peak, Walton, Moviepak lists, etc. Unlimited choice 
of films on a reel for reel, size for size, Peak for Peak, 
Moviepak for Moviepak, Comedy for Comedy basis. 
Or you may change from one type of film to another if 
purchasing a new copy—for example you may change a 
used Peak film for another used Peak film or a new 
Moviepak or Walton film. Excellent allowance for your 
films in part exchange leaving only a nominal sum to be 
paid for the used or new film purchased. Please send 
for leaflet giving price allowed and purchase price of 
used prints. Enclose stamp, please. 
Your enquiry invited for films required—please state 
size and title (distributor if possible) and we will advise 
if available for sale and the price. The leaflet mentioned 
above will give the price allowed for your film in part 
exchange. 


KIRKHAM FILM SERVICE LTD. 


HAVE YOU SEEN SOMETHING 
ADVERTISED IN THIS MAGAZINE... 


wir tickles your fancy ? but you are 
unable to afford to pay cash down for ? 


OU have ?—then we are the people to 
help you. 


W5 not only supply any film or piece of 
equipment as advertised in A.C.W. but 
can let you have them on easy terms. 


Att we require is one-ninth deposit of the 
total cash value of anything you require 
and we will supply the goods. 


iV you wish to pay cash—-who are we to 
argue—forward it in the usual way. 


FILMS and EQUIPMENT on EASY TERMS 


(News catalogue No. 8 free on request.) 


4 
DIAMOND FILMS 


15ia HIGH ST., SLOUGH, BUCKS. 
Phone : 25694 




















111-115 Winwick Road, Warrington 





ADJUSTABLE PROJECTOR STAND 
29/6 
Suitable for all makes of Silent and Still 
Projectors (except G.B. 625). Well 
finished in matt black, all metal parts 
plated. Adjustable to any angle. Rubber 
feet ensure more silent operation of 
equipment. SEND 29/6, post free, to: 


FOTOKINE 


(Reading) Ltd. 


100 ST. ALDATES, OXFORD 
Trade enquiries invited 














CINE CAMERAS 


In addition to all new popular models we 
offer the following second-hand. All guaran- 
teed O.K. Approval. Nine months credit 
terms. 
Paillard H8, 8mm., 12.5mm. {/1.5 Plasmat, 
and i4in. Dallmeyer lenses, fitted case ... 
Keystone 8mm., —— cate, in: 5,4 
speeds 
Cine Kodak B, Stnia, 1). 9 int., case 
Cine Kodak B, 16mm., f/3.5 and case 
Cine Kodak BB, 16mm., f/3.5, 50ft. only ... £22 10 
Keystone 8mm., f/2.7 int., 3 speeds, case ... £21 10 
Dekko 9.5mm., f/1.5 Cinar, overhauled . £22 10 
Webo A, 9.5mm., f/3.5, and case . £14 14 
Pathe Pat, 9.5mm., latest grey, as new £8 17 


£100 0 


. @s 0 
. £18 18 


eooe¢cgeedoccocococs °& 


together with lenses and 


accessories. 


Many more, 


Open all day SATURDAYS. 


i, Amateur Cine Service 4 
MINIATURE CAMERA AND 5 
HOME MOVIE SPECIALISTS 


» s 
Koad SSromley 


RAVemseouene, O186 


‘ ee 


Ldmore ¢ 














PAILLARD 
BOLEX BS 


8mm. CINE CAMERAS 


Twin turret head model. 
Fitted with Kern Yvar lens 
in focusing mount. Variable 
viewfinder. Seven speeds. 


With f/1.9 lens ... £90 7 0 
With f/2.5 lens ... £72 5 7 
Available from stock. 


OTHER 8mm. CINE CAMERAS 


Paillard Bolex C8, f/2.5 Yvar . 8 7 7 
Paillard Bolex C8, {/1.9 Yvar a ae 7's 
Paillard an ca, £/2.5 focusing Yvar, zip 

49 10 0 


case, 
G.B. “Bell Hy Howell Sportster, f /2. 5 Taylor 
4517 5 
G.B.-Bell & Howell Sportster Duo, £/2. 5 lens 
in D mount ... £56 5 11 
G.B-Bell & — Sportster, {/2. 5 lens, zip 
B.-Bell & Howell 624, {/2.3 lens ... , £28 13 6 
Eumig, Specto and Bell & Howell ‘Projectors 
in stock 
c 
DURBIN & MSBRYDE LTD 


Hobson in D screw-in mount 
ote. exce £37 10 0 
12 NORTH ERD (CROYDON <2: 
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Buyer’s Guide To New Cameras 


For the Beginner— 
Kodak Brownie 8mm. Camera 

Simplicity itself, with open frame finder, and 
fast £/2.9 lens, enabling the tyro to make his 
own movies with ease and success. Built-in 
guide gives clear indication of the correct 
exposure for all films and lighting conditions. 
The open finder can be adjusted for any dis- 
tance and there is a clear footage indicator. 
The shutter release can be locked in position 
to enable the user to appear in his own films, 
and a tripod socket is provided. A simple but 
extremely effective movie camera, with all the 
necessary facilities. £21 17 10 

Available from Pelling & Cross Ltd. 


For the More Advanced— 
B & H Sportster Duo 

The latest of a long line of brilliant 8mm. 
cameras, this twin-lens turret model offers 
features for the most ambitious home movie 
maker. 5 filming speeds, 8, 12, 16, 24 and 
32 f.p.s., fast, top quality lenses, instantly 
interchangeable, with automatic positioning of 
optically matched viewfinders, and sturdy 
well-tried body design make this the natural 
choice for those who want the utmost in value 
for money— 
with f/2.5 124mm. T.T.H. Trital focusing lens £56 5 11 


with f/1.7 124mm. T.T.H. Taytal focusing lens £72 19 6 
vailable from Pelling & Cross Ltd. 


For Luxury Filming— 
The Eumig C3 

The ultimate in modern refinement, the 8mm. 
Eumig C3 with its built-in photo-cell meter 
coupled to diaphragm gives constant exposure 
control, with automatic compensation for film 
and shutter speeds. Can be used at 8, 16, or 
32 f.p.s., and there are devices for single frames 
and continuous running. A full range of 
supplementary lenses is available, making the 
camera fully versatile. 


with f/1.9 coated Eumigon lens 
Available an Pelling & Cross Ltd. 


For the 16mm. User— 
The Bell and Howell Autoload 

With this magnificent camera you can 
produce films of the highest standard, with 
ease and confidence. The precision-governed 
motor gives a 123ft. run per wind, so that 
full-length sequences can be shot without 
pausing, while the range of five shutter speeds 
—and single frame exposure release, make the 
camera fully suitable for titling, animation, 
normal and slow-motion movies. A full range 
of superb Taylor-Hobson lenses is available. 
Autoload with lin. f/1.9 T.T.H. lens .. £93 16 6 


Autoload, as above but with twin-lens turret £111 17 11 
Available from Pelling & Cross Ltd. 


ADDRESS ALL ENQUIRIES TO 


PELLING. & CROSS LTD. 


104 Baker St., London W.1 


WELbeck 9682/3 acw/5/57 


£75 1 2 





MM POCKET ry 
MOVIE VIEWER “_ 


OBTAINABLE FROM YOUR CINE DEALER 
CINE ACCESSORIES CO. 34 MIDDLE STREET BRIGHTON 1 Telephone : 27674 








G.B.-BELL & HOWELL PAILLARD BOLEX — AMPRO — ZEISS — EUMIG — KODAK 


/ / SPECIALISTS IN CINE EQUIPMENT — 
VOY » owe FOR HOME OR INDUSTRY 


397 LEWISHAM HIGH STREET, S.E.13 (Nr. RUSHEY GREEN) Tel.: LEE GREEN 5817 
CINE CAMERAS PROJECTORS 


Paillard Bolex H16, f /2.5 Yvar, tri-lens finder, Bell & Howell model 630, 16mm. magnetic / 


excellent condition, second-hand .. ... £135 optical projector, second-hand, as new ... £295 


Paillard Bolex B8, h 12.5 {/2.5 Y 
eee iaeeen f /2.8 Yvar bite var £107 Bell & Howell model 622, 16mm. sound pro- 


Paillard Bolex B8, 12.5mm. f/2.5 Yeer <s on jector . wea .. £252 0 
G.B. 624 8mm. . wee .-. £28 Ampro Educational, 16mm. saan sree 10 
Tele attachment for 624 : Bell & Howell, model 606H, 8mm. projector £59 0 


G.B. 605B, Sportster Duo, f /2.5 T eal, turret 
head ... i : eae Bell & Howell, model 625, 8mm. projector £35 0 


G.B. 605B, Sportacer Duo, f/1. 7 “Taya, Paillard Bolex M8R, 8mm. projector os 
turret head ... £72 19 . P 
Movilux, 8mm. ... can red ... £61 
G.B. Viceroy,{/2.5 Trital ... ...  ... €62 0 es teegcramadamans 7 
G.B. Sportster, {/2.5 Trita Me hese ec ae eT 
Eumig Electric, 8mm. i Ba Se, Eumig P8, 8mm. =" ane se 5) ae 
Cima 8, f /2.5 Westar X ae ... €29 19 Eumig Phonomat sound attachment ... £18 


SPECIAL OFFERS at 41 LEWIS GROVE: 

Kodak BB Junior 16mm. camera, {/3.5 lens £17 10 0 TAPE a 

eee Ue: 19 tens OO PE eer on eS 
Grundig TK8/3-D, with mike bins wie .Z 

















TERMS ARRANGED TO SUIT YOURSELF. DEMONSTRATIONS IN YOUR HOME OR PREMISES 
WITHOUT OBLIGATION 


Also at: 41 LEWIS GROVE, S.E.13 (Nr. CLOCK TOWER) Tel.: LEE GREEN 3103 
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A PRECISION REFERENCE CHART 
For TV Technicians, Art Department 
Staffs, Cinematographers, Designers, 
Photographers, etc. 


Sharps’ 


COLOUR 
CHART 


& GREY SCALE 


1. Ensures a correct assessment and choice 
of colours to create the desired tonal effect 
in monochrome. 


2. Suggests new ways of combining colours 
for maximum visual effect in all reproduction 
processes. 


3. The standard ten step Grey Scale provides 
a ready and accurate gauge for testing TV 
transmission apparatus and all types of 
photographic materials. 


4. The Colour Conversion Table provides a 
guide to the relative colour responses of 
television tubes, and of photographic materials. 


5. The Colour Spectrum is abstracted from 
the internationally used Wilson Colour chart. 


19s. 6d. (post 6d.) 


ORDER FORM 


To: FOUNTAIN PRESS, 
46-47 Chancery Lane, London, W.C.2 


Please send me copies of Sharps’ 


Colour Chart and Grey Scale. 1 enclose 


remittance of 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 


e 
FOR THE HIRE AND SALE OF 


16mm. Films 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 








FILM SCREEN 
MATERIAL 


Best quality for making your own screen, 
or for renovating your present model. 


White 4 x 3’ 15/-, 4x 4’ 20/-,6x 6’ £2 15 0 
Brilliant Silver and Glass Beaded surfaces also. 


Send for free list. Callers welcome. 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4 
Telephone : Arc. 3984 

















A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

47-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 


I enclose a* 


22s. herewith. Date 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 














MID-CHES 
Film Library 


8mm., 9.5mm., war SILENT LIBRARY 


16mm. SOUND LIBRARY List 1/- 
9.5mm. ex Library Films for Sale. 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS, INCLUDING SECOND- 
HAND PROJECTORS SOUND & SILENT, 
35mm. SLIDE PROJECTORS ALDIS AND 
BELL & HOWELL HY-LITE. 


40 HIGH STREET, 
NORTHWICH, Ches. 





Grams & Phone 
Northwich 2506 


Midland Film Library 


In 16mm. sound films hire only the best. New titles 
incude: THE FAST AND THE FURIOUS, |! 
KILLED GERONIMO, WEDDING OF LILI 
MARLENE, DOWN AMONG THE Z MEN, 
Bill Boyd and East Side Kids. 
Full programme from éf. Send for catalogue— 
2/- (16mm.) and 6d. (9.5mm.). 
Also 8mm. library. 
MOBILE CINEMA SERVICE. FILMS bought, 
sold or exchanged. PROJECTORS—All makes 
supplied, bought, exchanged, repaired. 
THE MIDLAND FILM LIBRARY, 137 VICARAGE 
RD., LANGLEY, OLDBURY, Nr. BIRMINGHAM 
Phone : BROADWELL 1214 


CINEMA TOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 














Let your films speak for themselves 
with an = 

ELIZABETHAN 56 

Tape Recorder 


Ideal for sync. mixing 
facilities. Hi-Fi re- 
sponse. 


Only £6 0 0 


deposit 


Cash price 52 gns. complete 
ALL OTHER LEADING MAKES 
SPECIAL H.P. TERMS 
Write, Phone or Call for full details : 
SYPHA SOUND SALES (Dept. ACW), 
255 7 oe Tottenham, London, N.1 
: Stamford Hill 1146 








BARGAINS IN 
BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box number 1/6 extra. Prepayable. 
COPY DATE FOR NEXT ISSUE: 22nd April. 


ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, » exchange. Sound and silent films. 
a. 9.5mm. 16mm. Popular long playing records for 
» 2/- per week. bs Distributors. Film House, 
— Street, Coventry (Oct. 
Library Clearance. Soest of 9.5mm. 300ft. and 
16mm. 400ft. for disposal. 9.5mm. 25/- per reel (5 for £5). 
16mm. £2 10s. per reel (4 for £8). sts from Frank 
ilms, 41 Florentine Road, Liverpool 13 (postal only). 
Look ! 16mm. Movie Paks clearance: sound 55/-, silent 
45/-. 4-reel sound features £8 15s. Baird tape recorder 
22 10s. £/3.5 (16mm.) Cine Kodak £17. Features for 
ire 18/-. 3 Ellison Road, Sidcup. 
Film Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton. (May). 
For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an = selection of 8mm. subjects. Write 
for catalogue, 127 okt Bond Street, London, W.1. 
(MAY fair 75 T5112. ). (1s. 
i6mm. Silent Films the Sale—Comedies, Dramas, 
poy S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
(T.C.). 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured. Cinehire 
Film Service, Petersfield, Hants. Phone 188. (T.C.). 





braries. 16mm. sound and silent libraries. 
Nearly 1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of projec- 
tor). See below. =% 
Hire Service. For 16mm. and 8mm. projectors, cameras, 
cosuene, wt etc. Personal collection service. Prices on request. 
John on? (Films) Limited, East Street, Brighton and 
London, (Dec.). 
16mm. dean Features and shorts bought for cash. 
Collections purchased. School films. Steel Cross, 
Crowborough, Sussex. (May). 
9.5mm. Silent Film Hire. Friday to Monday, 300ft. 
1/6, 200ft. 1/-. Robinson, 11 Haldane Road, London, E.6 


(Oct.). 

Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and dy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for pay of orders. (July). 


Cameras and Lenses 
Tolana 16mm. ic sound and picture camera, 
complete with amplifier, microphone, zoom lens and 
carrying cases, all in mint condition. For full details of 
this excellent outfit, write, phone or call Birmingham 
Commercial Films Limited, 8-10 Lozells Road, Bir- 
mingham 19. 
For Sale. 9.5mm. Ditmar cine camera, built-in exposure 
meter. In leather case. Excellent condition. Complete 
with tri and pan-tilt head, also metal reflector. Lot 
30. . Mead, “Redcliffe”, Bocking End, Braintree, 


sex. 
9.5mm. Dekko, metal body, f/1.9 focusing, variable 
ite Ga tere tcrige 8, 1S. r mw Law 
Came terslot . J. Lynes Foot, completely 
"Cinex Ltd., with Pan’ Cinor £/2.8 lens (20- 
)~ sng a pe i oa in special fitted case. £205 for quick 
sale. Would consider selling separately. Box 220. 











16mm. Victor V, Dallmeyer 100in. f/4.5, 25mm. f/2.8, 
15mm. f/2.9, case, accessories, reconditioned, £65 0.n.o. 
Telephone : SWIss Cottage 3256. 

16mm. Ensign Autokinecam, f/2.8 Taylor Hobson 
focusing, case, £27 10s. Bailey, 13 Granard Road, 
Balham, S.W.12. BAT. 6236. 

Kodak 15mm. f/2.7 anastigmat, post-war £19 with 
— adaptor. Cinecraft metal titler and ——i— 4 


£ 
Kodak K, f/1.9 interchangeable, adapted single pert film, 
combination case, perfect, £40. x 225. 
Bolex B8, f/1.9 Berthiot wide angle OPER. 0, haze 
filters, Ever Ready case, list £125. What offers ? View 
London. HAMpstead 9765. 
Keystone 16mm. f/1.9 lens, 
condition. Complete in leather case. 
Barnet 6789. 
Bolex H16, 25mm. f/1.4, 16mm. f/2.8, 75mm. £/2.8. 
Single sprockets, reflex focuser, pistol grip, “aes case, 
nine filters. Nearest £200. Box 227. 
9.5mm. Dekko 104, f/1.9 Dall coated, speeds, chargers, 
£20 10s. Pair 900ft. Specto arms, £2 10s. Cumberlidge, 
85 Woodchurch Lane, Birkenhead. 
Lenses for Bolex, etc. Switar 2in. f/1.4, case, mint, £55. 
Angenieux extreme wide angle 9.5mm. f/2.2, £25. 2in. 
Dallmeyer f/2.9, £9. 3in. Ross f/3.5, £14. 27mm. Hektor 
f/1.4, £18. Trigger release £4 10s. Box 228 
Kodak 8-20 Camera, f/3.5, case, close-up lens, excellent 
condition. Chum P.E.C. meter. Offers over £16 the lot. 
Box 229. 
9.5mm. Pathe National II Camera, f/1.9 focusing, 
four pee parallax eae carrying case, almost 
unuse: £45 o.n.o. ELT. 
Pathe H, f/1.9, excellent i £22. Specto Dual, 
9. 5 /16mm. mint, latest model, £32. Box 230. 
Kodak Special, accessories, lin. f/1.9 with finder £6 
3in. £/4.5 with finder £15. Fitted case £12. —_—. 
Box 


excellent 
Phone 


twin turret, 
Offers ? 


8mm. Golden Films Ltd. 


PRESENT 
THEIR NEW 8mm. FILMS 
NOW READY 
Z00’S WHO 
201 feet. Sub-titled. A very lively film with 
all the interesting animals in the zoo. 


New copies for sale only... £3 10 0 
TO FOLLOW 


‘sTHE LAST SUPPER”’ 
From the Passion play ‘Behold the Man’. 
WE ALSO WISH TO REMIND YOU OF OUR 

16mm. SOUND FILM LIBRARY 


Write immediately for our 16mm. sound Catalogue 2/6 
(in stamps), amount refunded on 1st booking, from 











Projectors 
9.5mm. 200B, Superlite lens, ext. arms, £16. Neat 
Motocamera, f/3.5, £8. Both good. Separate. Box 219. 
Super Zett 35mm. transparency projector complete 
automatic attachment for 24 slides. 80mm. lens. Hardly 
used. Bargain £70. Silverthorn 3681. 

Kodascope Model K50 16mm. proiector with transfor- 
mer and four lamps. Excellent condition, recently over- 
hauled by Kodak. Price £40. Box 218. 
Projection Lenses. 2in. Dallmeyer, for L516, £2 10s. 
2in. Dallmeyer, diameter lgin., £2 10s. 2in. Dallmeyer 
Superlite, for Specto, £2 10s. 3in. Leech diameter 1jin., 
£2. 24in. Dallmeyer Maxlite diameter ljin., £2 10s. 
3}4in. Beck diameter ljin., £3. . W. Malpass Ltd., 
+ gaan Street, Eton, Bucks. Phone: Windsor 3001. 
(May). 

8-45 Kodascope, 300 watt, Agfa Movex f/2.8, 1. case, Sixon 
meter, l.case, all good condition, £33. Box 232. 
Pathe Gem 9.5mm. projector. Just overhauled by 
makers. £25. Whittle, 9 Grosvenor Road, Muswell Hill, 
N.10. Tudor 3394. 





Complete Outfit 

Bolex M8R, 8mm. projector, Self-Recta screen, pilot 
light, splicer, spare spool, L8 Bolex camera, f/2.8 Yvar 
lens, focusing down to 9in., de luxe carrying case, filter, 
American exposure meter, 2 close-up prisms in fitted 
case. All in perfect condition. Cost over £130. Sacrifice 
at £85 o.n.o. Morrison, 88 Osbaldeston Road, London, 
N.16. STA. 2081. 

Viceroy 8mm., l}in. Serital f/1.9, }in. Taytal f/1.7, 
6.5mm. Taytal f/1.75. Specto Standard, 500w., lin. f/1.6. 
Todd processing outfit model P.1650 with electric motor. 
Sixtomat meter. Six 10in. photofloods. Complete titling 
set. Good quantity B.D.H. bottled chemicals including 
those required for Agfacolor processing. Chemical 
balance and ful] darkroom equipment. Variety of books 
and data. All foregoing one to two years old, perfect 
condition. £170. Phone Harrow 0377 after 7 p.m. 
16mm. G.B.-Bell & Howell projector, sound/silent, 
magnetic/optical. Complete with speaker, transformer, 
2-tier stand, 8ft. screen, 2in. and 2}in. lens. G.B. 16mm. 
camera Autoload, Taylor Hobson f/1.9. Monarch 3-speed 
pick-up with volume control for musical commentaries. 
All mint condition. Cost £520, bargain £320. Box 223. 








NATIONAL HOUSE, 60-66 WARDOUR STREET, 
LONDON, W.1 Telephone : GERrard 5121 











Recorders 
Synchronising Tape Recorder mechanism. Suits every 
projector, £10. Full details write : Thwaite Photographic, 
Cottingham, Yorks. (Oct.). 





Over 100 Features 
at Reduced Rentals 





146mm. SOUND 
STAR STUDDED FEATURES 


SMART ALEC 
(PETER REYNOLDS) 


TWO ON THE TILES 
(HERBERT LOM) 


YOUNG WIDOW 
(JANE RUSSELL) 


LADY FROM BOSTON 
(MERLE OBERON) 





Our Annual Sale of 16mm. Shorts— 
Write for details of these bargains and 
our new coloured catalogue post free 2/6 


- ‘4 C 66 STREATHAM HILL, 

eile 0. LONDON, S.W.2 
(Telephone : Tulse Hill 3584) 

LONDON’S LEADING INDEPENDENT LIBRARY 




















BRUN CINE EFFECTS BOX 


Made from a light metal alloy, finished grey hammered 
enamel and chrome plate. 

Is adjustable to fit with most cine cameras, provides an 
excellent sunshade, and 

by the use of a set of 

plastic masks, enables the 

user to put into his films 

trick effects. 


£5.5.0 complete 


Obtainable from your 
local photographic 
dealer or : 

BRUN EDUCATIONAL FILMS LIMITED 
15 Prestwich Street Burniey :: Tel. 4340 


} 





CINEPHOTO EQUIPMENT LTD. 

For all HOME MOVIE equipment and 

accessories. Stockists of Kodak, Bell and 

Howell, Bolex, Specto, perm vem | projectors and 

cameras. Generous ange allowance 
for your old acuinen. 

172 Chapel St., Salford 3, Manchester 











MOSELEY CINE CENTRE 103 ALCESTER RD. 
(Morland Braithwaite Ltd.) 
MOSELEY VILLAGE 33 BIRMINGHAM 13 


New Cameras 

Sportster 605A, f/2.5 Trica! . én ... £45 17 
Sportster 605A, f/1.7 Tayral a — fC 
Sportster 605B Duo, {/2.5 Trical ... ~~ 
Sportster 605B Duo, f/1.7 Tayta!l ... £72 19 
— — C8, 12.5mm. £/2.5 focusing 


Paillard ielen” ‘BS, 13mm. £/1.9 “focusing 
mount a me ic 
Accessories 
Combination carrying case for Sportster ... 
———— carrying case for Paillard Bolex 
C&and BS... 
Wide angle lens for Sportster 6. 5mm. /1. 75 
Wide angle adaptor lens for Yvar 13mm. ... 
14in. £/1.9 focusing Serital (D mount) ooh 
Yvar 36mm. f /2.8 focusing (D mount) ae oe 
Hire Purchase Phone: SOUch 2211 Part Exchang 


The Merseyside Cine Centre ——= 


CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES ==— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - + + + = Waterioe 2205 /6 














FOR SOUND WITH FILM 


the world famous 


high fidelity magnetic tape recorder 
iS UNIQUE 


Send for details 


Excel Sound Services Ltd. (Dept. ADF) 
Garfield Avenue, Bradford, Yorkshire 








ETC, 


Resilvered, including heat- 
resisting finish, returned 


in two to three days. 


GOWLLANDS LTD. 


* SURREY 


MORLAND ROAD - prey ti gy 
Manufacturers for the trade. 


For all YOUR 
CINE Requirements 


KAY & FOLEY 
623 LORD ST., SOUTHPORT 


Telephone : 4737 
Opposite Grand Cinema 


G.B.-BELL & HOWELL BOLEX 














Tel : 45027 


REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 


@ METEOR FILM SERVICES @ 


We operate four main libraries 
9.5mm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 


9.5mm. SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 


8mm. A very good and unusual selection at reasonable 
hire rates. 

9.5mm. ACE SILENT LIBRARY for owners of 
non-sprocket fed projectors. 

ALL FILMS MAINTAINED IN FIRST CLASS 

CONDITION BY A TEAM OF EXPERTS 


Stamp for catalogue and state which required. 


12 Central Road, Worcester Park, Surrey 
Phone : DERwent 2171 














WIMBLEDON FILM LIBRARY 
FOR ALL BOLEX SUPPLIES AND 
PERSONAL ATTENTION 
Write, Phone or Call 
CREAMER, 52 HARTFIELD ROAD, 
LIB 3745 S.W.19 














Your Recorder and your Taves are Complementary. 
Come and hear our latest studio recordings using Ferro- 
praph Recorders and the marvellous Mastertape. Our 
Ferrographs will last you for years ! Fitted with synchro- 
nous cap?tan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer now ending on exhaustion of stock : 
1,200ft. at 22/6 (21/- each for 6 and above) plus 1/6 p. and 
p. Our years of practical recording experience ensure your 
complete satisfaction. Tape/Disc service (78 and LP) 
music specialists, studio and mobile service. ‘‘Eroica”’ 
Recording Studios (1949), Recorder House, Peel Street, 
Eccles, Manchester. Eccles 1624. Director, Thurlow 
Smith, A.R.M.C.M. (T.C.). 

Sound Effects, disc or tape, tailored for your own films. 
Details form Soundisc, 11/15 Medina Drive, Tollerton, 
Nottingham. (May). 

Guildford, nen ag The Camera Exchange, 8/9 Tuns- 
gate, have the largest selection Ferrograph, Philips, 
Grundig, Wyndsor, etc. for cash or hire purchase, and 
we will take your unwanted equipment in part exchange, 
including cine and still items, binoculars, Hi-Fi equip- 
ment, record players, etc. Phone Guildford 4040. (T.C.). 
Elizabethan Tape Recorder 56, brand new. 2 EMI- 
tapes, 1,800ft., £35. Hill, 30 Albert Street, Ramsgate. 


Accessories 
16mm. Zeiss Moviscope Editor-Viewer. Indispensable 
serious worker. Never used. Cost £42. Accept £35. Also 
pair slightly used Bell Howell rewind arms, 2 speed geared 
with brakes. Cost £19. Accept £13. Dr. Morey, Grove, 
Lincoln. 

Siemens empty 50ft., 16mm. magazines 21/- each. New 
Kodak 50ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6-each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Poctage extra on all orders. List free. A. W. Young, 47 
Mildenhall Road, Clapton, E.5. Phone AMHerst 6521. 
Cine Tripod, gear driven pan-tilt head, good condition 
similar Paillard, £8 10s. Ensign Universal splicer 8, 9.5 
and 16mm., £2 10s. 16mm. splicer 10/-. Cinecraft titler 
complete as new, £2. Premier folding projector stand, £3. 
Jones, Angeldown Farm, Wantage, Berks. 





WANTED 
Stee and Film Libraries 


8mm., 8.5mm.16mm. amateur silent films. All interests 
including artistic. Particulars, price, to BM/1513, 
London, W.C.1 
World War i Films required by private collector. 
l6mm. Allied or enemy. Newsreels, documentary, 
interest. Terry, 92 Cheyne Walk, London, S.W.10. (May). 








Cameras and Projectors 
16mm. Old Type Model A Cine Kodak in good condi- 
tion. Sheffield Photo Co. Ltd., 6 Norfolk Row (Fargate) 
Sheffield 1 

Wanted. 100 or 50ft. spool loading cine camera. 
Birnam, Forkneuk Road, Uphall. (June). 
Recent model Eumig C3 or Nizo; or part exchange L8, 
f/2.8 Yvar focusing lens, recent overhaul by makers, 
perfect. Box 216. 
Projector G.B. 630 or latest B.T.H. 16mm. complete. 
Cash. 10 Park Grove, Edgware, Middx. 

H16 Bolex in good condition. Price and particulars, 26 
Eatington Road, E.10. 

Top Prices Paid for good 8 and 16mm. cine cameras. 
oan Valuation Dept., City Sale, 64 Cheapside, E.C.2. 
(July). 

8/16mm. Cine Cameras, tape recorders, projectors 
wanted. Cash or part exchange. The Camera Exchange, 
8/9 Tunsgate, Guildford, Surrey. Phone: 4040. (June). 
Glasgow. 8mm. cameras, projectors, etc., urgently 
wanted. Spot cash paid. Victor Morris, 406 Argyle 
Street, Glasgow, C.2. (June). 


Bryce, 





Accessories 
Out or near-Dated 16mm. colour and B/W stock 
required. Box 233. 
Kodachrome 16mm. wanted (and B/W), out or in date. 
Pinder, 13 Forfield Place, Leamington Spa. 

Wanted. Morse G3 American type cine processing tank 
good price paid. ox 222. 
Studio/Newsreel Recorder Units for 16mm. R.C.A. 
sound camera. Also instruction booklet for this camera. 
Must be serviceable condition. Write. D. Vessey, c/o 
Army Kinema Corporation, H.Q. AKC Tripoli, B.F.P.O. 
57. 








MOTORISED CURTAINS 
FOR YOUR HOME CINEMA 


#8 8 O new 
Fully suppressed 


any 
speed 

to choice 
from 

5-50 r.p.m. 


Hillman Motor as 
recommended by 
RICHARD HIGGINS (A.C.W., March 1957) 
Available from : 
BENJAMIN (CHEMISTS) LTD. 
Photographic Specialists 
199 STOKE NEWINGTON HIGH STREET, N.16 











DELIVERY FROM STOCK 


TODD for Home Processing and 
TANKS Industrial Processing of 


Hire purchase terms Cine Film 
can be arranged 
ST. ———- sT. 


MICROFILMS LTD. DUND 


9.5mm, SILENT FILM HIRE 
Friday to Monday . .. 300ft. 1/6 
” ” 200ft. 1/- 





WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 


Vne—lwwev OO ee ee 


* 95 SILENT FILMS x 
Hundreds for sale : all subjects 
Also Cameras & Photo Equipment 
S.A.E. please for lists. 


* WANTED FOR CASH x 


or in part exchange for 9°5 silents 
16mm. sound features 16mm. sound shorts 
16mm. silents 8mm. silents 


Post films and state your valuation 


SMITH & Co. 54 HIGH ST. 
(Stroud) Ltd. STROUD, Glos. 
wv 
IF IT’S A BOOK ON PHOTOGRAPHY 
ASK FOUNTAIN PRESS 

Send 3 x 24d stamps 

for your copy 











a 
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From Photo-dealers, Booksellers 
\ or direct from the Publishers 


THE FOUNTAIN PRESS 
46-47 Chancery Lane - W.C.2 





Hilim 

Exchange an Minx for 8mm. projector. 
Hainault Court, Forest Rise, E.17. 
Phot hic Auction No. 16. 
Rooms, Wimbourne. 8th May, 1957. Details from 
Welch & Lock, Wimborne, Dorset. Tel. 700. Catalogues 
6d. (when ready). Entries now accepted. 

Stolen—Paillard Bolex 16mm. cine camera No. 74521 
in leather case, fitted eye leve! focuser, Octameter view- 
finder, Kern Pizar 16mm. lens 152480, Kern Pizar 26mm. 
lens f /1.9 No. 131261, Kern Pizar 75mm. lens No. 137070. 
£50 reward for recovery under the usual conditions. 
(Aug.). Box 172. 





62 


Wimborne Auction 





Repair 

Cine Cameras and Projectors. 
them, but chiefly repair them 
Thornton Works, Thornton 
Phone: Chiswick 5752. (T.C 


Processing 
Kodachrome, B/W, 8mm. duplicate prints. 16mm. to 
8mm. reduction Kodachrome. Highbury Cine Films, 8 
Florence Street, London, N.1 July). 

7mm. Kodachrome/BW. reduction from 16mm. 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middx. Phone Field End 9946 (July). 

Microfilms Ltd., St. Andrews Street, Dundee.—See 
advertisement on page 97. 
Reversal Film esos, d/8mm., 25ft. 6/-, 16mm. 
7/6 per 50ft. Howell’s, P.O. Box 5, Enfield, Middx. 


We buy then, sell 
Burgess Lane & Co., 
Avenue, Chiswick, W.4. 





| 





| entire field of 


| 


| 


Popular Photography 35/- ; 





Books and Magazines 


American Publications. om Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Years’ subscription 
Home Movies 35/-; ot a Cinematographer 35/- 
U.S. Camera 39/- ; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 
Handbook of Amateur Cinematography. Edited by 
R. H. Bomback. Containing the first eight titles of the 
famous Cinefacts Series. Provides a comprehensive 
survey of all the essential aspects of amateur film work 
from filming to screening, each step leading logically to 
the next and the whole providing a complete guide which 
will enable the reader to start ing successful films 
right away. 396 pages, fully illustrated. 27/6 a 1/- - 
Special Effects in Cinematography b A. 
Bullied. The book cine enthusiasts have = rT 
for—a handsomely produced, remarkably comprehensive 
guide te the production of practically every special effect 
which it is possible for the amateur to produce, ranging 
from the very simple to the complex and covering the 
film making from photography to sound. 
256 pages. 144 illustrations. 22/6 (post 8d.). Fountain 
Press, 46-47 Chancery Lane, London, W.C.2. 


SITUATIONS VACANT 


Experienced Cine Repairer Wanted. Top wages for 
first class man. Write stating age and experience to: 
Martin’s Photographic Supplies, 526 Kingsland Road, 
London, E.8. (June). 





ORDER FORM FOR 
CLASSIFIED ADVERTISEMENTS 


Rate 9d. per word and 1/6 extra for Box Number (minimum 


in BLOCK 


All advertisements must be clearly written 
CAPITALS. 

All advertisements must be pre-paid. 

Full name and address must be given. 





8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES ®CM/Movie TITLEs 


LONDON, W.C.1 









































To the Advertisement Manager, 
46-47 Chancery Lane, London, W.C 





Please insert this advertisement under heading 


Amateur Cine World, 
2. 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. 


Tel.: 


Holborn 6201-3. Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 


and New Zealand: 
Agents: 


Gordon & Gotch Ltd. Agents for South’ Africa: Central News Agency Ltd. (London 
Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 





It's fun to make 
and easy to take 
ona 
GEVAERT 
CINE FILM 





_S 





Take the camera well up to the subject... shoot for PACKINGS 


. one ‘ ° 9 9 sold inclusive of pro- 
detail. That’s the testing shot: that’s when you’re cessing). 7 
16 mm. $0 ft. and roo ft 
ankf; wpe 3 ” mernene . - * wreecat < daylight loading spools. 
thankful you’ve got Gevapan Super 26 Reversal in the 3 aa s6 i bate 
. e. . . : ; loading spools of 
can. For this fine film, with its lovely gradation, extra double-8 film. Cassettes 
containing 33 ft. single- 
: . 8 for Movex, Nizo, et 
speed and wide exposure latitude, produces feature camaean. Canadian eth 
taining 25 ft. for Finetta 
It’s Camera. 9.§ mm. 
30 ft. (approx.) rolls in 
tins of 3 rolls for dark- 


Panchromatic and anti-halo of course. room loading _ into 


chargers. so ft. and 
100 ft. daylight loading 

GEVAPAN SUPER 26 
REVERSAL CINE FILM 


quality even under difficult working conditions. 


spools 


Use GEVAPAN MICRO 23 REVERSAL for superfine YOU CAN NOW 
igen GEVAERT CINE FILM 
Use GEVAPAN ULTRA 32 REVERSAL for artificial light. PROCESSED 

Its great speed makes almost anything possible. IN FOUR DAYS 


GEVAERT LIMITED - GREAT WEST ROAD - BRENTFORD - MIDDLESEX - EALING 3488 





/ 
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EX 1.16 Reflex 


A fine cine camera becomes still finer. The Bolex H.16 is now 
available with a reflex viewfinder that sees precisely what the 
taking lens sees. Parallax is completely overcome so that even very 
close-up shots can be framed with absolute accuracy. 

This new H.16 is not only a more accurate instrument, it is 

also more versatile and easier to use. Because you view through the 
lens, focusing is speedy and absolutely accurate and can be 

altered at will during extreme close-ups or macro-cinematographic 
views, without interrupting shooting. You can judge subject 
brilliance too and therefore swiftly select correct diaphragm settings. 
The filter in use becomes immediately obvious; and never again 

will you omit to remove the lens cover! 

The new camera is called the H.16 RefleX and a special set of 
Kern-Paillard ultra-fast lenses has been designed solely for use with 
this particular model. The H.16 RefleX is an addition to the 
Bolex range. Previous models are still retained but cannot, at the 
moment be converted to reflex viewfinding. 


N 
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CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1 





